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Next to Nature-it’s 
Ansco Natural Color! 


Ansco gives you color transparencies of unbelievable beauty... soft flesh tones, 


natural foliage, pastel-blue skies! 


When you load your camera with Ansco Natural Color, 
your choice will be an excellent one. Because Ansco Color 
gives you all the subtle, delicate shades of Mother Nature 
not colors garish, vivid, over-bnght. Get Ansco 
Natural Color Film at dealers everywhere. Sizes: 120, 620 


and 35mm rolls; 35mm bulk loads; sheets; 50 and 100 





foot rolls for l6mm motion picture cameras 


ANSCO, BINGHAMTON, NEW YORK, A DIVISION OF GENERAL ANILINE & FILM CORPORATION, “FROM RESEARCH TO REALITY.” 
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For Better 
Pictures Every Time 
Use WESTINGHOUSE 

Photoflash Bulbs 








was Sufficient to avo 


Close technical control o 
pictures, With Westir 


your lighting control in all pha 


you CAN BE SURE...1F ITS 
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STILL 0% 


ONLY... 
DOWN 


+++ to buy the camera you want. Pay 
10% down and the rest on convenient 
monthly payments. Your present equip- 
ment will also be accepted as down 
payment. All below are used cameras, 
except where stated “NEW.” 








| 35mm CAMERAS | low 
ARGUS C-4, {2.8 ctd. BRAND-NEW 3.89 
BOLSEY C, {3.2 ctd, Reflex 745 7.45 
BOLSEY B-2, [3.2 ctd. Synchro, CRF 4 5.00 
CLARUS, f2 ctd, Synchro, CRF 8.95 
CONTAFLEX, f2 8 Tessar 15.90 
CONTAX a's sonnar, CRE 15.99 
CONTAX S, {2 £ RF, Br New 

1950 mode 28.90 
CONTESSA, 12.8 ctd ynchr CRF 12.95 


ZEISS- iKOMAT, 13.5 Novar 4.75 
KINE EXAKTA, [3.5 Tessar, ctd 9.75 
KODAK 35, {3.5 CRE 5.25 
LEICA A, 3.5 Elmar 5.00 
LEICA IIc, 7 ctd. CRF 20.90 
LEICA WF, {2 Summitar ctd, CRF 

Synchr 27.90 
LEITZ IMARECT FINDER 5.00 
MINOX Il, {3.5 ctd. case & chain, NEW 6.95 
OPEMA, {2 ctd CRF. BRAND-NEW 9.95 
PERFEX, {45 ctd F 
ROBOT il, {1 9 Xe ctd l 10.90 
PERFEX 101 {2 Xe ctd, Comp. Rag 

Sync, CRE 145 7.45 


10% down—pay-out-of-income 


| 2% sq. REFLEX CAMERAS | 








ANSCO REFLEX, {2.5 ctd. Synchr 
ARGOFLEX, {4 § 
AUTOMATIC ROLLEIFLEX, 


12.90 


ynchro, case 18.95 
CIROFLEX C, 13.5 ctd, Rapax 6.30 
FLEXARET, {3.5 ctd. FLASH 6.90 
IKOFLEX 1}, £3.5 Novar 5.95 
IKOFLEX II, { Tess ~ 9.95 
KODAK REFLEX, f3 5 ctd. Synchr 6.75 
KODAK REFLEX fl, {3.5 ctd, Synchr 10.90 
KORELLE REFLEX, | 5.45 
PENTA REFLEX, {3.5 ctd. BRAND-NEW 4 5.00 
ROLLEICORD, {3 ! pu 79° 7.95 
ROLLEICORD fil, 13.5 Xenar ctd 

Synchro, BRAND-NEW 12.95 
ROLLEIFLEX STANDARD, | 9.75 


10% down—pay-out-of-income 


| PRESS & VIEW CAMERAS | 








214%3'4 aa PRESS, {4.5, Flash Syne, 
U N Ww 119.5 11.95 
2' 4x3) 4 BUSCH, ctd RF. ¢ 109 10.90 
2'4x3', GRAFLEX 8, K.A 6.95 
Band), ANNIVERSARY SPEED 
GRAPHIC, {45 Ra 2 
RF_ flash 149.5 14.95 
4x5 CROWN GRAPHIC, | ptar 
synchro, RF l 17.95 
4x5 —- ctd. Synchr 
F. F t 169 § 16.95 
4x5 Bes PRESS, f4.5 Steinheil ctd 
hro, NEW 169 16.95 
45 GROVER VIEW. monrail, all 
5.90 
Sx12cm LINHOF TECHNIKA ili, 45 
essar, Multi-Focus, RF l 19.50 
5x7 KEITH VIEW, BRAND-NEW 495 4.95 


§x7 KODAK 33A VIEW, 1134 Pro 
tar in Packard Shutter l 


EASTMAN IID VIEW 





8x10 


10% down— paoy-out-of-income 
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Sterling 





with ultra-sharp 
Carl Zeiss "T'' Coated 
#2 Biotar 


in black anodyzed aluminum mount 


Features: BUILT-IN-FLASH SYNC, 


to the very edges. 





BOLEX H-16 
with 
battery of fine lenses 


Includes, all in focussing mounts: 
@. 17mm {2.7 Raptar, coated 
b. 25mm 1.9 Berthiot Cinor, coated 
c. 75mm 14.5 Bell & Howell Telale 
d. 150mm £4.5 Bell & Howell Eymax, 
Total value over $600.00 Special 


ot 395.00 


As little as $39.50 down—$30 monthly 





cted 











[MOVIE CAMERAS | ou, 


8mm BELL & HOWELL, Mag turret, 
8mm BELL & HOWELL SPORTSTER, 


63 6.95 
&mm BOLEX H-8, f1.9. ctd 179.00 17.90 
8mm BOLEX L-8, 12 § 19 7.85 
8mm DEJUR EMBASSY, {2 | : 7.45 
8mm KODAK 8-25, f2.) : 5.00 
8mm REVERE 55, (2.5, with case 5.25 
8mm REVERE 60, Mag. Turret. {7 9.95 
8mm PERFEX 88, Mag turret, | 5.00 
16mm BOLEX H-16, {1 9 19.50 
16mm KEYSTONE A-12, & 13.5 
119.00 11.90 
16mm PATHE CINE 16, Reflex Foc, less 
26.90 
\6mm REVERE MAGAZINE, (2 : 9.95 
16mm VICTOR 4, f1.9 159.00 15.90 
16mm VICTOR 5, [1.9 189.( 18.90 


10% down—pay-out-of-income 


1951 ADOX 


(MODEL EDINEX) 


with ultra-sharp, super-speed £2.0 
"C" coated Schneider Xenon 


oe 57.50 


features: latest Compur-Ra shutter with 
built-in sync, NEW optical Bicier NEW film 
transport lock, NEW handsome styling. There's 
no better buy today! 10-day trial. 


Leather ever ready case 


10% 


5.50 
down — pay-out-of-income 








Just arrived from Germany 


KINE EXAKTA 


Latest Brand-new I's with Sterling-Howard full year service , quorenty 


20 shutter speeds from 12 sec 1/1000, 
able lenses, variable delayed action, fully automatic operation. 


*Kine Exakta with f2 "T' coated Zeiss Biotar ies 


Penta Prism Viewfinder with case 
















-Howard 


561 East Tremont Ave., New York 57, N.Y. 















.65* 


DOWN 

















plano-convex ground glass brilliant 
interchange- 


... 156.50 
36.50 








| PROJECTORS | 


2x2 GOLDE MANUMATIC, w 

t Blower-cooled ‘ 5.00 
2x2 ARGUS, ; w, Blower-cooled 

w_ case 5.00 
2'4 Sq TDC, node ‘ : 5.90 
8mm BELL & HOWELL REGENT, 






























8mm DEJUR 7 750, w case 9.95 
8mm KEYSTONE, 750 w 6.95 
8mm REVERE ’85, 500 w w case 7.90 















16mm BELL & HOWELL 185C, w case. 
u Silent 299 29.90 
16mm KEYSTONE A-82, 500 w 69.5 



















6.95 
16mm KEYSTONE K-160, 750 w 8.90 
16mm REVERE, 750 w u lent 17.95 











10% down— poy-out-of-income 


35mm PRAKTICA 


FLASH REFLEX 

with Hugo Meyer 

1.9 "WV" coated 
Primoplan 


$9.59 


Single lens reflex featuring focal plane shutter 
with speeds to 1/500. Built-in flash synchroni- 
tation, interchangeability of lenses, etc. Sold 
on 10-day trial, year guaranty. 
Praktica flash reflex with 
#2 "“T" coated Biotar..... 
Leather ever-ready case 

10% down — pay-out- of-income 









109.50 








| ENLARGERS | 


2'4x3'4 DEJUR II, £45 ctd 79.5 





7.95 









2'4x3', FEDERAL 219, f¢ 24.5 
2'4x3', FEDERAL 347, condenser, ff 475 4.75 
2'4x3', SOLAR AUTOFOCUS, [45 8.95 
2'4x3'4 SUNRAY, condensers, ff 2.95 
4x5 KEYZER COLD LITE 5.95 
4x5 OMEGA Dil 139 13.90 
4x5 SOLAR, Diffusion type 19. 7.95 
5x7 ELWOOD SP-2 ] 7.95 
5x7 SIMMON E-3, 7'4" lens 349 34.90 
8x10 ELWOOD Commercial, NEW 24.90 
10% down—poay -out-of-income 

2° #4. 5 KODAK ANASTIGMAT LENS | 

“2 cone % Cc callie C “ sgn “iE ool re 

end save, ” 7.95 














Get on our Kine 
Exakta mailing list 
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All American’ 
Seleton.. 





AUTOMATIC 


(Rolleiflex 


Rollers place as the outstanding camera has been won 


on the sports fields, too! Because the basic desien of 
the automatic Rolleiflex prov ides unequalle d operating 
simplicity —essential wherever fast shooting is required, 
You operate all controls instantly, from the natural 
viewing position—without moving or turning the 
camera. No waste motions—not a precious second 
lost. You're always ready for the action with the 
quick-action Rollei. 


NEW M-X SHUTTER—automatic Rolleiflex now gives you 
the new Compur Rapid flash shutter which prov ides 
for the usual X type synchronization; and in addition, 





“M” synchronization which permits the use of any 
speed from 1/50th to 1/500th sec. with 20 milli-second 
bulbs. See the automatic Rolleiflex, and the companion 
Rolleicord, at dealers today, 


ROLLE! PANORAMA HEAD —compact, 
precision-built tripod head especially 
designed for your Rollei. Click stops per- 


mit taking partial, or full 360° pano- v 

ina gg fl 0 urleigh Brooks Company 

Literature on request. 7 e 
10 West 46th Street, New York 19, N. Y. 


Western States, Alaska and Hawaii: PONDER & BEST, ING. 


1230 So. Grand Ave., Los Angeles 15, Cal. 
& Popular PHOTOGRAPHY 














In Stereo, Quality is Essential... 





and only Stereo REALIST can give you Top Quality in the 


world’s most complete Stereo Photographic System with 
the broadest range and greatest economy of operation 


ak | nhoat y hy ' thing ‘ e +} 
S oO hotographny 1s < ! ( ( 
L \ ‘ ot Uy a4 ¥ Wii i » 4 


Recital 20 vision. a good stereo pice _— true-to-life THIRD DIMENSION 


a e. Davin 
WHITE Co., 363 West Court Str 
Milwaul \ 


1UKCE, V ISCOMSIN, 
lity is essential in ster ( cam 1eWwe! ectors, and 
se third-dimensional pictures ~ é essories ALIST pictures are just STEREO e - 
like other photography must be the naturally better! @a ist 
lealer to 








pA) 

. 1 th rior |] P ~ rr Ston in $ ™ Ri \LIST : : 
jual of the original scenes as seen by ofop im at your Wi ALIST ¢ The Camera That Sees The Same As You 
TT 1 ] } 1 P a ae eo oe ea ee eo ce on ae ee 

eyes. There cannot be any lens day and ask him to show yo 
( Pre te } i 
: 

defects in the camera, the viewer, REALIST pictures. You'll be amazed cessories are products of the David White Co., Milwaukee 
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MAKE PROFESSIONAL ENLARGEMENTS 
our Own ‘Kitohen 








Cramped living won't crowd real enlarging fun out of 
your photographic hobby—if you own a Federal Store-Away 
Enlarger. Whether you have to do your dark room work in a 
kitchen or bathroom it takes only 39 seconds to set up this pre- 
cision-built beauty ... and you're in business! And in just as few 
seconds you can store it away in its compact carrying case—a 
case that stores anywhere you can park an overnight bag. 

Examine the Federal Store-Away at your favorite Photo 
Dealer. See how quickly and easily it sets up for home photo- 
graphy. Feel its sturdy construction and smooth operation. Check 
its many quality features against higher priced enlargers. Geta 
Federal Store-Away Now! 

Illustrated: Federal Store-Away Senior Model 311 for neg- 
atives from Miniature to 2x3 1%. Moderately priced, complete 
with Octar F4.5 Anastigmat Lens and single condenser system, 
tax included. Carrying case extra. 


Federal is America’s Greatest Enlarger Value 


Booklet 

‘How to buy 
an Enlarger.’’ 
Sent on request. 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 


213 STEUBEN STREET 





BROOKLYN 5, NEW YORK 
Popular PHOTOGRAPHY 














. it's a fact... 


covered by our 




















Rolleiflex til 


The master of 
almost every 
photographic sit 
uation. The 
ngs all the tra 


howned oso a _ 
hr J 





. case With 


2 5 $325 


$32. 50 oo with 


5 $275 Cash 


or $27.50 | Asn, with Xenar 
5 $235 Cash or $23.50 





















Bolex H-8 or H-16. Brand 
New — foctory pocked 
the fomous H-8 of H.16 with 
tri-focol viewfinder, 


Cash or $24.47 Down. 
















"4s" 
SPEED 
GRAPHIC 


For tast action, prize-winning 
The essence of 
perfection and versatility. 
shutter, tilting 
double extension bel- 
Brand New. With 
Ctd. Ektar F4.7 Lens $227.70 
Cash or $22.77 Down. 


$109.50 Cash or $10.95 Down 


















PACEMAKER 








shutter $109 ur Cash or $10. 95 





$116 50 Cash or “$11. 65 















Payment Plan makes it possible for you to own the finest in photog- 
raphy at the lowest prices. And remember... 
30-DAY FREE TRIAL and ONE-YEAR GUARANTEE. 






it costs no more to buy it from Dowling's-Fifth 


Zemember Avenue, and it gives you that certain knowledge 


that “it’s right"! 





your credit’s good at Dowling's...j 
tens of thousands of people who do business with us. Dowling's Easy 














LEICA I F. 


Chronization. May be had 
choice of 3 normal foca 
lenses: With Elmar Ctd 


or $38.50 Down; with 


complete accessory list! 





The latest model of this world- 
famous Camera is now equipped 
with fully built-in flash syn 





$280 Cash (or $28 Down; w 
Summitar Ctd. F2 $385 Cash 


marit Ctd. F1.5 $472 50 Cash 
or $47.25 Down. Dowling's 
Leica headquarters—write for 











A 
New 


¢ MINOX III 


Mini 





R Tax 


‘x Miniature 














res black-and-white 
$117 50 Cash t a a 
$11.75 $73. 50 Cash or $7.35 Down. 






















RECTAFLEX 


Exclusive Duo - Prism 
single lens reflex focusing— 
with pin-point 
rangefinder 
second to 1/1000; bu 
flash synchronization. Brand 
New. Truly a connoisseurs 
camera With Schneider 
Xenon Gtd. F2. Lens $295. 
Cash or $29.50 Down. (Also 
available with F2.9 at $250. 
and F1.8 at $350.). 









accuracy 
Speeds 















$69. 50 ‘Down. 3 Lens Model, 
$784.50 Cash or $78.45 Down. 
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DEJUR “CITATION” 
8mm MOVIE CAMERA 


The famous Fashion Academy Award camera 

compact, streamlined, simple to load and 
easy to use. F2.5 click-stop coated lens. Pre- 
cision engineered throughout for many years 
of trouble-free performance. 
color and black-and-white movies. Only $79.50 
Cash or $7.95 Down. 









































REVERE 
C77 8mm 
MAGAZINE 






















lens shade —s 
device. Built-in ex 

guide. $99.50 pd or $3. 95 
Down. 











MAIL & PHONE ORDERS FILLED 


570 FIFTH AVENUE, NEW YORK 19, N. Y. 







DOWLING'S 


570 Fifth Avenue, New York 19, N. Y. 
Please ship the following immediately : 
Enclosed is $ as Down Payment or 


1 ogree to poy $ Monthly for 
Pleose give top Trade-in Ofter on 


ond apply as down poyment when | accept your offer. 


CD Send Iilustroted () Send Pamphlet on 
Catalog "Deferred Payments** 

Nome..... . 

Address 


a 
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2%4 x 34 Folding Camera 






rere 


















ey 
$62. 00 Cash or ‘$6. 20 one 








tUxemburg 2-3870 


now 





Months until merchandise i 








hpa 


ARE EASY Piirece 


SYNCHRO-MITE 


TRADE MARK 


WRITE FOR FREE 
LITERATURE! 


Copyright 1951 
yrig 


Heiland Research Corp 


SUN-FLASH Biraitli3 








=f. %a,J 


A Heiland SYNCHRO-MITE on your camera 
not only means more picture-taking fun indoors and 
at night, but better daylight pictures, too! With a 
SYNCHRO-MITE on your camera you can take outdoor 
pictures the professional way—you can pose your 
subjects in the shade and get clearer, more relaxed, 
more natural portraits—you can shoot against the 
sun for beautiful backlighting effects—you can fill 
in undesirable shadows. Use a Heiland SYNCHRO-MITE 

outdoors and you'll get extra-quality pictures 
you'll be proud to show — pictures head and 
shoulders above the usual outdoor snapshots! 


Because it is a product of Heiland’s precision 
engineering and years of experience in 
building professional flash units, the SYN- 
CHRO-MITE gives you more quality features 
than any other low-price flash gun. The 
SYNCHRO-MITE is only $11.95 (including 
Fed. Excise Tax) at your Heiland dealer’s. 
Get one for your camera today. 


130 East Fifth Avenue, Denver, Colorado 
New York, Chicago, Los Angeles, Atlanta, 
Kansas City. In Canada: Arrow Films, Ltd. 






LETTERS TO 


THE EDITOR 


Covering the Subject 





It’s about time you published a good 
picture on your cover. The baby on the 
July cover, rubbing its sleepy eyes is a 
honey He pe you keep up the good work. 

Mrs. Mary Lorime: 
Baltimore, Md. 
@ We'll keep trying.—Eb. 


This is the first time in my life I ever 
wrote a letter to an Editor. The occasion 
is the outlandish mug you managed to 
put on the cover of your June issue 
betcha it will cost you 50,000 newsstand 
Sait 

Grant H. Nablo 
Detroit, Mich 
@ It happens that as a result of our cover 


the 22 year old model, Mona Knox, has 
been igned up by Universal-Interna 
tional Studios. She was spotted on our 























oe 


cover by Director Kurt Neumann and 








given a role in his forthcomin 1 “Re 
union In Rer We are ha to re Oo 
auce ere th a picture Mor i ill 
dressed 1 Ep 
Color TV 
Glad to see you're on your toes. The 
color tele story was fascinating, but 





mouth wi: How long do we have 
to walt before we can photograph color 
television screens in our own homes? 
Robert Paulding 
Dallas, Texas 
@ Just be patient. Color TV is already 
on the air daily in New York.—Eb. 


Retouching Problem 


Your letter from Anne Anthony irks 
me with its talk about retouching uten- 
sils and materials. Doesn't Annie know 
and don't you know that retouching is 
the enemy of photography—that the 
times are passed when retouching was a 
legitimate phase of photography? Re- 
touching, my dear sir, is a thing of the 


Popular PHOTOGRAPHY 
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WIDEANGLE FOR axs" 


sm ff ; Prontor Il 
Commercial photographers and edueneed 
amateurs alike have waited for just such 
a buy! Made by Leitmeyr, an old-time 
German optical manufacturer, the 105mm 
1:6.8 coated wideangle anastigmat Is for 
the 4x5 press camera owner just what 
the doctor ordered It covers approximately 85 degrees 
has openings to f:32 and one half of the lens can be 
removed converting it into a_ telephoto double the 
original focus length The popular Prontor tt shutter 
has eight speeds from one second to 1/200th, T and 
B: delayed action and built-in flash 
Other wideangle anastigmats, same features as above: 
90mm £:6.8 for 3'ax4 9xl2em cameras $23.95 

120mm £:68 tor 5x7"’ cameras $29.95 


TER $2.49 


21.5mm, 25mm $2.00—Ser. VI $2 98-—Ser Vil $3.98 
The only sky-filter that can be used with color! Helps 
eliminate reflections in water, show-windows, landscapes; 
Increases contrast between sky and clouds. Recommended 
for use with Kodachrome, Anseocolor and all black and 
white films. Fits standard filterholders 

Former yOu to ff $ for a ries VI, 
$5.7 for a Sers V polarszing filter—Spsratone 








POLARIZING FILTER 


Pol arizing filters are delivered in leather-like snap-betton 
compartment cases at no additional cost 





Sar ‘ to ¢ i 
GIGANTIC SA AL GLASS 
FILTERS AND CLOSEUP LENSES 

Series V, Vi, VIEL mounted in rings. All filters ground 

and polished. Your choice of medium yellow, orange, 

green, red, haze, type A® or Photofiood conversion 

UV16.* UV17", Pius 1° 20 to 38 Plu 3 

to 20 Plus 3° (10"’ to 13’'). Also avai e: Sky 


light* Filter 


Ser. V ea. $1.00 Ser. Vi ea. $1.25 
Ser. Vil ea. $1.50 


Famous Make Filter Compartment Case 
FREE with purchase of 4 or more Ser. V or VI 





filters incl polarizing and c eup 
on request lense Cases cost regularly $1.50 Ser. 
vi $1.2 Ser. V 
TIME EXPOSURE & DELAY! r1oD 
AUTOKNIPS Th $4. 95 © 
This most selftimer njune- 5 
‘ , with a yao re t. ade t y camera 7 = 
eatur many a ph jrapher t+ paid a | 
all fortune for w Spee n a Pe 
, to ten se Work ny camera ¥ 
( ly a few re thar ular self < 








40” CABLE RELEASE $1.25 


Here is your opportunity to obtain an extra long 





release for your camera—at almost one 


you 





third of the us and for pennies more than 





a short releas State what camera you have 





when ordering. Any length, Leica model 25c extra 





— Cable Releases, for Compur and Kodak- 





type shutters 4" 25¢ 7” 35¢ 10” 45¢ 
wt 
Loum =< 
w 
Cable Release with setscrews for time ex- 


posures on B for Compur, Kodaky Wollensak 
shutters: 10°° 75¢e, 40°’ $1.50, 60° $250 
Shipping Cost minimum) 10¢ per cable 
release. 


All prices include excise tax. Postage and 


insurance MUST be prepaid, 


35MM RELOADS 


Spiratone 35mm reloads In 
metal cartridges are clearly 
labeled with brand, num- 
ber of exposures and expira- 
tion date. Your choice of 
Kodak Panatomic X, Plus X 
Super XX or Ansco Supreme 
20 exposures: Each 35¢, 8 
for $2.00 

36 exposures: Each 50c¢. 5 
for $2.00 ( t 


fr Fg mag OR or $1] -50 





I mid Cacl. 
r $1( postpald 
r t 7 ’ ’, rar > " 
’ é , r 
f , 1 r. r ’ 4 
E ) lea r fr I 
Dur 
7 


ANSCOCOLOR IN BULK 


Fresh, Safety. Daylight 235 or Tungsten 234 Emulsions 


25 Feet $6.49 0 Feet $12.25 100 Feet $22.95 

Prices include 5 8, 10 metal cartridges respectively. 

35MM DAYLIGHT LOADER $5.95 
Five ( ige 





Take” alventuge of the exceedingly low cost 
of 35mm obulkflm and toad any desired 
length of fim into a standard Eastman 





cartridge hippie P 

100 ft Ce eed government surplus 35mm _ Ansco 
Supreme $1 100 ft. fresh safety Kodak Plus X $3.49. 
“TRIPOD OF THE MONTH” 
tripod, chromium fir ex- 

fn tends te te nly 1 

} eal for sma f } 
8mm mov nplete with Spira e 
\ Panheat he 4 this 
oe $6.95 





Made of ike d , — 
ered stronger th ath y any qT 
Texhyde Bag { th k ' very \ a 
where for doub Purchase of > ‘> 
sh in es 
manufacturer's moplete tock er ~ x ) 
. ‘ 4 
at t make b u ua ffe t—, \ 
B x x has 7 \ 4 
< = . 
x xl ut pocket zipper ~ —_ 
a entire p for easy accessability 






2x2 Glass Sidehioders 


In lots of 200 each Qa¢ 


The biggest bargain In quality sildebinders 
ever offered and one of the finest methods of 
mounting transparencies (35mm Argus, Leica 
size between ¢ s! Pregummed Fibreboard 
seif-centering of slide, provision for type-on 
titles, dustproof, lintfree, shockproof—ali these advant- 
ages are yours for less than the asual cost of glass 
alone! Why risk fingerprints “ seratches on your Irre- 
placeable color shots? 200 for $5.00 






200 Singleframe (Mercury) Masks $1.75 
200 Square (Robot, Tenax) Masks $1.7 
hippine Wesebs 5 lbs 





Save u~E t 4( C on 
2x2 METAL SLIDE BINDERS 6c EACH 
The ultimate in simplicity! Aluminum glass binders, 
may be used over and over again. Just place transparency 
between glass, insert in metal non-warp frame 
18 for $1.26 94 for $3.51 126 for $7.56 
, 5 i 


Shipping Weights 1 Ib., 2 





Special Literature available on: Bolsey Accessories: Kine 
Exakta Accessories Leica Accessories Cameras Under 
$40.00: Movie Lenses and Accessories: 35mm Camera 
and Slide accessories; Indoor Lighting and Fiash Equip- 
ment: 35MM Processing Services: Gadgetbags, Filters 
Tripods, closeup and general picture-taking accessories 
Darkroom Equipment. Send postcard stating camera(s 
you have, circulars you want. There is no charge, of 
course. 


SPIRATONE IS PROUD TO OFFER, FOR THE FIRST 

TIME, ACCESSORIES FOR LEICA CAMERAS, WORTHY 

OF THE PRECISION OF THIS FINE CAMERA, YET 

AT DOWN-TO-EARTH PRICES! Now every Leica owner 
fi 


can afford a lens——below you will find not nly 
a reasonably 4 selection of lense for the Leica 





90MM F:4 TELEPHOTO 
FOR LEICA $49.95 





i! guarantee this le to be equal to 
very finest, regardless of ¢ Chr ium 
cusing mount, precision coupled to the 
Leica rangefinder pate color-corrected 
Settings from 3/2 feet to infinity. Lens 
sings from f:4 to £:16. Depth of field 
Maun ation 3 time the area 





include deluxe leather case. A Spira- 





OTHER LENSES FOR THE LEICA ALL COATED 
RANGEFINDER-COUPLED,. IN CHROME MOUNTS ‘EXC 
ANGENIEUX AND UNCONDITIONALLY GUARANTEED 
EVERY LENS IS BRAND NEW, UNLESS OTHERWISE 


INDICATED 

mir f:2 SUN a Summar-type lens unqualifiedly 
recommende t the most 
photographer, with leather cas $39.95 





m :4 SUN a fine moderate tele 
phot ens for portrait work 


$39.95 
m £:2.8 OLYMPUS, an excepti 


f ac 2) it mete wenn Cag 95 





1.8 AN EWTEUX, an ultrafast normal lens 
photography . $69.50 
S5mm {:28 STEINHEIL Culminar, a fast, moderate 
cant tae a _ * $79.95 
135m {4 EINHE! Culn despite it 
rn f e of the finest 1 

es made "" $79.95 
EITZ Sum n £33 
it ie ae > $85.00 





eal a ng or ' $87.50 
135mm LEITE Weber 134.5 “$124. 50 


pr r t product f Fr 











Ui f er 4 must for theatre 
, ; om “$125. 00 
mm f:l SCHNEIDER Xenon, t t German 
norm er v t 
sormat fa oo $149. 50 
*Deluxe leather case worth $6.00 Ss supplied with 
ext haroe 
Op viewhr 0 ax ect ppliec 
witt ex e If you order Universal F 
together w you may deduct $5.00 from 
{ 2 t 


Other Leica Accessories 








6 able Release $ 1.98 
11 Cable Release 70 
SELFTIMER rew over release button 
mat y ee 2.9 
BES, set of three, 10mm 
PER-NOOKY Closeup 
De ten 2 
cusing w ens down 
to for por 
trai Summar 
or 16.95 
spn CLOSEUP make p 
sib eups of flowers, stamps, coi jewelery; 
nothing else needed 3.95 
UNIVERSAL FINDER, image-erect- 
ng wit? par ix rr ion for 
use with 3 g 10 
ar 135mm lense in leather 
case 32.50 
OPTICAL Benge try FINDERS, with parallax. 
correctior cify if for 75mm, 85mm 
70mm enn 135mm lens, easily worth 
Gouble; with leather case 6.95 
rr GEISS-KONTAKT a simple 


| means of flash synchronization 
‘ . requiring no ifistallation, ex- 
a} ri} cellent for strobe complete 
with folding pocket flashgun 19.50 
ig) ° LE ICA GUIDE an up to-date 
12 page book on all phases 
ev of Leica photography 1.75 
LEICA MANUAL, latest edition 5.00 


even when no shipping weight is ‘stated—overpayment will be 


credited in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C.O.Ds. 


SPIRATONE 
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49 WEST 27th STREET 
NEW YORK 1, NEW YORK 


32-34 STEINWAY STREET 
LONG ISLAND CITY 3, N. Y 
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PuorocrRAPHY 
IS A REWARDING 


CAREER. TRAIN FOR 


SUCCESS AT PAP 


PERSONAL ATTENDANCE TRAINING 


The New York Institute of Photography Resident School, in the heart of 
New York, has been training ambitious men and women for over 42 
years! Streamlined studios and laboratories are completely equipped 
for teaching all important phases of photography. A full-time staff of 
experts makes learning both easy and pleasurable. The superb N.Y.I. 
Color Department teaches you how to make natural COLOR PRINTS— 
not merely transparencies. Visit the school, if convenient. See the com- 
fortable surroundings, the spacious work areas, the amazingly efficient, 
modern apparatus. Experience the pleasant “college” atmosphere. You 
will be convinced that N.Y.I. training is your own road to a bright 


photographic future. 


HOME STUDY TRAINING 


You, too, can become a success- 
ful photographer by studying at 
home in your spare time. The 
N.Y.I. Home Study Course will 
teach you quickly — efficiently. 
Each lesson is clearly printed, 
beautifully illustrated and sub- 
stantially bound. Written by na- 


tionally famous authorities, the 





lessons are so clearly presented, 
that you'll find yourself learning much faster than you thought possible. 
Our staff works right along with you—giving you helpful ideas for the 
improvement of your work, based on your personal needs. It’s almost 


the equivalent of on-the-spot training. 
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Jorgie Jorgensen, prize-winning, free lance news photographer, says:— 


AA 


TRAINING IS 


@ A MUST FOR 


ANYONE INTERESTED 


IN PHOTOGRAPHY’ 





The same year 
Jorgensen won 
Ist prize for 
this feature 
shot in the N. J 
Press Ass'n.'s 
BETTER NEWS 
PAPER INSTI 
TUTE Contest 
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From a letter written by Jorgie Jorgensen on June 6, 1951... 


Jorgie won Ist 
prize for this 
spot news shot 
in the N. J 
Press Ass‘n.'s 
BETTER NEWS- 
PAPER INSTI- 
TUTE Contest 
for year 1950 





Jorgensen also 
won Ist prize 
with this sport 
shot in the N. J 
Press Ass’‘n.‘s 
BETTER NEWS- 
PAPER INSTI- 
TUTE Contest 
for year 1950. 


“While working in an office, sitting at a desk all day 
long doing routine work, I felt that I was in a rut. 
After answering one of N.Y.1.’s ads, I enrolled—and 
at the end of my intensive training period, I became 
a news photographer. 

“My training at N.YJ. came in very handy. Every 
year, I brought recognition to my newspaper by win- 
ning a prize in the BETTER NEWSPAPER INSTI- 
TUTE held in connection with the N. J. Press Asso- 
ciation at Rutgers University. Last year (1950) I won 
all the first prizes, a feat which has never been dupli- 
cated since the Association has been in existence. 

“Even after finishing the course, I was encouraged 
to and did go back with many problems, which N.Y_I. 
solved for me. This was a great help, and gave me 
much self confidence. Apart from the financial suc- 
cess, I’m doing exciting, stimulating work—some- 


thing I’ve always wanted to do all my life.” 


SEE THIS FAMOUS SCHOOL IN ACTION 


or SEND FOR FREE BOOKLET TODAY! 





BEFORE YOU CHOOSE ANY PHOTOGRAPHIC SCHOOL 
read this FREE big book illustrating 
photography in all its branches 





NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. “99,” 10 W. 33 St., New York 1, N. Y. 





Please send me complete information regarding 


[] Resident Training [] Home Study Course 
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ROLLEI 
OWNERS! 


You can’t see 
to focus 

in the dark 
but a 


4 n . Wra ‘ T 
KALART FOCUSPOT CAN 
Fast, needle-sharp focusing in 
dim light or even total darkness 
is a cinch when you add the NEW 
KALART FOCUSPOT. Easy to 
attach to bottom of your Rollei. 
Simple to use. Switch on built-in 
electric light bulband twin circles 
of light are projected from the 
two windows of Focuspot. Turn 
focusing knob until circles merge 
on your subject—and it isin focus. 
Indicates accurate focus as close 
a > feet. 5 ms cal be projected 


over 30 feet. Bean | 


} USO SNOW ap 
proximate center of picture—mak- 
ing 1 unnecessary to use viewer. 





The Kalart Focuspot include 
Range Finder mechanism, lamp and 
three batter. in a metal case 
Screw into tripod socket. With 
bracket for attaching flash unit, 


price complete $35.00. Kalart Mas- 
ter Flash Unit for Rollei with built 
In synchronization, d10.99. 


FREE Send post card for illustrated 
leaflet on Kalart Focuspot for Rollei 
ind other Retlex cameras. D : Che 
Kalart Company, Inc., Plainville,Conn. 


KALART 
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An Air Force colonel who thought he 
was going to crash in Korea radioed for 
AP photogr pt 
picture. But there wasn’t any crash. Back 

mission, Lt. Col. Thomas 
D. Robertson couldn't get his hydraulic 


er Jim Pringle to take the 





landing system working. On his fifth 
anding attempt, he just missed crashing 
Then Robertson radios the field for hi 
friend Pringle to come running with a 

But on the sixth try, Robertson 


nded 





¢ i i oO out 
bro H t t oO ! er re 
the Lo Lngel ( f ! At ta 
G 1 ( Acme Ne ture ! 
f ‘ t tive it N 
I na ec intortr tion off 
f the A I ‘ P; ic Fleet 
Fy D. Car ell, C Co M 
V+ T ‘ otographet ha re- 
t ne t t t t el ct t Ut \ 
Force B Cape Co D lu 
R N. ( \ Oo 
phot iphet r t ‘4 
eal er I te t \ 
I ned to Fort Ja S. ¢ 
John No S I =. 
r tafl n eft f 
t 1 n tl N 5 Bob Br 
St. J lo Globe-De ere taff 
ot I ith the First Ar- 
ed D on at Fort Hoo Tex 
A I l 15 ( 
( e throu nely for Jerry Hu 
te f e ( 1 es tar. U tl 
from radio station, Hurt irried to 
the Yacht Club and got there a f el 
in I ne int VO yo ing chil ret ! 
trugglin n the iter—their moto vat 
aving stru a le Hurter got thre ic 
tures of the anguishing scene as the 
I tner, the olf irvivor, Was bel I 
ed V i to vat captal First thing 
Hurter di ifter he ot back to the office 
MA to sé out the Camera for repall! 
The ture vere en a e s 1 
Some 100 press photographe 


Illinois area turned out for th 





of Illine Fourth Annual 

tog! ¢ Workshoy; in i ine 
Workshop was directed by Ralph R. 
Winn, chief photographer of the Peoria 
star an photo-journ sm instructor at 





Bradley University, and J. B. Woodson, 
University of Illinois photography in- 


structor and founder of the short course. 


A touching ceremony capped the long 
friendship the kids of New York's 


crowded tenement areas have felt for the 





lens boys of the Big City. The other day 
several youngsters, representing — the 
nearly 50,000 children of the Children 

Aid Society, presented a homemade 
plaque as a token of their appreciation to 
he Press Photographe rs’ Association of 
Ne York through its president, Ossie 
Leviness The society maintains seven 
centers in crowded New York neighbor- 


hoods. 
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The Los Angeles Mirror lost its young 
est staff member recently when photogra 
pher Garry E. Pardee, 19, was killed afte 
producing dramatic photographs of a 
double tragedy) Pardee died about four 
hours after his car collided with a truck 
as he returned home from Los A 
He had just delivered to the overnight 





geles 





city de hotographs of a gambling raid 
he covered early that day and dramatic 
picture of a mother and two rescue 
workers attempting to revive two 

rowned children. Investigators said Pat 
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Fro taff photographer t tant 
city editor In a few year pan 1s the 

tory of Barry Kamm of the Long Brancl 
(N. J.) Daily Record. Kamm began his 
photo career in 1944 and was recently 
named to the editorial post. 

Frar Adam taff hot er for 
tne {tt yro (Mas S came throug! 
with flying colors when a man recently 


went berserk in his relatively quiet town 
Police and firemen approached a houses 
on Emory Street, with Frank directly 
behind them. A crazed man was hold 


ing a gun in one hand and his little 


1 


daughter in the other. Shots rang out, 
one of them barely missing Frank. For 
tunately, nobody was hit. Holding his 
camera steady during the swiit action, 
Frank came through with some topnotch 


news pictures, one of which made many 





newspapers throughout the country. 

A flash of a photographer's bulb nearly 
robbed Birmingham, England, of a con- 
cert conducted by Leopold Stokowski 
The famous American conductor glow- 
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World's largest 
manufacturers of 
Synchronized Range 
Finders and Speed 


Flash Synchronizers 

















Producers of 
Craig Movie 
Editing 


Equipment 

















\ CRAIG 
PROJECTO-EDITOR 


shows your movies 
so large the whole 
family can join in 
the fun of editing 
... easily transform 
present films into 
fascinating. story- 


telling features. 


THAT kind of audience reac- 
\\ tion do you get when you 
show home movies? Are friends 
genuinely enthusiastic — or do 
they make excuses to leave early? 
Think how you can give your 
present movies dramatic new in- 
terest by editing them and ar- 
ranging them in story-telling 
sequence. For example, you can 
create a fascinating movie show- 
ing the year by year growth and 
development of your children. 









Craig Senior S ? Built-in Craig Jur 
scraper eliminates wetting film Handles nm 
Just insert, cut. dry scrape, apply pacity. | ci 


film cement and splice free. At popul 
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Pictures of vacations, auto tours, 
fishing trips, etc., become twice as 
spectacular when you eliminate 
the not-s »-good sections bal- 
ance long shots with close-ups 
and give them smooth continuity. 
Perhaps you have thought that 
editing movies is tedious and 
tiresome. But it is simple and 
exciting fun with a Craig Pro- 
jecto-Editor. Mail coupon below 
for free booklet which tells how. 
No other equipment gives you 





r Geared Rewind — Craig Safety Film (¢ 
reels up to 400 ft. ca- Quickly weld 

vy enclosed and dust- gether in positive 
ir low prices Handy apy t 





such a large screen—3!,; x 4!4 
inches. In addition, a Craig 


shows each frame in flickerless 
motion and brightly illuminated 
—so that you see your movies in 
action, just as they are projected 
on the screen. Everything is at 
your finger tips for fast, accurate 
editing. Ask your photo dealer 
to demonstrate genuine Craig 
equipment—the original and 
most advanced line of movie 
editors. 


Craig Movie Editing Booklet. Prac- 
tical tips and tricks on editing and 


illustrated description of all Craig 


equipment. Mail coupon today 


The Kalart Company Inc., Dept. A-9 
Plainville, Conn 
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ered at the press photographer, who 


hot” him in a corridor of the concert 


hall with “no picture or no concert.’ The 
photographer hesitated, then handed over 
his exposed plate Stokowski then en 
tered the hall to the plaudits of the 


‘thing of what 
had happened. But the Birn 


Gazette the next day came out with 


music lovers, who knew n 


ngham 


a 
front-page phot graph of the ny maestro 


performance, 


Press photographers find Ethiopia the 
most camera-shy country in the world. 
Visiting photographer re advised to get 


photographer's permit from the Minis- 
of Interior. The Ministry will grant 


the photographer the permit, but its pro 


tection is negligible. Most Ethiopian 
policemen and guards wont be able to 
r i it 

Robert B. Fri 1 Hartford (Conn.) 


Courant photogra yne completed a 
photography at the 
Center, Washington, 
recently was recalled to active 
Warrant Officer. He has 
to report to a West Coast 


se for further 


elresher course in 
Naval Photographic 
a & He 
luty as Chief 


received orders 





assignment as 


hotographic officer of an aircraft carrier 


Here's one for the books—and it comes 
Korean front, from Irwin Tress, 
International News Photos —— - 
World War II as a 


hotogr: ipher for the Sign: iC ory 


from the 
who went through 
combat p 
Pinned down in the 
in Korea, 


how to get just one 


Inchon street fis alien 
Irwin was trying to figure out 


more shot when a 


him on the shoulder 
“I forgot to give you 


this letter I picked up for you on the 





hip night.” Irwin put down his cam- 
era, opened the lette: ‘Greetings,” it 

“As a PFC in the air force reserve 
you vill report Sept 15 to Maxwell 
Field ‘My golly elled Tress, “what 
the date toda teent! his friend 
re ed Crips chattered Tres the 
enen rifle fire 1 rchete off the brick 
building above him ‘Tm 24 hour 
\WOI 

* 

For some unexplained reason, the news 
phot ‘raphe! cc ering General Douglas 
MacArthur's arrival in Honolulu, enroute 
t the U. S. from Tokyo, got a dose of 


as caozen pho 
tograpnel I anhandled by the Air 
Force Police. They included Paul Strong 


of the AP and Carl Mydans of Life 





magazine As MacArthur, his wife and 
ind staff members left the 

ne at Hickam Field, the photographe1 
tried t et a clear picture of the party 
They were thwarted by the Air Force 
Police [wo air police grabbed one guy 
itera pitched him through the 


t iid Strong, who also added that 
rmation office, Major 


P. Schwartz, “did everything in 


Three A 


in London took the 


Press photogra 
three top 
section of the third 
“British New 


(Cont ied on page 


ociated phers 
awards in 
news picture 
annual 


118) 


Pictures of the 


Wanted: good Fashion and. 
Advertising Photographers 


Fashion and advert 
ard, 
brilliant photogray 


But the rewar 


ising photography sets a high stand- 
d is equally high for the kind of 


yhy that can gain attention... in- 


crease sales! The School of Modern Photography 


covers every phase 
to advanced techn 


ness, Every established principle « 


ing...every new me 
student and put te 
moment you enter t 


of these allied fields, from basies 
iques, with unequalled thorough- 
fine pieture-mak- 
‘thod is quickly transmitted to the 
» work by the student. From the 
he School of Modern Photography's 


spacious, modern studios, you're off to a flying start on 


an exciting, profita 
successful graduate 
“America’s Largest 
tography’s booklet 
upon request. ) 


ble career. Take our 87° record of 
your cue to enroll now in 
School”! (School of Modern Pho- 


of successful graduates is available 


’S as 


NO OTHER SCHOOL OFFERS THESE ADVAN 


@ SPACIOUS, MODERN, 
convenient, special 
plete anywhere. 


@ DISTINGUISHED FACULTY, 


branch of photogra 


@ SMALLER CLASSES, 
your own particula 

@ CHOICE OF COURSES 
cialized field: 1. P 
Fashion; 3. Color; 
oY. 

@ RECORD OF 
years by any other 


SUCCESSFUI 


air-conditioned labs, latest equipment; 


ly designed facilities—finest, most com- 


recognized authorities in every 


phy. 
more individual attention to develop 
r talents. 


for sound general training or any spe- 
ortraiture; 2. Commercial Advertising, 
t. Art Techniques; 5. Motion Picture, 


GRADUATES unequalled in recent 
st hool. 


@ FREE JOB PLACEMENT ServVICE that has helped many gradu- 
of School of Modern Pho- 
placed in photog- 


ates get good-paying jobs. (87 
graduates 


tography 
raphy! ) 


SEE FACING PAGE 
MORE ABOUT 


FREE PHOTO-B 
CLIP THIS COU 


COME IN. 


visit! 


-OR WRIT 


Dept. 


NAMIE 


ADDRESS 


ee ae ne ee eae 


Meet and talk with members of our staff. 


now successfully 


FOR 
SMP 


ROCHURE ABOUT SMP. 
PON AND MAIL NOW! 


E...OR PHONE US! 


5» STATE 


TAGES: 


We'll welcome you for a 
Courses day or evening 
start any time...modest tuition fees payable weekly or monthly. 


H.P. Sidel, Director, The School of cegetoagei Photography 
P951, 136 East 57 St., New York 22, N.Y., PLaza 8-1763 
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Learn Fashion and Advertising Photography at SM 


There's glamour and high pay in Fashion and Advertising Photography! The 
Commercial Photography Department at SMP, one of the most popular and interest- 
ing classes, develops your versatility, ingenuity and skill...prepares you for a 
profitable future in this exciting branch of photography! 


America’s most photographed models, booked by SMP's 
Casting Director at the rate of 100 a month, add still another professional 
touch to SMP's cosmopolitan atmosphere. These models are regularly 
assigned to student classrooms to help you shoot fashion photos under 
professional conditions! 


Every modern facility ...the very latest equipment are 
at your disposal while you learn about composition 
in general, commercial and advertising photography. 


Advertising photography students work with actual national brand products. SMP 
instructors know the do's and don'ts of the advertising agency field...and of maga- 
zine illustration. Many of the top men owe their success to thorough SMP training! 


School of Modern Photography 


September, 1951 17 





PEERLES 


Save $90.00 00 a BRAND NEW* 


4x5 PRESS OUTFIT 


CmT ns Latest 1951 Model* 
OveER 40° 


RETINA 1B LEICA IIIc 


with 
in Flash Synch. 
> 


FLASH SYNCHRONIZATION | 1 7) Complete 


j Outfit 


List $239.50 
Shp. wt 
12 Ibs. 
BUSCH Precision Press 
Camera (List $105.00) 
14.5 Zeiss Tessor Lens* 
Kalart Coupled Range 
Synchronized Fiash Gun 


used 


BRAND NEW 119°" * £2 Coated Summitar Lens 

e 2 Schneider * Coupled Rangefinder > 
Xenon Coated Lens * Speeds ! second to 1 1000 . 

® Coupled Rangefinder 


Save 50% BRAND NEW 
2x2 SLIDE PROJECTOR 
Pe ed 
ALPHABET SLIDES 


*Serial number over 500,000 . 


Automatic 
ROLLEIFLEX 


World's Finest BRAND NEW 
35mm Camera Value! 


RIVAL “35” 


G. 1.’s FAVORITE! 


postpaid 
$50 VALUE 
with 3.5 Coated 
Schneider Radionar Lens 


© Compact 35mm precision camera 

@ Synchro shutter with speeds from 
1 to 1/300 sec 

© Built-in selftimer 

@ Only 3/5 x 45% x 1% closed 


Save $37.00 
2% x 3% Voigtlander 
RANGEFINDER 


+ All Metal Projector 

for 35mm and Bantam Slides 
* 100 Watt Projection Lamp 
* Double Condensers 


e 3.5 Tessar Coated Lens 
e Compur Rapid Synchro 


e Eye level sportsfinder 
Keep a Cool Head 


apm 4 x 5 LLOYD 


OMEGALITE 0-2 PRPNHET Sa 
f a a 


AT A NEW 
LOW PRICE 


oa 
List $1 85. 9 


9 Ibs. All-Metal 
© Front and Back Swings and Tilts 

© Triple Extension Bellows 

© Accepts Lenses of all focal lengths 


and all Standard Press Comera 
Accessories 


49°} 


y ndard Enlarger® 
} Other enlargers aati in trade at 
i / equally generous allowances 


@ £3.5 Color Skopar Lens 

@ Combined Viewfinder and 
Coupled Rangefinder 

@ Built-in Flash Synchronization 


ego 02 § 


*subject to inspection 


SAVE UP TO $110.75 


Ax 5 GRAPHIC PRESS OUTFITS 


SPEEO 
GRAPHIC 


170.09 


| CROWN 
GRAPHIC 
4 x 5 PACEMAKER GRAPHIC CAMERA 125.00 
PLUS 135mm 14.7 Coated Wollensok Sey chee 
Rapror Lens in Rapax Shutter 
PLUS Coupled Rangefinder, installed 
PLUS 3 Cell Flashgun Complete with Reflector 
Solenoid, Cord, installed 
PLUS 4 x S Film Pack Adapter 
PLUS 6—4 x 5 Double Film Holders 
PLUS Lens Hood — Filter Holder and 
Set of 4 Optical Gloss Filters 
PLUS Press Carrying Case 
TOTAL VALUE 
YOU SAVE 


369.75 
0.75 | 


243% 


used 


CAMERA 
STORES 


LOW in PRICES, TOPS in TRADES ~« ONE YEAR FULL SERVICE 


SEEING IS BELIEVING! 


Lifelike, Three-Dimensional Pictures 
with the 


1n050 
List $162.50 109 Bais 


@ Twin £3.5 Coated Lenses 
© Coupled Rangefinder 
@ Built-in Flash Synch. 


Brand New-Authentic 


KINE EXAKTA Il 


35mm Single Lens Reflex 
with T-ctd. {2 Zeiss BIOTAR 
in chrome mount 


@ Built-in Flash Synchronization, 
@ Leather Eveready Case 


SAVE $161.50 


CONTAX IIA 


¢ Built-in Flash 
Synchronization 
« 2 T coated 

Zeiss Sonnar Lens 


« Coupled Rangefinder 


Famous Make 


ENLARGER 
- 2% x 3% 


BRAND NEW 


2195 


; Glassless 


Carrier 


@ 2) 4x3 


Negative 


211 Enlarging Bulb 
Size Base 


USED PHOTO. ELECTRIC 


EXPOSURE METERS 


for 
Perfect 
> Pictures 


Indoors 
and 
Outdoors 


& Ship. Wt. 3 Ibs. 
WESTON MASTER I| 1995 
SS 
GE. DW os _ «dG 


BOLEX HI6 


Latest 1951 Model with 
\ 3 COATED LENSES 
oo 


F 1050 
198 i 


a wt. 19 Ibs, 


1 tar Lens 

3 star Telep 
15mm 2.8 Astar F 
Wide Angle Lens 
Built-in Frame_Counter 
Tri-Focal Viewfinder 


£1.9 As 
13.5 A 


Complete Famous Name 
8mm HOME MOVIE OUTFIT 


e@ REVERE Camera 


»9gm, 


List $169.00 


with 2.8 Coated Lens 


TRIPOD SCREEN, 
30x40, Crystal Beaded 


KEYSTONE Projector 
with 500 Watt Lamp 


PEERLESS PRICE 


only yh 


Shp. wt. 25 ibs 
Shpg. wt. 20 Ibs 


Popular PHOTOGRAPHY 





SUMMER SALE! 


ARANTEE 
AY TRIAL * FULL MONEY-BACK GU 
10 D 


J€Ct to prior Sale! Add 

d every Penny not Used ppc 7 

© deposit With 
PRICES 
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You prefer CO De 













































































































































Your orde, 
CT 
j M O CHANGE WITHOUT Norice 
> { — 
The Camera | 
for the h gun $ Pn E 45 an, New seg 8mm MOVIE PROJECTORS 
\ ARG leé¢ &e 595 best LEX Ef ‘ 298 
Whole , eantan’ ¢#3.5 Markfinder so = 39 95 CIROFLEX » 93 Tee. eae ~ - DeJUR “750 a on OR 
setae BANTAM spect Kedok, crqse | so 2795 =~ cimonies E, ¢fa. 5. prhen 7698 495g DeduR 750w 149.50 99 50 
BOisey 9, C' Kodok fn 2, 575 on ROLLEICORD 43° "Pox 970 KEYSTONE K-10g 
* RF SO ROW 
ee CONTESSa 35 C28 50 LLEIC 
Tesso bi - 
Save $22.45 ‘ 
on this SENSATIONA 
Famous Make 95 =~ at 
i 5c =a \W 
89 59 0.135 ¢ 
2% x 2 a TO £f3.5* Te, Lotes, ‘ B&H Fimo A Face 
W « Zeiss KOFLE 16400 | "35 75 
: ou 35.95 W faey 9 50 
BRAND NEW ist $62.40 Ca age teette, tm MT ne sty 
( AM we LEICA AN PP'NG Weight 6 1, omnn H-16 19 341.75 16955 
» 
ia NOTE 4 D CONTAX SINGLE LENS RE OD AK MAGAZINE ¢, 189.59 
penta emer ate CONT. FLEX een 
FI h un ee ked cay 1Poture HASSE BL aD €f2.8+ ¢ New tee 16 ibs 
i n a P¥lomes) " x be , Us 
with Synchro as g " WONt onpesy,,  * pon pxAakra L135 Te... 548.00 409 50 mm PROJECTORS 
| | caeuaion ua ie KINE manne ; FFIS* Tesso 3450 $9.50 BOLEX G ™. 750w Useg 
and Genuine Pig Leica #2 39.50 KINE Exaxre © ©f3.5* Tess, 199 50 KEYSTONE 4%, mm ashes tee 
Shp. wt le a Whe, ¢¢ : 13450 PRAKTiEL Ey 2: V, €¥2° Biss, “tog KEYSTON. K-160, 759w 112.59 pp 
Ic 2 “39.00 1395 Baie @ 313.75 197 50 : in 
+ SS Sans toe 9 Ibs lEica ; * rh s Mis ms PRAKTIEL xi Wise. 3450 Averoge Sh Pping Weight am 84.50 
dh tar ° 20 fate: RAKTifg rl eto 49 
CONTAX Ii, 12 seumentar: RP 385 00 lex €F2 Bios 
Ciena Gane 12 seamen Moe wor ee 2: SLID 
CONTA }, 31X24 GRatiey : E 
: a cod ae. hg CONTAX F n 5 tet wt ee = Jeng GRAFi Ey 4 “9 f4 49.50 PROJECTORS 
4 " ? Son ’ 3% Sp des 
an are een CONTAX tia. an, ae 19859 sxe SUPER D Graricy RB 59.50 SUS 2x2, 100 Wan N Uses 
e Bui Ave Or RE* 476 00 299 fas odok EL ARGUS 2,9 200 wan 27 95 + 
Sige s ° : ; 
e All Metal Body 9° Shipping w, ght 5 Ibs ) 4x5 GRariey BRB tas ~., 239.00 j49 ma Golde ni ——— a & %3 
4 d >| -. 
lly low price, we LEICA ACCESSORIEs nen D GRAFLEX pp. 69.50 Golde ne tlower-coole a : 

; ste a * Kod, — J Ide LEX 21, 450 
pone te | ae: Cheewrer 28mm 666 3 Us Average hy . 3900 149 50 Golde Mastep “i * 300W 74 98 9.95 
“gio rset gona ll 35mm f35 ¢ entOr wide engl 112 00 78 50 PPing Weight Ibs KODASLing TABLE Views 7175 47.50 
. ) ; ee en m 66355." Wide \ > KOpa R 97 5 
came. Es Heimer rer ame 12329 2250 ROLL FiLyy CAMERAS Ua tte a AME Viewer ax 275 sass 

Sm elmer 3 23.20 ag UTOMaT, 
I D see the camera Smee eee so =. 
nize it when you 435mm €F4S Heky, sae 69.50 Kodak MEDALIST 45 i = A wom AutoMa: = 
DOm Yersol ».00 109.59 odok MEDALisy }, po Mn 89.50 x2, 100% _. ini 
Ww IMARECY ¢ ad ithe £2 Finde, 24 50 Kodok MONITOR A 35° RE 319 50 169 50 SKAN 242 200w cooled 700 ones 
der 35mm 135mm x 0 fas sy a ora 2 
92.50-BRAND NE FOCASLiDg COPY Attachme 49.00 37.59 Drak TOURIST, ¢sq-c. 3959 F AAA 2,9 300w 50 24.59 
ave “OO comers series ey POLAROID 1-Minutec 71.00 49.55 For slides oy Strips 
item an . Voigr “Comers 897 s7 Aver 77.50 49 
Average sh ing 4588 99 50 St. BESSA 6 (fas 5 5759 rope Shine = ‘“ 
39 mm SINGLE LENS PPnG Weight 3 Ib, aan mon A033, np = 750 34 50 © Weight 10 1p, 
t 
CONTAx ACCESSo SUPER ont A, 635° ae ice oo £7.30 
REFLEX Spm Sa 
5 99M wide angi wa 8 ose so 
85mm ¢4 Triote, telephos gle 119.s9 Titoar pn B, ¢f2 8 iets 5 
eter Une nt : ' 232 *rsotile | “P to 2 Useg 
Conta wane? tolephote Ps 50 UPER IKONTA py €42.8+ pp 79200 159 55 3\, f45 condense, ax 
* Unive, , 
Ave. 37! Finder 49 50 built.i, **Posure Meter > Desur Versatile 4) &P to 3 139.59 89.50 
"F096 Shipping Weight 3 70 SUPER iKonTa C, 2x3, 7500 I79 56 oN. 14.5, conden,” 4 
PRESS ; WS", ap “ck FlWOop $255" 109.50 6955 
A 86.00 jy FEDER, — 
CAMERAS **°99¢ Shipping Weight 5 | 4 SDERAL 269. 21.41, _ % po 
223% CEny New 8mm Moy bs SiO" OMEGA Bg fas ; 50 2995 
: coe sag immon Om 45.98 
nfs HIC 109 be 1E CAMERAS Solan 1 £64 b2 aus an 
4x3, 5 nie i 
fas -s ¥. SPEED GrapHic 9 = 74.59 2H Prt ION. ¢#35 — Useg Average Shipping =. 93.50 49 oe 
oth trippe, F ORTSTER cf 39. so ight 40 ly 
4x5 Anni, gun — Rede 
45 ap SPEED GRAPHIC 109 so es Suto 8 MAGAZINe 89 59 EXPO 
s *¥Nchron; ee 
4 ter 9 ; Ms ; 
Px BUSCH PRESS tq « RF 19 139 50 BOLex H.8 Blin i 284.15 y79 = SURE METERS 
RF OWN GRAPHIC (47 450 tg 50 2” 19 lens et, CHRONOS feathe Ne seis 
" ] 
Se 4x5 paceneid. Flash gun" 6 SINE KODAK 8.25 {2.7 92:25 tepsy ae Dw.s weight 2495 1g 95 
eer at ia ee = as can KODAK o flo 4 37.50 LEICA Mete, compl 14.95 
50 F. solenoig evn. 30 > E koDax BROWN 27 4, 99.50 16x Boose, Piet with 
Average Shipping we; he oa!® 189.50 SUR CITATION (2.5 47.50 NORWOOD DIRECTOS 28.00 
ed aor ht 12 Ib, Revere’ OLYMPIC. fen 5 Hane a795 WESTON it ca” — saa 
. , wear 5S. ct2.8 0 49.95 A le 3250 jy 
ee eo Revere a8 ‘2.5 $9.50 39 55 “#r@9e Shipping Weight 3 ib, 95 
: hernad sore TR, Secs turret tz 7250 44 56 
i ssa 
i hy esr Average 'Pping Weight 6 in, 59.50 
i ame = we me a 
: e Leather Eveready C = 
_ TER Il : 
| "Coca RLESS CAMERA S§S 
atc fn ve . New York 17, N.Y. 
Shp. wt. 8 Ibs. 


Dept. P9 +138 East 44th St 
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rap aienang d our FREE new PEERLESS POCKET BOOK o 
Please send me y 





n n ng ns from your stock i 
d illustrati 3 bargai s i 
CAMERA VALUES listing a . 
of ove 000 photo items 
f r 100, P | 
1 want to trade rr y | | 


PEERLESS } 


$ T 0 R t . 1 offer $ plus my equipment 
AMERA ; 


NAME 


1 want to buy 











Mu 7.1000 4_ Jana mon 
38 East 44th Street - New York 17, N.Y. - = ee 
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"ROLL FILM “ieee 
116-616 

Respooled from large rolls of Kodak 
film to make this tremendous saving 
possible. Medium Speed. Fully Panchro- 
matic. ASA 50 Day.-32 Tung. Fine Grain. 
Guoranteed. 10 rolis—$1.69, 20 rolls— 
$2.98, 40 rolls—$5.49. 


(Shipping weight—10 rolls 1 pownd) 





ANSCO 116 Plenachrome, tropic packed, GJaranteed 
Absolutely Perfect, } dor. rolls $2.00, 3 doz. $5.75 
(Shp. wgts.—2 Ibs. per dow rolls) 
4x5 Eastman Kodak Super XX Film Pack 

$1.49 ea.. .4 for $5.50. .8 for $10.50 
4x5 Eastman Kodak Super XX Cut Film 

Box of 24 sheets, $1.65. 8 dozen $5.95 
3'/ax4'/a Kodak Commercial Ortho 

Box of 24 sheets, $1.19 8 dozen $4.00 


(Shipping weights 1 box-1 Ib. 4 bexes-3 Ibs.) 


35mm «x 36 exp. FRAME NUMBERED SUPER XX, 
Finopon and Supreme Cartridges. 6 — $1.75, 


12 — $3.00. 36 — $8.75. ‘Shp. wg!. — 2 Ibs. per dor 


A REAL OFFER ‘.237™<e!°" 


oi ANSCO COLOR 


e S cartridges / 


| 
es fety for fi 
\ nek eee } 


TERRIFIC 16mm MAG. VALUE 


BRAND NEW 16mm x 50’ SUPER X MAG- 
AZINES. LOADED BY EASTMAN KODAK 
Price including processing by 
Expert Hollywood technicians ‘2: ea. 
FAST, FREE RETURN SERVICE 2 on 
(Shp. wgt.—1 Ib. es.) 
ORIGINAL EASTMAN PACKED ry _ — 
ROLLS, 16mm x 50’. Magazine Reloads 
$10.00 
16mmx50 Super X, Blue Base, Magazine 
Reloads (55 «9! —2 Ibs. per dos) 12 for $6.25 
Empty Magazines 69<¢ each. .12 for $7.50. With any 
* purchase * 6mm titer 12 empty mag. $6.00 
wg? +) 









New Low Price! 





(Shp wgt —6 Ibs ) 











lémm «x 100 Super XX on core. Develop to neg 
or reversal, $1.50 ea., 4 for $5.00 (100 camera 


spools 29« ea.). On spools re cto be camera 
$1.95 eo., 4 for $6.75. |P - 


Shigping weights— @. ce. 6-3: tbe 





SEMSATIONAL VALUE 


Kodak Enlarging Paper 8x10 SW SemiMatte. ORIGINAL 
FACTORY PACK, Guoronteed. Pkg. 24 sheets 69 
(Shp. wot. | Ib per pkg 3 pkgs. $1.75—6 pkgs. $3.00 
Kodabromide 8 x 10", F2-3, SW Glossy Enlarging 
Paper — 1 gross pkg. $4.25 3 pkgs. $12.00 
(Shp. wot.—5 Ibs. per gross) 

Kodok Enlarging Paper 7 x85, SW Glossy,Cont.1 
(Shp. wat} gr —4 Ibs 4 gr —15 Ibs ) $1.95 gr., 4 gr.—$7.49 
AZO, ANSCO, HALOID 4x5 SW Glossy Contact Paper 
ORIG. FACTORY PACK. Guar. (Shp. «gr — 
Fland4 $ .98 gross 6 gross $4.95 
F2and 3 $1.10 qross 6 gross $5.49 
!! ! ATTENTION DOCTORS ! ! ! 
DuPont Hi-Speed X-Ray Film, 10 x12", Type 508 
1 pkg. of 72 sheets—$9.50 3 pkgs. $24.50 
(Sh 9 1 pkg. ® Ibs.) 

FRESH ANSCO COLOR FILM, Safety Base, 
Daylight, Type 235 or Tungsten, Type 234. 
Equal to factory-loaded Ansco cartridges. 
27'r'..$7.75 5$5’..$15.00 100’. . $26.95 
35mm x100 Plus X, Super XX—$1.4S5e0. 3—$4.00 
35mmx100' Supreme.....$1.29 ea. 3 for $3.50 
35mmx400' Ansco Finopan $3.50 ea. 3 for $10.00 

(Shipping welaht—1 ib. per 100 fr.) 











1 te. per gross) 


























Here's A Real Value! 
E.K. PLUS X—100’ $2.50| DuPONT 2-100’ $1.75 
36 exp. Frame No. Cartridges 36 exp. Frame No. Cartridges 
12 for $3.50. 24 for $6.50 12 for $2.75. 24 for $5.00 


Shipping weight — 100’ 1 tb. — 12 Cortridges 1 th.) 


# © ¢ © Beautiful Hollywood Full Color Stereo 
Slides. 5 Reolist or Reguler JSinm steree 
slides with FREE Pocket Viewer, $1.98— 


12 for $4.00 24 for $7 a ee a 








© © © © Hollywood F Color 252 Slides 
All coretuily selecte for $1.39, 
10 fer $2.50 20 ter $4.30 ‘a ee 





Be sure to include postage 4LL C.0.D.'s 30% deposit. 
THESE GOVT. SURPLUS BUYS SOLD ON MONEY BACK 
GUARANTEE, COMPLETE SATISFACTION GUARANTEED. 


—. t and wholesale inquiries invited) Minim 





FREESTYLE ‘SALES co. 


1431 N. Western Ave., Hollywood 27, Calif 
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CAMERA CLUBS 





Movie Club Features 
Historical Camera Exhibit 
Through the co-operation of Eric 
Berndt, one of the pioneers in 16mm mo- 
tion pictures, one of the finest collection 
of historical movie equipment was en- 


joyed by guests and members at a recent 
meeting of Los Angeles Cinema Club. 
Among the units on display were 35, 32 


Wey, 
33, 1742, 16, 12, and 9mm cameras and 
projectors, collected by Berndt in Eng 


land, France, Germany, Italy and the 
United States. Set up on tripods ready 
for use were a 1906 Bioscope 35mm cam- 
era and a 1910 Prestwich 
was the first home movie projector made 
by Thomas A. Edison in 1912. This ma 
chine used 22mm film with three rows of 


Also on hand 


pictures on it, and employed an are lamp 
for illumination 

All the equipment in the collection has 
been put in perfect working order by 
Berndt, who has made new parts where 
they were needed. Accor ling to Dick 
Reed, Los Angeles Cinema Club presi- 
lent, the collector is in the market for 
ancient movie equipment in any condi 
tion. He can be addressed in care of the 
club, at the wits hire Ebell Club, Los An- 
geles, Calif. 





*s to Correspond 
Organized in 1950, the Photographic As- 
sociation of Bengal recently hung its first 
all-India salon of photography. The club 
made considerable progress in its first 





year of existence, and now boasts a mem 
bership of 100, a clubhouse suitably 
equipped for darkroom work and meet- 
ings, print porfolio circuits, and weekly 
programs. It publishes a quarterly called 
“Art and Photography,” through which it 
has created contacts with many individ- 
uals and other clubs inside India and 
elsewhere. 

Correspondence will be welcomed by 
this active group of camerists. They can 


By WHIT HILLYER 





be reached at this address: Hon. Secre 
tary, The Photographic Association of 
3engal, 18/5B, Dover street, Calcutta 29, 
India. 


Chicago Color Salon 

A total of 225 slides out of nearly 800 
entered were accepted for projection dur 
ing the 12th annual color salon held thi 
spring by Chicago Area Camera Club 
Association. Nearly all of the association 
65 member clubs entered the competition 
which was divided into advanced and 
novice classes this year. The contest for 
greatest number of acceptances developed 
a tripie tie between Fort Dearborn, Gree? 
Briar, and Edison. Judges were Edward 
Lehman, APSA, and Burt Holley, APSA 
of Chicago, and Ray Miess, APSA, who 
came down from Milwaukee for the oc 


casion., 


Wins Ralph Gray Award 

R. C. Hardcastle, president of Movie 
Makers Club of Oklahoma City for the 
past three years, is the first winner of 
his club’s Ralph E. Gray achievem 


The award was endowed 





award 






Ralph E. Gray, a native Sooner and intet 
nationally famous cinematographer an 
friend of amateur movie makers. The 
plaque symbolizing the award will be 
kept on display at the 
ters. 

In founding this honor award, Gray 
proposed to recognize the individual who 


club’s headquar 


does the most each year for amateu 
movie making in the Oklahoma club. He 
stipulated that a winning picture is not 
to be considered in selecting the winner 
“A person may not be good enough to 
win a picture contest,’ Gray said, “yet 
he may make an outstanding contribution 
to his fellow amateurs—and such an 
achievement should be recognized as 
highly as the ability to make a contest 
winner.” 

During Hardcastle’s term in office his 





Schenectady Photographic Society sent the 66 entries in its own 1951 club print compe- 
tition to Boston Camera Club for judging. At left, two of the judges, Whit Standish (hold- 
ing microphone) and Cecil Atwater, are shown during the judging at the Boston club's 


regular meeting April 30. 


Comments of judges and audience were recorded, records 
then were sent back for playing at Schenectady's annual dinner May 16. 


At right, 


print director Kiess is shown turning on the recording for his Schenectady colleagues. 


Popular PHOTOGRAPHY 
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Pacemaker Speed Graphic 


Pacemaker Crown Graphic 





Century Graphic 


One of these 3 GREAT GRAPHIC 
cameras is just right for you ! 


Phree brilliar mera t O choose mom the PACEMAKER CROWN GRAPHIC. Perfect came 

imeot iphic fan ' Three came known the world the pl otographer who does not require the higt ed 
0 for their versatility, their rugged dependabilit of the focal plane shutter. Identical in every other 
their prize-wit ng perforn ce. ol these cameras respect to the Speed Grapl c. and available in es t 
will be the choice of é the pertect three negative sizes. but lower in price. Fine came 
camera for your every need. in the mediun price a I vondertt ‘ 
PACEMAKER SPEED GRAPHIC. America’s favorite sidecases 

press and all purpose camera, with every refinement of CENTURY GRAPINC. Boasting many of the s 
detail and quality vou want in vour camet ce Crs ipl ic feature i mwest-price 1 of ar Grap 
signed to get great pictures in every field ne imera! A comp 2 in ‘ eflicie 

sports, pictorial, scientific, industrial. studio and a sround glass for shutte Graflok back for ! 
hundred others. Speed Graphic itures the focal plane choice. built-in flas nehror tion. and a fine coated 
shutter with governed speeds to 1/1000th: ground color-corrected {/4.5 lens. Easy to operate, econor | 
glass focus: built-in flash synchronization: selector to use ind great tor the | ture ol get with 1 
switch for front or rear shutter: accessory oupled now dtorn t ( Like ii Graphu 
range-finder: rising. shifting. tilting front: pes hed: eras. the Centur <« designed to grow with ve S 
Graflok back for choice of sheet film. film par and hy taking those special-purpose accessories vou i 
roll film and many more aids to complete versatility to add some day. Or $109 mplete. (Pri 

In three film sizes: 2'4 x 344. 3!4 x 444, and 4.x 5, ject to chang 


AND HERE ARE THE ACCESSORIES THAT WILL MAKE IT EVEN MORE VERSATILE! 
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GRAFLEX, INC., Dept. 54, Rochester 8, N. Y. 


Please send details on: 
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~ Heats them all 


In addition to our record production of Bolsey cameras 


for civilian use, we're proudly setting all-time records 
in the delivery of Bolseys for the Armed Forces. 








| - holsey corporation of America 


118 East 25th Street, New York 10, N.Y. 









club’s membership has doubled, an air 
conditioned and acoustically corrected 
clubroom seating 150 has been acquired, 
the members have collaborated on a 
widely-published safety film for the Ok 
lahoma City Safety Council, and the 
group has achieved major stature a 


Civic body in its community 


New Club Formed 
Nearly 30 enthusiasts have join 


forces to organize the Boyne City (Mich 





Camera Club. Possessing a wide variet 
ot still and movie equipment, thi srouy 
is especially desirous of receiving your 





suggestion for entertaining and educa 





tional program The instructional 

terial particularly is sought for the bene 

hit of everal member whose phot 
aphic experience is limited. Send your 
eas and comments to Gerald Rod 


901 Boyne avenue, Boyne City, Mich 


Exchange Shows Wanted 





Sioux Falls Camera Club (former] 
Si ‘ YMCA Camera Club) woul 
ike xchange print and color slide 
shows, and is anxious to enter into corr¢ 
pondence with other clul regarding 

arious phases of camera club life. Cor 
esponding secretary of the reorganize 


group is Richard H. Lyon, 2000 S. Fifth 
venue, Sioux Falls, S. D 


We Hear... 

FYIHAT Victoria (B.C.) Camera Club 
| Bernard Gorson has a new and sin 
plified approach to composition. He 
would have you forget all about S-curve 
and the rest of it, and proceed somewhat 

as follows: Find a center of interest 

the scene to be photographed, then locat 
that center of interest in a highlight area 
Idea is that the eye first rests on the high 
lights in viewing a print. Gorson say 
that if you follow this simple routine (s« 


lecting the center of interest according 


t 
mood or idea to be expressed) you'll soor 
start making pictures where you were 
| hots. .. Doesn't sound to 
-d, at that, as far as it goes. Ar 
es ol Nic 





making snaj 





pro or con? (Shi 
Haz and company! 

Coral Gables (Fla.) Camera Club men 
bers take turns contributing daily phot 
hints to the Miami Daily News. Eacl 
day's hint always is set at the top of co 
umn 38 in the classified advertising s¢ 
tion. I'm not sure who pays the freight 


1 this deal, but it seems to be a mutua 


2 


lvantageous little project in which 1 
money changes hands. Right, Floridian 
Al Schwartz. who edits Brooklyn Cai 


ra Club’s “Darkroom Dodger,” has gont 


out of his way to write another photo 
graphic poem. This time the Bard of 
Flatbush strokes his lyre in lament f 
the photographer's wife. I haven't roon 
to reprint the entire epic, but here’s on: 
of the better verses 
I'm a Darkroom Widow who is 
mighty sore. 
My evenings and week-ends are now 
just a bore. 
Companionship and tendernes for 
those I yearn 
But with film my Nero fiddles while 
I slowly burn! 
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PICNIC THIS WEEK-END? 


take better pictures with 


G-E PHOTOFLASH! 

















lashed by Stephan Forgac, Cleveland. 



















TRY G-E Photoflash outdoors, and thrill to the results! t 





en 1) Use G-E Photoflash under trees—or on dark days to get 


Rack shots you'd otherwise forego. 


2) Use G-E Photoflash 7 bright sun to light up heavy 


— 


shadows on face and features. 
3) Use G-E Photoflash outdoors at night to capture the fun 
an of picnics at campfire, beach, or lake. 
sie Just follow guide numbers on the carton... and you'll catch 
ote every detail in happy scenes. Re/y on General Electric Photo- 


o} flash, so handy, so easy to use, so dependable! 





oor And try G-E Photofloods for hundreds of indoor shots ..: 


ey oer 


movies or stills... at low cost. 


Remember, there’s a G-E lamp for every photographic purpose 


GENERAL @@ ELECTRIC 


September, 1951 
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A tip from 
the tops! 








JOHN RAWLINGS says, 
**Authenticolor’s 
delicate care in processing 
my color transparencies im- 
presses me as does a jeweler 
adjusting a fine watch... 
our profession has long 
waited for their skill and 
invaluable technical assist- 


ance.”’ 


Send for pri es and 


information: 


* Color PROCESSING 
¢ Color PRINTS 
¢ Color DUPLICATES 
®* Color RETOUCHING 
¢ Color SEPARATIONS 
® Color CONSULTING 








AUTHENTICOLOR, inc. 


1dvancing Color Through Research 


270 Park Avenue 
New York 17. New York 





TOOLS & TECHNIQUES 





By NORMAN C. LIPTON 


A round-up of recent developments and significant trends 


Stabilization—No washing! A fast proc 


essing method for prints and negative 





which a stabilizing bath does 
iway with the need for fixation and 

ing was disclosed by the Signal 
Corps Engineering Laboratories at Fort 
Monmoutt N. J.. on June 6th of thi 
year. Film processing is said to be com 


eted in 1/10 the normal time and print 





finishing in half the usual time. Chief 
military value of the new process lies in 
t drastic reduction of fresh water re 

juirements in combat areas. Typical field 
laboratories now use about 3,000 gallons 


In place of standard processing formu 


tr new Signal Corps method make 
e of a specially compounded Amidol 
eveioper, in is-yet un pecified stop 
batl I a thiourea stabilizing solution 
into which films and papers are immersed 
efore drying for an average of two min 
ite The rapid processing metho 





i iid to produce medium fine grain. It 
is also claimed that the printing qualities 


of the resulting negatives are not im- 





red by extreme high temperatures 
nd humidity. *The print process makes 
e of water resistant photographic pa- 
ver to reduce drying time even further 
"xtensive tests conducted by Signal 
Corps technicians have shown no fading 
of prints after stabilization processing 
Basis of stabilization is the conversion 
of unexposed silver halide particles in 
the developed film or paper emulsion into 
transparent light-insensitive form. In 
normal processing, these unused silver 
alts are dissolved by the fixing bath and 
vashed out of the emulsion along with 


excess fixer by a constant flow of fresh 





full technical report on the Sig 
nal Corps process, now in preparation, is 
being anticipated with considerable in 
terest, for the new method has apparently 
circumvented many of the pit-falls of sta- 
bilization processing discussed in Kodak 
Research Laboratory Communication No. 
1353 Stabilization Processing of Films 
and Papers by H. D. Russell, E. C. 
Yackel, and J. S. Bruce PSA Journal, 
Section B, August 1950, pp. 59-62—the 
most comprehensive coverage of the sub- 
ject to date. Chief among these short- 
has been the tendency of sta- 


coming 





bil 





prints and negatives to become 
tacky, turn yellow, or bleach out with 
ige; often, under carefully controlled 
torage conditions. Details will be re- 
ported in this department immediately 
after their disclosure. 


The Kodak "800" shutter which made its 
debut as an integral part of the $95 Ko- 
dak f/4.5 Tourist camera two years ago 
has finally appeared in the professional 
arena where there is special need for its 
speed and accuracy. Graflex Inc. is now 
furnishing this shutter with 101-mm 
Ektar {/4.5 lens as standard equipment on 


Pacemaker “23” Crown and_ Speed 
Graphics as well as on the Century 
Graphic. The Kodak “800” upersed the 
+1 Flash Supermatic shutter which had 
formerly been supplied on these thre 
214 x 3!4 Graphics. The centrally pivoting 
blades of the novel shutter move in only 
one direction (see T&T Nov. 1949, p 


120 for complete structure) which make 





tol inprec iented accuracy over a wia¢ 
nge oi speeds from 1 second to 1,800 
econd. Fu ternal synchronization i 
provided for “PF”, and “M” t: 1 
lamps. Price of the lens and shutter with 
‘T.B.l metal cable release is $74. Fitt 


to the Century Graphic where it pract 
uly dot way with any need for a foca 
plane shutter, the “800” shutter with 101 
mm Ektar lens and the camera bo 
priced at $169.40. 
A lens attachment directory listing cam 
eras and lenses of all makes and ages i 
incorporated in the new Kodak Photo 
graphic Notebook supplement. Kodak A 
essory Data. The purpose of the 28 page 
hbookKiet 1 to h | 


Kodak Combi: 


hotographers seiect 
Attachments of 
the proper size for practically any cam 


eip 


nD 
t 





era they happen to own, providing the 
lens mount diameter falls between 5% 
inch and 3 inche The lists enable cam 
era owners to select a Kodak Adapter 
Ring (calibrated in Series from IV to IX) 
which will accommodate various supple 
mentary lenses, diffusion disks, filters, 
lens hoods, and polarizing attachments 
marketed by Eastman. The groupings, 
which are based upon negative sizes, 
range from 8-mm cine cameras through 
lenses used on press and view cameras; 


ilso en 





larger and enlarging accessory 
lenses. The booklet is available free by 
writing to the Sales Service Division, 
Eastman Kodak Company, Rochester 4 


New Yor nN 


Time-lag with B-C. Ever since B-C (hbat- 
tery-capacitor) flashing units and syn 
chronizers began to appear on the 
market, photographers have been anxious 
to know whether the relatively higher 
operating voltages (15, 22!» and as hig! 
as 30 volts) cause any noticeable changes 
in the normal flash lamp “peaking” time 
Normal time-lag figures are based on 3 
volt flashing circuits because until the ad- 
vent of B-C, flash lamps were usually 
fired by current drawn directly from two 
or three 1!2-volt battery cells. Our per 
sistent questioning of flash lamp and 
flashgun manufacturers has drawn a 
number of “no comments” plus a few off 
the-record observations that the average 
variation in “normal” peaking time from 
lamp to lamp was greater than the de 
crease in rated peaking time resulting 
from the higher voltages of B-C circuits 
Very recently, we received Engineering 
Bulletin WE-105A from the Photolamp 
Division of the Sylvania Electric Company 
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nnonncing the new 
id ) 
PERKEO | 


as 2 iw Lill i - 











*49”° | 


CARRYING CASE | 
$8.50 { 





Smart in appearance, with streamlined chrome-finished body, 
the new Perkeo I is equipped with Vaskar f4.5 lens in Pronto 
Shutter and takes twelve 24% x 2% COLOR or black and 


- ere ee pence 
ed eet 


white pictures on 120 film. It has many features including 


@ A LOCKING DEVICE TO PREVENT DOUBLE EXPOSURE | 
. ®© FLASH CONTACT AND SELF-TIMING DEVICE 





® BODY RELEASE @ COATED LENS ¢ DEPTH-OF-FIELD GUIDE 


Mail orders filled. | 
Liberal trade-in A 
allowance on 

your used camera. 
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aide WORLD'S LARGEST CAMERA STORE 
110 West 32nd Street « 113 West 31st Street 
New York 1, N. Y. e LOngacre 4-1600 
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Everyone's Looking for LOW PRICES 
...and we've got ‘em! 


This film in original Kodak packing. Not 
respooled. Outdated BUT guaranteed 
good. Price includes regular processing 
and return to you. 
16mmx50 Magazine EK Super X, 
EK Super AX each 4.95 
3 for 9.50 
1l6mmx100 EK Super XK, EK 
Super AX each 3.95 
6 for 22.50 
Ansco processing included in price. 
16 mmx 100' Agfa Tri-S, HY- 
pon reversible each 3.75 
3 for 10.75 
This film without processing: 
16mmx50 Magazine EK Plus X, 
EK Super XX neg each 1.25 
5S for 5.50 
16mmx100' EK Airgraph, 
Single perf each 1.50 
20 rolls 12.00 


[KING bie] Sete) § i, fe) 














35mmx100' Ansco Supreme .each 1.20 
3 for 3.00 
35mmx100 Dupont Supe- 

rior «3 1Ofor 6. 
35mmx100 EK Super XX, 

Plus X each 1. 
3for 4. 
each 2. 
each 2. 


35mmx200 EK Plus X 
35mmx200 Finopan 





| TECHNICOLOR FILM, for experimental p 
pose Smr 7« 





35mmx200 Ansco Supreme .each 2. 
35mmx400 Tri X (ASA 125) each 5. 
3 for 14. 
35mmx400 Ansco Supreme .each 3. 
35mmx400 EK Super XX each 3. 
35mmx400 Dupont Superior 
24 3 each 1. 
35mmx1000 EK Dup Positive. each 12. 


CUT FILM 


4x5 Ansco SSS Ortho, 
slightly fogged 12 doz 
4x5 Ansco Direct Copy 6 doz 
4x5 EK Ortho X 2 doz 
‘ 6 doz 
4°x6° Agfa Isopan Portrait 
(ASA 80) 6 doz 
5x7 EK Process doz 
12 doz 


-~ 
eo @&-N Bw 


7x8 EK Transmission 
Type A 6 doz 





4x5 INFRA-RED FILM, for sual effect 
photograpt 5d ¢ 





8x10 EK Contrast Pro Pan.. 2 doz 
8x10 Ansco Direct Copy. 6 doz 
FILM PACK 
4x5 Ansco Verichrome each 
3 for 
4x5 Ortho Press each 
3 for 
4x5 Super Pan Press each 
5x7 EK Verichrome. each 


PROFESSIONAL KODACHROME 


3%ax4\/e Daylight or Type 8.6 sheets 2. 
5x7 Type B 6 sheets 3. 
Rx10 Type 8 6 sheets 4. 





CONTACT PAPER 


1%"x2%" Kodak Auto Ve- 
lox, sw, f2, glossy 
35mmx100 Convira «2, 
sw, glossy, perforated... roll 1.50 
1%2°x250 Direct Positive, 


3 gross 2.00 


sw roll 1.00 
2\4" x 250' Direct Positive 
sw roll 1.95 
8x10 Chioride «3, sw, sm gross 2.00 
8x10 Ansco Cykon, dw, 
Special tone Velvet «2 


Ya gross 2.50 
Velvet -4 


Ya gross 2.10 





e weight glossy 
¢ 75 
gross > ) 


gros 











8x10 Azo «1 or «4, sw, sm, 
‘48 date 

8x10 Chloride «2, lw, sm 

8x10 Chloride «4, lw, sm 

10x10 Chloride «3, lw, sm 


ENLARGING PAPER 


4\%4'x825 Bromide A4, tw, 
sm 14 rolls 
7x8. Kodabromide Fi, sw, 

glossy gross 
7%x9%"° French, Grade 3, 

LW, glossy .100 for 
8x10 Kodabromide El, SW gross 
8x10 Ansco Brovira «1, DW'/2 gross 
8x13 Kodak Aerodak, 

med, LW gross 


AERO ENLARGING PAPER 


How would you like 3 5x7’'s for less than 2 
cents? That's really keeping costs down. 30 
sheets will cut out of one roll. All rolls 
cked hermetically sealed cans 
125° AERO ENLARGING 1, 2 or 3 
™ atte f 
$s assorted gra 
ne grade 35 
Shipping weight Ibs. per case 
nother xy of keeping prin 
8x9 %'s 
one roll. All roll 
ally sealed cans 
ENLARGING 1, 2 
matte per roll 
's assorted graces 
olls one grade (case 
Shipping weight | 





) Ibs. per case 








8x13 Kodak Aerod’k, Cont 

tw gross 
10x 10Bromide «3,5W,SM 

waterproof : gross 2.00 
10x10 Bromide «1, SW, 

glossy gross 2.50 
20°x30 Kodabromide F2, 

SW, glossy roll 3.15 
20°x30 Kodabromide F2, 

DW, glossy. roll 4.15 


19x24 EK Photographic 
blotters l gross 6.95 
5 gross (case) 32.00 
Shipping weight 45 Ibs. gross—case 275 Ibs. 
10° Acme Red Top Reflectors.. each 2.48 
6 for 8.95 
Micro Foot Switch, 500 w load. .each 1.95 
Projection Lamps, medium pre- 


focus, 750 w T-12 2 for 5.90 


4x5 F Cost 

Save almost 60°%> 
high speed Gevoert Pon- 
Excellent for work that re- 


ASA 


color-value 





> Gevaert Pan Film 
4x5 Gevaert Pan Film.. 
qua f 











COD's with 25% FOB NY. Minimum order $2.00. 


—{) / R PH e) rae) SUPPLY CORP. 


Dept AP.3 


555 E. Tremont Ave., 


New York 57,N. 





reporting the results of tests of operating 
voltage vs flash lamp timing with various 
Sylvania flash lamps. The most interest 
ing observation was the fact that when 
the lamps tested were operated at 33 volt 

the decrease in rated peaking time was 
only 1 millisecond whether Class F 
(5-ms), Class M (20-ms), or Class S 
(30-ms) lamps were involved. At 100 
volts, d-c, the decrease was only 1.8 milli 
seconds, which is little indeed. This data 
does not necessarily apply to other brand 

of flash lamps, for different primer ma 





terials are used by the various manufac 
turers. It is also worth noting that when 
more than one lamp is fired on B-C o1 
slave unit circuits, all the lamps use: 


must be of the same make to assure con 
sistent synchronization 


“High Speed Photography, Volume 


latest In a se 


es of technical reprints or 
the title subject is now available at $2.00 
from the So 
ciety of Motion Picture an 
Engineers whose he 


a copy (postage. prepaid 


Television 





adquarters were re 
cently moved to 40 West 40th Street, Ne 

York 18. A composite reprint of article 
in the general field of engineering ar 

research photography appearing in the 
Journal of the SMPTE from January 
1950 through January 1951, the 160 page 


volume also includes a nineteen-page bil 
liography and a cumulative index to the 
forty-four articles published in this en 
tire series of volumes. The bibliography 
has some 600 references on cameras, light 
ing equipment and methods, optics, and 
scientific applications of photography 
covering all aspects of photographic in 
strumentation. Volume 3 begins with 

survey of high-speed motion picture phi 
tography by Kenneth Shaften whic! 
summarizes equipment, techniques, an 
objectives in the field on the basis of 
selective questionnaire mailed out 2 yea 
ago. Other articles deal with such varied 
yet closely related subjects as flashlam 
characteristics, infrared photography 
with electric [electronic] flash, a 100,000 

000 frame-per-second camera, photogra 
phy in the Government's rocket test 


program, and a new simplified camera for 
photographing body cavities. A substan 
tial portion of photography’s post-Worl: 
War II growth from the standpoint of 
equipment and materials consumed can 
be traced to the steadily expanding activ 
ity 


n the fields covered by this publica 
tion. It behooves everyone who prides 
himself on knowing what's going on ir 
photography to take a good long look at 
the wealth of photographic applicatior 
and techniques revealed in this unusual 
compendium. 


Photographic Engineering Dept. A short 
article in the U. S. Air Force's Technical 
Data Digest, December 1950, tells of at 
tempts being made to analyze the vi 
bration of radio tube filaments at ex- 
tremely high frequencies through 
stroboscopic photography. Solution of 
the problem would eliminate attending 
speaker noises. Newly designed equip 
ment developed at the Naval Ordnance 
Laboratory in White Oak, Md., permits 
visual observation as well as photograph 
ic recording of this vibration under nor 
(Continued on page 88) 
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WAS Bowen 


FROM A TO Z, THE WORLD'S 
MOST COMPLETE, MOST LAVISH 
“HOW-TO-DO-IT” LIBRARY 
OF PHOTOGRAPHY 












Brand New—Covering Every Phase of 
Picture Making for Amateur and Professional! 


NCYCLOPEDIA OF 


Over 4,300 Big 7x 10 Pictures 
Over 9%,300 Pictures Includi o 
Full Color and Photogravu 

Plates! 























Prepared by 
250 Famous 
Picture 
Specialists 





Here Is Just a Partial List of Over 2100 
Units of PRACTICAL How-to-Do-It Instructions: 























10,000 Items of Information Including Newest ‘ i m Built Night Photography date developmen 
Equipment, Newest Methods, Newest Processes! sins | i 
T : , ieee ee ee ee in § 


MAIL THIS FREE-TRIAL COUPON | 


NATIONAL EDUCATIONAL ALLIANCE, INC. 
37 West 47th St., New York 19, N. Y. 


Mail Coupon for 
FREE Trial! 





Name . 


Address 


THE NATIONAL EDUCATIONAL 
ALLIANCE, INC 
W. 47th ST... NEW YORK 19, N.Y 


City és Zone State 
SAVE SHIPPING CHARGES ON LE SHIPMENT by enclosing $ 
deposit with ti i Sa privilege, refund gquara 
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Imagine—a 
“one minute” fixer! 


Instead of the usual ten minute fixing 
time required by ordinary fixers — Rapid 
Fixol does the complete job permanently 
in only one minute. Just add water... 
and use. That’s all you do to prepare the 
fastest fixing solution you’ve ever used. 
Your assurance of that is the... 


fr 


“PRE-TEST” CONTROL 
GUARANTEE FOR FINER PICTURES 


CONCENTRATED 


HIGH SPEED 
ACID FIXING 
SOLUTION 


Mathes... 
ONE GALLON 
Two Gallons for Paper 


THE FR CORPORATION 
NEW YORK 56, N.Y., U.S.A. ry 





WAarD PEASE DISCUSSES: 


WHY JOIN A 
CAMERA CLUB? 





AN is inclined to be a gregarious 

animal, and it is not surprising 
that organized groups form as a result 
of an interest in almost any kind of hu- 
man activity. Photography is no excep- 
tion and this spirit is made manifest in 
the existence of an astonishingly large 
number of Camera Clubs (including 
also Associations, Societies, Cliques and 
Guilds). These range in size from small 
informal groups of ten or less and meet- 
ing in members’ homes, on up to groups 
of a hundred or more, owning or renting 
permanent quarters and operating as 
non-profit educational corporations. 

Perhaps many a beginner in photogra- 
phy may wonder what purpose is served 
by such a group, what a camera club 
might have to offer him and, to get right 
lown to brass tacks, why he should join 
one. Much of the answer to this depends 
on what he wants out of his hobby. Fo! 
that matter, why confine it to the ama- 
teur? I have known many professionals 
who have been active in camera clubs 
for several different reasons, including 
the instructional value of the activity 
Perhaps an enumeration of the many ad- 
vantages will provide the answer to 
“Why join a camera club?” 

One characteristic of the aspiring be- 
ginner in photography is a desire to know 
more about his hobby—to learn. how to 
use his equipment and materials more 
efficiently and effectively. The educa 
tional aspect of the camera club is per- 
haps the most outstanding reason for its 
existence. Many clubs conduct schools, 
either for the members alone or for 
others as well. Club meetings themselves 
are largely of an educational nature, con- 
sisting mostly of lectures, demonstra- 
tions, print criticisms, or contests. 

Even if a club is small and in a com- 
munity remote from a supply of experi- 
enced speakers, there are many prepared 
lectures with accompanying sets of slides 
or prints made available by photographic 
manufacturers. The Photographic Socie- 
ty of America has tape-recorded lectures 
with accompanying sets of slides which 
serve the same purpose. These services 
are not available to the individual, but 
organized clubs may procure them by 
writing to PSA. 

Often much more important than the 
formal meeting is the chance to learn by 
association with the more advanced mem- 
bers—watching them work, asking them 
questions. This mutual help aspect of 
club work is good when the techniques of 
photography are involved; it is far more 
valuable when it comes to getting the 
ideas and inspirations which are so nec- 
essary to keep the avocation alive and 
active after the purely technical aspects 
have been brought under control. 


Enlargers and other darkroom equip 
ment can be quite an item of expense for 
an individual; and for an apartment 
dweller, the space required for studio 
working and more than the simplest of 
darkroom operations is often an insur- 
mountable obstacle. The answer to this 
difficulty frequently lies in membership 
in a club having darkroom and other fa- 
cilities which the members share. This 
sharing makes it possible to have avail- 
able an elaborate layout of studio space 
and lighting equipment, darkrooms, en- 
largers and other facilities at such an an- 
nual cost that it would take many years 
of dues paying to buy. 

Another way in which cooperative en- 
terprise can do much to save money for 
the individual is in the employment of 





Field trips give amateurs the chance to take 
outdoor pictures in a natural environment 
while under supervision of advanced workmen. 


professional models, either at a “studio 
night” or on club outings. The illustra- 
tion used here was made on such a field 
trip. These club outings in themselves 
are an activity of great value as they 
offer an opportunity to observe others in 
their approach to subject and composition 
in the field, and to benefit by the coach- 
ing and assistance in special problems. 

Sooner or later the amateur photogra- 
pher will be turning out work of which 
he will be proud. All his friends and 
relatives will think it is good and will 
be quite free about saying so. In a cam- 
era club he has the means of finding out 
the true worth of his work. This can be 
in the private evaluation of some ad- 
vanced worker whose opinion he values, 
or in the regular competitions which 
nearly all clubs conduct. Such print 
nights may be run with the help of a 
print critic who attempts to analyse the 
work, point out its good points or its 
weaknesses, and offers suggestions as to 
ways of making improvements. If the 
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BURKE & JAMES WAS A LEADER 
in the photographic field! 
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Seeeo Press , 
MOST VERSATILE CAMERA MADE | 
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only SAAN gives you this 


~~ Gide Cooling 


WITH BUILT-IN BLOWER! 


Draws in cool air around the slides for sure protection! 
All of your precious color slides are forever safe in a SKAN 
Projector, protected by SKAN’s exclusive slide-cooling. 
SKAN draws room-cool air in and around the slide first, 
before it is circulated to cool the lamp and condenser lenses. 
This means your slides cannot overheat, burn, buckle or go 
out of focus, no matter how long they remain in projection. 

Because the best projection is blower- 
cooled, every SKAN Projector has this 100-watt SKAN 


safer, built-in blower system .. . for $ 50 

greatest picture brilliancy, for sure slide 

projection, for your comfort and safety. eraa 
See the SKAN Projector for 2” x 2” 


Lens 





slides, and you’ll know your best buy 200-watt SKAN 

is SKAN! Underwriters’ approved; in With Coated $3750 
é i F 3.5 Lens 

two models ideal for home projection. 











BEST BUY IS 


Blower-cooled Projectors 


Photo-electric Exposure Meters 
al cee ae ae (Q) 





G-M LABORATORIES INCORPORATED, 4272 NORTH KNOX AVENUE, CHICAGO 41, ILLINOIS 
30 


club has one or more really capable crit 
ics, this activity alone can well be worth 
the entire cost of club membership to 
beginner who really wants to improve hi 
work. 

Club print competitions can be helpful 
in several other ways, not the least of 
which is that it often takes the incentive 
of competition to bring out the best ef 
forts of some people. The standing of the 
print in such competition is another use 
ful form of evaluation. The club compe- 
titions, members’ shows, and similar ac 
tivities help in still another way in that 
they give the fledgling print maker an 
opportunity to see his work put on di 
play before the public (or at least the 
club) which is much more satisfying to 
the ego than just displaying it on the 
walls of his home or office. 

Still further satisfaction and enjoyment 
can eventually be derived from finding 
other club members less advanced than 


yourself to whom. you can give help in 
some phase yr other of their work. There 


is nothing like trying to teach someone 





else something to get that matter straight 
in your own mind. Organization work 
has an appeal for many who really en 
JOY being elected or appointed t{ office 
in the club 

All of this so far has been on a 


coldly photographic basis. Beyond thi 





an element of fellowship which mean 


great deal. There is a lot of fun to be ha 


in the informal gatherings where th 
varlous phases of the favorite hobby 
dominate the conversation. Lastir 


friendships have come from club a 
quaintanceships. In the club where I am 
active there are three couples where 
friendship grew into life partnership, 
marriages which are a direct result of 
first meetings within the club group. 
There I think you have a number of 
good reasons why any amateur interested 
in advancing himself in photography 
should seriously consider joining a cam- 
era club. If there is none in your com 
munity, why not organize one if you 
have to in order to have such a group to 


join? col 


SALON SCHEDULES 
Our schedule of PopuLar PHOTOGRAPHY 
Traveling Salons is now being compiled 
for September, 1951—June, 1952. 

During the past twelve months ap- 
proximately 2!5 million photographers 
have viewed the PopuLaR PHOTOGRAPHY 
Traveling Salons which have been ex- 
hibited at camera clubs, civic institution 
schools and universities. 

The Traveling Salons consist of ap 
proximately 75 to 100 prints on the stand 
ard 16”x20” mounts selected from Priz« 
winners in PopuLaR PHotocraPHy s Inter 
national Picture Contests. About 400 
square feet of wall space is required to 
hang the photographs. The only expense 
to you, the exhibitor, is the cost of ship 
ping the Salon case express to the next 
place of exhibition. 

If you are a member of an organiza 
tion which desires to exhibit a Salon 
please write to: Director of Salons, Pop- 
ULAR PHOTOGRAPHY, 366 Madison Avenue, 
New York 17, N. Y., and we will try to 
fit you into our schedule. 


Popular PHOTOGRAPHY 
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HE big Picture Contest has passed 
its closing date, and all the entries 
have been opened and prepared for 
examination. In fact the judges are al 
ready in a huddle making preliminary 
elections and rejections in their search 


for the best pictures in color and black- 


and-white. We are in hopes of seeing a 
large number of unusual and exciting 
photographs since a great many entrants 
wrote that they were preparing “some 
thing special” to submit to the jury this 


year If you are one of the many thou- 
sands who entered favorite shots in the 
1951 contest, keep your fingers crossed! 
Many a top winner in the past was com- 
pletely surprised by his or her good for- 
tune. This may be your year to win 


GOOD many camera fans have their 

ya 1951 vacation pictures “in the bag’ 
by this time, while others are still look- 
ing forward to the annual summer shoot- 
ing This is the time of year that most 
ot us get the opportunity to use a camera 
daily for two or maybe three weeks, rain 
or shine. It’s also the time when we try 
to remember all the helpful tips and new 
ideas we've stored away in our minds 
during the past months. 

When one first arrives at a vacation 
spot there is a strong temptation to un- 
limber the camera and start snapping pic- 
tures of the surroundings. Everything is 
strange and interesting, and we want to 
get a record of the new scenes and new 
faces. Such an experience, however, pre- 
sents an ideal opportunity for the novice 
to put into practice the advice given by 





I'm all set dear. Let me know when you're ready.” 


32 





both advanced amateurs and profession- 
als. In a nutshell, the key to making 
better and more satisfying pictures lies in 
giving a moment’s thought before snap- 
ping the shutter. Once the camera owner 
is sure that he really wants to photograph 
the subject before him, he should see to 
it that his lens and shutter are set prop- 
erly for correct exposure and that he has 
the scene in sharp focus. He can then 
decide whether he's picked the best cam 
era angle, if a different viewpoint will im- 
prove the lighting on the subject, o1 
whether the use of a filter might result 
in a more desirable rendition of the scene 
in the finished picture. 

The idea of planning before you shoot 
may seem like a lot of extra work, but it 
can mean the difference between ordi 
nary snapshots and prize-winning pic- 
tures. If you make such planning a habit, 
it soon becomes second nature, and you'll 
find a general improvement in your work. 
Try it this summer and see for yourself 
how a little added interest pays off. 


PYIHE world of photography has lost 
I two friends and pioneers with the 
passing of Frank R. Fraprie, noted editor 
and pictorialist, and Charles G. Willough- 
by, camera enthusiast and founder of the 
world’s largest retail camera store, in 
New York City 
from photographic societies in America, 
Great Britain, France, and Austria. Wil 
loughby was a member of the Oval Table 
Society and honorary life member of the 


Fraprie held honors 


National Photo Dealers association. 


SHOTS 


7. camera has found a new applica 
tion in government. The Republic of 
Cuba will equip each citizen of voting age 
with an identification card bearing his 
picture, in accordance with a law passed 
by the Cuban Congress. Eastman Kodak 
Company is installing special equipment 
for the project in the Department of Jus 
tice building in Havana. 


VER a period of many years POPULAR 
© PHOTOGRAPHY has made it possible 
for camera owners. everywhere to see and 
enjoy good pictures through the Travel 
ing Salons—exhibitions made up of prize 
winning photographs from the Picture 
Contests. Each Salon comprises 100 o1 
more prints on 16x20 mounts ready for 
hanging, and contains a wide variety of 
During the past twelve 
months, approximately two and a half 
million photographers viewed the Travel 
ing Salons, and a great many contest 
winners have written us expressing de 


subject matter 


light on seeing their own pictures on ex 
hibit 

These exhibitions are made available 
on request to responsible organizations, 
‘lubs, and stores. If you have not had 
one of the shows in your community, get 
a local sponsor to write the Director of 
Salons, PopuLAR PHoTocrRaAPHy, 366 Madi 
son Avenue, New York 17, N. Y. Sched 
ules are now being made up for the 
1951-52 season, so act quickly. 


W: BELIEVE thoroughly in all types 
of photography — pictorial, docu- 
mentary, record, experimental. The cam 
era owner has a right to get pleasure 
from his hobby by taking the kind of pic 
tures that please him most. We know, 
however, that often the serious amateur 
and professional will forget that there 
are fine pictures to be made at home— 
pictures of family activities, the young- 
sters, trips, and other important events 
That's why we were impressed when we 
read a manuscript by Norman Odell of 
Mountain Lakes, New Jersey, an amateur 
who says: “My wife and I are convinced 
that the happiest families are the families 
who do lots of things together, who really 
enjoy each other's company. We feel 
equally sure there is no better way to 
emphasize the importance of family 
group fun than by keeping an interesting 
record of it in pictures.” You will want 
to read his full story, Our First Ten Years 
On Film, one of the many top-notch fea- 
tures in this issue. 

Be sure, also, to see Carroll Segher’s 
story on stopping action, Louis Schlivek’s 
informative article on photographing the 
city, Tana Hoban’s out-of-this-world pic- 
tures of lovely teen-agers, and the how- 
to-do story on making pin-ups by the 
noted Bernard of Hollywood. 

Frank E Fenner 
Popular PHOTOGRAPHY 
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BLUMENFELD uses 


» MILTOF anda Vel 


to probe the my stery 


of woman 


HESE PICTURES 
the y ar sensitive 
E 

woman 

photographer’ 


color and bla 


outstanding 
o symbolic 1 l which 
obsessed hin ror and the 
weaving objects into 
and bew 

seested the my 
it once seen 
Blumenfeld say 
I intended the 
ransparent and magical, 
the most photogenic elements 
menfeld’s love of experimenting with new 
techniques is demonstrated by the blue col- 
oration of this picture Kodachrome Type B 
film picked up and exaggerated the blues in 
daylight that was admitted to his studio and 
mixed with diffused illumination from five 
floodlamps 

The mirror picture, made in Paris, re- 
quired a very small lens opening to 


equal sharpness between the 


insure 
model and her 
reflection. Blumenfeld achieved the delicate 
high-key effect by deliberately overexposing 
and underdeveloping. He says, “I intended 
the mirror to represent the double face of life 
that strange motif of dual personality 
which has been handled by so many great 
writers. (Even in music there is a mirror 
fugue.) For every child, one of the first dis- 
coveries is the mirror. I wanted to suggest 
this fascination of reflected images.”—® 


Woman's duality is suggested in high-key mirror picture made with 
1 4x5 Linhof by skillfully overexposing and underdeveloping the film. 


Blue veil is used to intensify feeling of mystery 
in the eyes of this woman. Blumenfeld exposed for one 
second at f/I1, used Deardorf fitted with Ektar lens. 
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Hurricane Dancer was stopped fg ul leap with shutter set for or / t pho 


ae j bservatior er f ¢ ce jumps and hair-trigger timing enabled are 
Photographs ales + achieve + fea 7 flex: Ektachrome film: lens open at #/3.5. 
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Black-and-white series of Hurricane Dancer 
shown in color on preceding page was com 
pleted at same beach site to round out cover 
story for Parade “magazine.” Exposures were 
pegged at 1/500 second and f/I|; camera 
loaded with Super-XX film. No fill-in used 


mY OU can stop action, too 


It's the secret of spontaneous pictures, vibrant with life, 








and it’s simple as playing leap frog if you know the rules 


By CARROLL SEGHERS I] 


City lad jumps with exuberance on visit to country 
friend, a typical everyday action subject—!/250 sec 








shooting “action” will probably give you more en- 

joyment and satisfaction than any other photo- 
graphic activity. Contrary to popular opinion, a high- 
speed shutter is not a must! 

Crisply frozen motion always stops the viewer in his 
tracks and demands a second look, but imaginative pho- 
tographers today are also creating “stoppers” by pur- 
posely blurring action with a slow shutter’ speed. Many 
have learned to realize the appeal of slightly blurred move- 
ment which strongly suggests the action taking place. Oth- 
ers, restricted by slow or medium-speed shutters, have 
mastered the knack of “capturing” violent action at the 
peak of the subject’s movement when there is no actual 
motion of the image on the film. 

If you’re not a sports fan, you can direct your action- 
photography efforts at some of the familiar subjects that 
are everywhere around you. Thrilling and eye-catching 
iction is not confined to the sports field alone. Children and 


FR shooting “ac of the kind of camera you own, 
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Another example of “household” subject matter where | /250th 
is more than adequate to capture peak of story-telling action. 


animals for example have more widespread appeal 
than sports and are generally much more available 
and willing. Playgrounds and swimming pools offer 
a wealth of suitable materials. 

At the beach this summer, take time to plan and 
rehearse a shot of children running toward you in 
the shallow surf. When satisfied with your run- 
through, make several exposures. At home, try to 
catch your dog jumping for a tidbit or retrieving a 
ball. Have someone else throw the ball in a pre- 
focused area. Watch a beginner trying to roller-skate 





for the first time. Leave your shutter set on a slow 
speed, say 1/100 second; follow the skater in your 
viewfinder and try to catch the striking blurred effect 
of hands and legs fighting to retain balance. Drum 
majorettes at a holiday parade and skilled dancers 
on the stage or dance floor can provide other chances 
for new and different action pictures. Your supply of 
readily available action subjects is as free as yout 
imagination. 

After you’ve run the gamut of everyday action-pic- 
ture possibilities, you can’t help but go out to meet 
the challenge of sports. Your success will depend a 
good deal on your familiarity with the trend and 
tempo of the game if not the specific rules. Some 
years ago, an amateur photographer who was short 
on Graphic skill but long on imagination made a set 
of eye-arresting pictures of a badminton game. This 
fast and exhausting game, though seldom photo- 
graphed, provided many exciting close-up action 
shots revealing the tense facial expressions of the 
players fighting to win a championship. Life maga- 
zine ran a double-page spread of these striking pho- 
tos. The photographer was a badminton player! 

Each sport or activity you attempt to photograph 
will have different problems: the location of the 
action on the playing field; the violence and direction 
of the movement; timing; framing, etc. Try to find 
shooting locations that will completely outline the 
principal subject against a clear background unless it 
detracts from the “telling of your picture story.” Stay 
out of the way of the players. Use the fastest shutter 
speed that lighting conditions and depth of field con- 
sideration allow you—unless your are trying pur- 
posely to blur motions. Select a shooting position 
that makes best use of the available light. 

If you are going to the baseball! park with your cam- 


Up goes mallet and down polo player in author Seghers' coverage of top-flight University of Miami polo team at Delray Beach, Florida 
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At forty yards, | /500-second Rolleiflex exposure freezes all but prancing feet of polo mount as play hurtles toward camera. 





era, study the batting line-up before the game. Talk to 
the manager. Know which players are left-handed and 
which right. Most action happens in the infield near the 
bases or at home plate 

For tennis watch awhile and try to find out who plays 
a net game and which player likes to hang back and 
calmly place his returns. The net man will generally 
provide the most colorful action. 

When you are photographing divers, try to find an 
interesting angle, but keep the figure of the diver against 
a clear, uncluttered background. (Some pools just are 
not suited for pictures.) Try to include part of the board 
so the viewer is oriented. I like to tilt my camera to put 
the board in one corner instead of on the side of the 
picture 

Skiers make wonderful action subjects, and you don’t 
have to worry much about backgrounds, as the snow 
and sky are both plain and light-colored—ideal for most 
any outfit your subject will be wearing. Always keep 
the skier in motion. Catch the snow flying on the turns 
and the skier in graceful leaps. Remember that even 
though he may be moving fast your subject may look as 
though he is posed in a crouch unless he is leaning at a 
steep angle, which is possible only at high speed 

Skaters also are best shown in violent action: snow 
and ice flying, spills and giant leaps. The graceful and 
delicately posed figure shots require a lot of advance 
planning and practice 

Outdoor polo will be difficult because it is played on 
a field 300 yards long and 100 yards wide, but you will 
soon find that the best spot usually is behind the goal 
posts 


As for stopping action, remember that it takes twice as 
fast a shutter speed to stop action moving at right angles 


to the direction in which the camera is pointed than 
identical action at 45 degrees. And 45-degree action re- 
quires twice as fast a shutter speed as action moving 
straight toward or away from the camera. 

These relationships apply only when the camera-to- 
subject distances are the same. The further away the 
subject, the less apparent will be the movement of the 
image on the film and the slower the shutter speed called 
for. Of course, as soon as you enlarge the negative, the 
advantage of shooting at a (Continued.on page 90) 


Bass fishing, Leesburg, Fla., typical of action subjects within reach of all 
during vacation months—fodder for rural photographers throughout year. 





A SIMPLE GUIDE 
TO SHOOTING ACTION 
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c hows 
w different shutter speed 
subiect moving in each of the 
sctions. Three series of phot 
1s were made with a Rolleiflex camera mount 
a rigid tripod—at 1/50 second, 1/100 se 
ana ! 


250 ne eries the little 
rl ran headlong toward the camera; in the se 
nd, she ran along a path at 45 degrees to the 
amera lens axis, and in the third, at 90 degrees t¢ 
the lens axis In each case, the shutter wa 
apped'’ when the subject was exactly 13 feet 
from the camera 
It is interesting to note that 1/250 second ef 
fectively stopped “action” in all three direction 


With the motion at 45 degrees to the lens ax 


a 
peed of 1/100 second was adequate, but |/50 
econd wasn't quite fast enough to freeze the m 

tion of the little girl as she ran toward the camera 
The subject had been instructed to run ‘‘as fast 


as you can so the results are somewhat approx 
mate, but accurate enouch ¢ ustrate the 


thumb 


> rule-ot 
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Today we are enjoying a thrilling picture 
record of the past places we've lived, 
our youngsters growing up, friends we ve 


made and all because we preserved ’ 





Our First Ten Years 
On Film By NORMAN ODELL 


CAN remember my grandfather 
if saying, “Life goes by so quickly!” 

Mother often says it now when- SU 
ever she is inclined to reminisce. And tn 
then, remembering some red letter 
day from the past: “Why, it seems like 
only yesterday that your father and I 
bought our first house.” 

There are red letter days in every- 
one’s life—exciting days that are easy 
to recall because they stand cut head 
and shoulders above the rest. But red 
letter days don’t make up the sub- 
stance of life. It’s the commonplace 
things of everyday living, so easily 
forgotten, that make life expansive 
and satisfying. 

My wife and I made that discovery 
on the eve of our tenth anniversary. 
We got to talking about the places 
we've lived, the people we’ve known 
and liked, and the milestones in the 
infant careers of our two boys. As we 
talked about our ten years together 
we found ourselves disagreeing about 
where we were when our older boy 
took his first step, when we moved 
from our first walk-up apartment to 
a nicer one, or what our yard looked 
like before we cut down a dozen 
scraggly trees. Little things maybe, 
and unimportant to everyone but our- 
selves. But to us, very, very impor- 
tant, and pleasant to remember. 

That was when we fully realized 
how glad we were that I’d become 
interested in photography while in 














eet college and had taken the time to 
learn something about it. We got out a 
our collection of photographs and JU 
APRIL 1950. Garry is now seven years old and Skip four; spent most of our anniversary eve al 
here they pose with their pet and playmate, "Mitchell." re-living the pictures that now fill ha 
12 
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SUMMER 194] 


in Maine. 


Having a wonderful holiday 


riend snapped the picture. 
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JUNE 1943. 


has learned 


Garry, 


how 


to smile 
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just three months old, 


for the camera. 


SUMMER 1942. 


90—pound tunz 


with Garry 


(a year old) 


Norman begins battle with 
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and his grandma 
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SPRING 1944. Three generations; here I am 
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FALL 1945. Best "posed" picture of Garry 
we've made since he has learned to run! 


six fat albums. Our ten years‘ unfolded before us in pic- 
tures and recalled a hundred little episodes that would 
otherwise have been lost from memory along the way. 
Of all the books we have, or possessions we may ac- 
quire, those albums with the picture story of our family 
life always will be the most cherished, because they have 
captured the best part of never-to-be-forgotten days. 
My first camera I bought with money saved from my 
college laundry and recreation allowance. It was an inex- 
pensive 35-mm camera, easy to handle, but not exactly 
a precision instrument. Fortunately, I was less interested 
in the quality of my first pictures than I was in learning to 
do all my own processing. With a fraternity brother, who 
also was eager about photography, I built a cellar dark- 
room and we spent many hours there learning the funda- 
mentals of developing, printing, and enlarging—mostly 
by the trial and error method. Once we had acquired a 
working knowledge of how to get the most out of film 
and paper in the darkroom, we concentrated on getting 
the most into our original pictures. Slowly we made prog- 
ress, as my college days photograph album clearly shows. 
This experimenting with an inexpensive camera and 
darkroom equipment at the start proved invaluable to me. 
It did as much to help me understand photography as a 
boy’s tinkering with his first jalopy helps him understand 
automobiles. The camera that has recorded our “first ten 











SUMMER 1946. Skipper, 3 months old, and 
Mother pose for the family photographer. 





years on film” is a Rolleicord that I picked out as my own 
graduation present. It has taken more than 2500 pictures 
of the things we call important in our married life and, 
with the care it gets, it should be good for 10,000 more. 
We think so much of our camera that, if we could afford 
it, we’d give every newly married couple we know a 
camera—with the understanding that they use it at least 
once a week. 

Ours has been a constant companion since our wedding 
day. It has been in twenty states, on fishing and hunting 
trips, parties, to fairs, weddings, house-hunting jaunts, 
historical explorations, mountain climbing, Christmas 
celebrations, birthday fetes, and picnics. It has also been 
very busy in the immediate vicinity of the several places 
we have called “home.” Our youngsters are so accus- 
tomed to seeing it hanging from my neck that they no 
longer strike impossible poses when I make an appear- 
ance. 

Whenever we have an unsuspecting guest who submits 
to “a look at the family album” we can almost count on 
what the reaction will be. We feel well rewarded for our 
picture-taking pains when they say: “It sure is wonder- 
ful to have a record like this! I’ve had a camera for 
twenty years, but we don’t even have one album full.” 
We can’t help feeling they’ve missed plenty. 

Of course there is more to perpetuating a family story 
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SUMMER 1947. "I'm not really gonna smoke SUMMER 1948. Dad 
one," Skip (at 16 months) reassures us. 








takes time out to show 


Garry and Skip a brand new picture book. 





in pictures than merely owning a camera. If you want a 
continuous record of family affairs you have to develop 
a certain mental attitude and expend some creative effort. 
The mental attitude eventually becomes a habit of look- 
ing at every family adventure, outing or gathering as a 
potential picture opportunity. It doesn’t have to be a big 
moment—like Daddy making the last payment on the 
mortgage, or Mother in her first mink coat—just a pleas- 
ant situation that encourages the natural happiness of 
children or brings out the beauty of your wife in her 
garden. 

The creative effort comes when, camera in hand, you 
employ some ingenuity to get a pleasing picture, not just 
a hurried snapshot, and in the darkroom where you strive 
to get the best possible prints from your negatives. This 
is no place for a treatise on the fine points of darkroom 
technique or a discussion of composition, latitude, or 
gamma. Leave that to the experts. But I’ve learned that a 
little time spent studying the rudiments helps take your 
pictures out of the overcrowded snapshot class and make 
them better than the average amateur’s. 

If a picture is worth taking, it is worth all your talents 
to make it a pleasing picture. As I look back through our 
album I find several pictures that bother me. One particu- 
larly annoying example is a picture I took of my wife at 
uur wedding. Maybe I am the (Continued on page 119) 


SPRING 1949. Wild Indians will be 





just as soon as we get this picture 
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Study the Shadows 
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Small shadow under tennis player indicates sun was overhead when George Miller made this exciting action shot. 


S FUTURE EVENTS cast their shadows before 
them, so do unseen light sources reveal their na- 
ture and direction through shadows. In every 

photograph, shadows are an index to lighting. By study- 
ing shape, size, direction, and density of these tell-tale 
picture elements, you can learn much about the kind 
of light source used and its location in relation to the 
subject. Not only in other people’s pictures, but in 


scenes from life, you'll find it rewarding to study the 
shadows closely. 

The signs are unmistakable when light falls from 
overhead. George Miller’s fine action shot, for example, 
shows a small, intense shadow under the tennis player— 
a sure indication that the light came from almost directly 
above. As a rule, this type of lighting is not desirable 
when you’re photographing people: it tends to cast ugly 
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Girl in the window, by Andre de Dienes, shows effect of side-lighting. Wall shadows bring out texture and reveal direction of key light. 


shadows under eyes and nose. Occasionally, however, it 
can be used with success. 

Light from the side also gives itself away by the 
shadows it casts. Look closely at the picture by Andre 
de Dienes of a girl in a window and notice the striking 


pattern caused by side-lighting on the wall. Even when 
highlights deceive, the key shadows indicate where the 
key light is located. Side-lighting, with its strong 





shadow effect, is unsurpassed for revealing texture; it can 
make even a loaf of bread or an old wall take on exciting 
significance. 

When the light shines from behind your subject you 
get an interesting silhouette or semi-silhouette effect, 
long shadows are cast towards the camera, and a feeling 
of depth is created. Dr. A. Menalda made good use of 
this technique to evoke a feeling of nostalgia when he 




































Backlighting casts shadows that add dream-like quality and give depth to 


recorded the boyhood scene above. Sunlight filtered by 
the trees—and careful exposure on the photographer’s 
part—produced remarkably luminous shadows. 

The hallmark of flat lighting (light falling parallel to 
camera-subject line) is few or very small shadows. 
Typical examples are flash shots like Morris Gordon’s 
fight picture where the subject is evenly lighted from 
the front. Generally, your shots will have greater impact 
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Dr. A. Menalda's sensitive picture of Dutch boys playing by canal. 


if you avoid the effect of flat lighting, but sometimes few 
shadows may be desirable—especially when you want to 
emphasize form rather than texture. 

Shadows are your key to mastery of lighting. Learn 
to recognize the different types caused by the four basic 
positions of light sources, then put this knowledge to 
work. You'll get better pictures—without the shadow 
of a doubt!—Arthur A. Goldsmith Jr.—® 
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Manhattan nightmare, a double exposure, captures feel of traffic jam. To get this striking picture Schlivek waited until cars moved, then shot fast 


Cujo Vi the Big Town 


A New York cameraman interprets his city. Here's 


how he caught its fast-paced rhythm and excitement 


4 | AHIS IS THE STORY of a man, a camera, and a city. The 
man is myself, the camera is a Rolleiflex, and the city is 
New York. I’m going to tell you about shooting picture: 
of the big city, but what I have to say could apply to your ow: 
home town, wherever it is. Memorable pictures are limited only 
by imagination, not geography; there are good photographic sub- 
jects in Montpelier as well as Manhattan—if you learn to observ: 
a and interpret. So come along with me: perhaps the lessons |! 
- - learned recording my home town with a camera will help you 
By LOUIS B. SCHLIVEK capture the spirit of yours. ‘ 
Illustrations by the Author To make interpretive photographs you first must decide what 
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it is you’re trying to put on film. The essence of New 
York, it seems to me, is restlessness. Rarely quiet, 
never still, the big city is in constant motion with the 
pulse of living. People flow outward at night and 
stream back in the morning. Housewives go to mar- 
ket, kids hurry to school, workers rush for bus, sub- 
way, and train—day after day each neighborhood 
repeats its own rhythmic pattern. It is this rhythm 
of city life, in its many moods and faces, that I have 
tried to capture with a camera 

My job has given me an unusual opportunity to 
carry out this ambition. For several years I’ve been 
shooting pictures for the Sunday magazine section of 
The New York Times. My assignment is New York 
in general: to take pictures that have news signifi- 
ance plus more detailed stories on subjects of local 
interest. Luckily, deadlines usually are about two 
weeks apart so there is time for me to get acquainted 
with my subject matter before shooting. And that’s 
the way I like it! 

Take one of my first stories, assigned simply as 
traffic.” It should have been a snap—you can’t avoid 
a traffic jam in downtown New York (Tezt con- 
tinued on page 54. More pictures on following page.) 


Window shoppers on Fifth Avenue were photographed through two 


sheets of plate glass. 


Polaroid filter helped cut down reflections. 


Street shower provided action-filled picture after the author befriended neighborhood kids—he spent days getting them to pose naturally 
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Busy cop was subject for another dramatic shot. Schlivek jumped into street as cars passed, stopped motion with fast shutter. 


lemjpoo Continued 


Tryin’ Hard makes effective use of low camera angle to 
record a tense moment during marble-shooting competition. 
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Home run at Yankee stadium brought this fan screaming to her feet 
and gave Schlivek a lucky grab shot. His Rolleiflex was pre-focused. 


Parade watcher reveals strong emotion as American flag goe 
by. Schlivek, anticipating action, moved around until lighting 
fell from side, then waited for bystander to whip off his hat 
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Skyscraper going up brings many chances for good construction 
pictures. The author climbed next-door office building to get 
this unusual view of men at work high above New York's streets. 


After dark is an exciting time in the big town. Schlivek 
captured its spirit with these colorful pictures of night clubs, 
inside and out. He used time exposure to make shot of lights 
on 52nd street, above, and flash to record strip-teaser, right. 


even if you try. But I quickly discovered my first 
set of pictures were duds; they didn’t convey that 
nightmarish feeling you get when you’re caught in a 
jam. I had to try again to translate into pictures not 
just the look of traffic, but the feel of it. So I ob- 
served some more, I pondered, and I talked to many 
people; it was a cab driver who finally put me on 
the right track. He said, “Brother, after pushing a 
hack around this town all day, I see double.” That 
was it!—a double exposure, of course. Luckily I was 
using a Standard Rolleiflex at the time and so I could 
make a double exposure. I picked out a spot where 
jams occurred frequently, waited until traffic started 
to move, then made two shots on the same film in 
rapid succession. The picture (reproduced here) 
said what I wanted. 

There was something else to comment on—not only 
the confusion of traffic but the danger of it. And who 
could show this better than a cop standing in the 
midst of whizzing cars? I chose a corner near an 
open park where the light was bright enough to let 
me shoot at 1/250 second and stop rapid motion. I 
waited for a comparative lull in traffic, wanting only 
the cop and two cars in my viewfinder. As the cars 
passed, I jumped into the street as close to the fore- 
ground automobile as possible and tripped the shut- 
ter. A simple picture—but one that gave the neces- 
sary interpretive slant rather than a straight factual 
presentation. Oh yes, it took me a total of three 
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weeks to complete that “simple” traffic assignment 
Maybe I’m a fanatic about knowing subject matter 
thoroughly, but I’m sure it’s a good idea for anybody 
to study a limited location for a long time instead of a 
lot of places for a short time. Back in the days when 
I was first learning to use a camera, my wife-to-be 
and I used to spend our lunch hours hunting for good 
pictures near our office. We covered a few square 
blocks around 38th Street and Third Avenue, the 
fringe of the Murray Hill section. It was a picturesque 
area rich in photo possibilities. Tin shops, clutter of 
traffic, cop on his beat, kids in the playground—we 
tried them all. We put on film the good subjects 
observed on previous walks and went back again and 
again if any shots were spoiled by our lack of tech- 
nical know-how. I heartily recommend this kind of 
camera practice; it’s invaluable experience. 
Gradually, I acquired a working method. One in- 
fiuence on my growth as a photographer was my 
background as a documentary film writer in the Sig- 
nal Corps and as a civilian. I knew you can’t move 
a heavy movie camera around quickly to get candid 
shots. Often you have to observe natural action 
carefully and then re-enact (Continued on page 116) 
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Afternoon sun throws long shadows across UN building, rising 
like an exclamation point above East River. This shot called for 
careful timing since the light was suitable only for short while. 








eee to remember her by 


When the service called Bob Darrin, he 
wanted pictures of his girl. A famous 
photographer shows him, and you, how 


to roll your own sparkling glamor shots 


By BERNARD OF HOLLYWOOD 


Illustrations by the Author and Bob Darrin 





Y FRIEND, Bob Darrin, is an Air Force vet- 
M eran of World War II. When the Korean 
shooting started he kept his fingers crossed 
and hoped Uncle Sam would let him sit this one out 
for a while. But not long ago he received familiar 
greetings—the Air Force needed him again. 
Next day, Bob dropped by my studio. He brought 
a sorrowful face and some snapshots of June, his girl 
friend. “Would you make a few smash pin-up pic- 
tures of her?” he asked. “I'd like something to re- 
member her by—something really glamorous.” 
“Why don’t you shoot your own pin-ups?” I an- 
swered. “You're pretty handy with that Rolleiflex of 
yours.” 
“I sure would if I could. But I’d only be wasting 
film. Here, look at these!” he said disgustedly, throw- 
ing a handful of snapshots on the table. “They’re no 


Low camera angle simplifies background and eliminates unwanted 
detail, Bob learns from experience, below. Bernard shot from the 
same position to make a breath-taking color photo of June, right. 


Meet June, Bob Darrin's dream-girl and photogenic subject of 
this excursion into pin-up land. She's lovely, you'll agree, but 
flattering pictures of any model call for imagination and skill. 
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photographs were made; what Bob learned 
through trial-and-error, plus some coaching, 
you can learn too. Come along with us for a 
practical course in pin-up photography. Our 
destination is the beach and the desert; the 
scenic background is beautiful, and (I’m sure 
you'll agree) so is the foreground! 

Our first stop was Smoke Tree Ranch, a 
spot with more excellent settings than you 
could exhaust in a week of shooting. At the 
entrance to the ranch we found a wooden 
horse blocking the road. A simple enough 
object, that wooden horse. At first Bob 
couldn't see the picture possibilities in it, but 
I told him it would make a sure-fire prop. 
And so it did, providing us with many attrac- 
tive shots of June. There’s a moral here: 
keep your eyes open for good props—you'll 
often find them in the most unlikely places. 

Bob’s first attempt at posing June didn’t 
work out too well. In fact, the results fell 
into the “typical snapshot” category that he 
complained about. June’s lovely hair, tied 
back tightly for coolness, merged right into a 
tree branch; shoes hid her pretty ankles, and 





Careful posing can make the difference between success 
and failure in pin-ups. A profile or three-quarter view 
like this usually is more flattering than a head-on shot. 


Clever prop suggested this provocative pose which shows 
June's long-legged beauty to advantage. Wooden horse was 
found at ranch entrance during a shooting trip in country. 





angle as we did here. A low camera angle can 
work wonders by simplifying backgrounds and 
eliminating unwanted detail. This is such an 
easy trick I can’t understand why amateurs 
don’t use it more frequently; if they did we 
wouldn’t see so many pictures where tree 
branches or telephone wires grow out of the 
subject’s ear! One word of warning, however 

move back fairly far from your model 
(especially if your lens has a short focal 
length). Otherwise, the camera angle may 
create unpleasant distortion. 

From the ranch we went to the world- 
famous swimming pool at Palm Springs. This 
is a particularly elaborate and beautiful pool, 
but I’m sure your neighborhood will furnish 
one just as suitable for photographic purposes 
I decided to let Bob do the posing and shoot- 
ing on his own with a minimum of coaching 
from me. Accordingly, he instructed June to 
sit on the diving board, and went to work. 
The last page of this story shows the results 
he got with a full roll of film. 

He ran into posing problems, of course. June 
first assumed a “comfortable” position which 
looked too slouchy. For his second shot, Bob 
told her to put the weight on her left arm and 
pull up her knees, which improved the result. 
For his third shot, Bob moved the camera 
and came up with rather grotesque foreshort- 
ening of her legs. He overcame this in the 
fourth try by moving the camera again, this 
time in a direction parallel to June’s body. Out 
of this pose a good vertical composition came 
naturally by having June dangle one leg. Bob 
climbed on the diving board himself for pic- 
ture number six—one of his less successful ef- 
forts. By taking the shot head-on, he got 
unflattering perspective and a_ distracting 
background. June’s posture was bad in the 
next frame, so I (Continued on page 125) 





High camera angle gives simple background of foam and sand; 
vivacious smile adds extra sparkle to this charming photograph. 


her legs were held at an unflattering angle 
that distorted their shapeliness. I stepped in 
and ordered a few simple changes. I told her 
to take the bobby pins out of her hair and 
pull up her skirts just a bit more. Then I gave 
her a pair of sandals from the back seat of the 
car. This improved version provided Bob and 
me with several successful shots, one of which 
is shown among the accompanying illustra- 
tions. 

Our next stop was the ranch house. While 
June changed costume, Bob and I scouted 
around for more picture settings—and soon 
discovered a natural. Near the ranch yard was 
a big pile of baled hay; bright, colorful, and 
packed with pin-up opportunities. We perched 
June on top, then set up our cameras on the 
ground in front-of her. Bob shot in black-and- 
white with his Rolleiflex while I used color in 
my 4x5 Speed Graphic. 

I suggest that you try shooting from a low 





wimming pool made perfect outdoor studio for Bob's practice in 
n-up photography. He gives June directions, left, while shooting 
mplete roll, above, of his model in various poses on diving board. 
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Race track habitue, above, provides a striking portrait rich in 
human interest. Contrast this eye-compelling close-up to the long 
shot below and see how focusing on one part of a general scene can 
increase impact. Don't be satisfied with over-all views, but watch 
for such story-telling details—you'll find plenty in every scene. 


FIND THE 


PICTURE 


IN THE SCENE 


Explore, select details, move up close— 


if it's eye-catching photos youre after 


By LOU JACOBS JR. 


Illustrations by the Author 
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HERE’S hidden treasure — picture 
treasure—all around us. This pho- 
tographer’s gold mine is easy to tap 
if you use your eyes and imagination. For 
although there’s nothing new under the 
sun, there are different ways of looking at 
familiar things. Within every scene you 
photograph are story-telling details rich in 
appeal and interest. Learn to spot these 
pictures-within-the-picture and you'll have 
a key to treasure unlimited. 

The illustrations included with this ar- 
ticle were run in pairs to make a point. 
Take a good look at them and decide which 
you prefer—the all-inclusive long shots or 
the intimate close-ups. Chances are you'll 
pick a bit of colorful detail over a general 
view every time. The human eye tends to 
see in details; it registers only the essential 
parts of a scene at a glance. Your camera 
lens, on the other hand, is non-selective and 
records everything in front of it. It be- 
comes selective only as you point it up or 
down, move farther away or closer to your 
subject. It’s up to you to decide what your 
camera will capture. And on that decision 
depends the success or failure of your pic- 
ture. 

This finding the best picture in a scene 
often calls for plenty of legwork. Edward 
Weston, famed for his shots of California 
and the West, once told me he may spend 
hours hunting for a subject that takes only 
minutes to record. That’s hard work—but 
it’s the way to make good photographs! Try 
it yourself the next time you’re on a pic- 
ture-taking jaunt: walk around, study the 


scene from every angle, decide what you want to 
emphasize and what to eliminate. Then move your 
camera in to include only essential details. At the 
beach, for example, crashing waves make an attrac- 
tive subject for artist and photographer. Sometimes 
you may want a seascape panorama, but more often 
a single wave is your best target. If this is so, don’t 
be afraid to move up close and eliminate extraneous 
matter. Do your cropping before you shoot and you'll 
be happier with the results afterwards. 

The same rule holds true for landscapes as well as 
seascrapes. Coming across a pleasant pastoral scene 
like the western ranch shown in one of the accom- 
panying illustrations, you might be satisfied with a 
long shot of horses, house and hills. But careful 
study will reveal many more interesting picture pos- 
sibilities within this large framework. Out of what 
was a jumble with no strong center of interest I found 


Typical snapshot of girl on skis, left, is an adequate record shot 
but ‘shows little imagination. More attractive picture results when 
Jacobs moved closer for an informal outdoor portrait, below. 
simple technique can add extra interest to your album or scrapbook. 


This 















































an appealing close-up of a mother horse and her colt. 
You might have found other and better subjects. The 
points is—look for the picture in the scene. 

The pair of race track pictures are still another 
example of what we're talking about. First you 
might shoot an over-all view with the intent of mak- 
ing a picture record. But don’t stop there; keep 
moving closer and shooting as you go. Walk down 
to the rail and try to capture the tensions of the 
crowd as the horses thunder past. Then move on 
into the crowd. Interest increases as the area you 
cover narrows from grandstand to individual. The 
more intimate and minute you make details, the bet- 
ter your audience enjoys your impressions. Doesn't 
the character with his racing form hold far more ap- 
peal than the panoramic view? If you had stopped 
with long or medium shots you’d have missed much 
of the real color of the race track. 

I’m sure you’ve looked at snapshots that made you 
wish the photographer had been just a little more 
ambitious and imaginative. The medium shot of a 
girl skier, for example, is satisfactory as a record but 
fails to catch the eye. After you make such a shot 
from a distance it’s easy to move up close for an in- 


formal outdoor portrait like the matching illustration. 
A simple technique—but it can work wonders for 
your family album or scrapbook! 

Imagination has another chance to show itself in 
the camera angle you choose. A picture cluttered up 
with uninteresting detail might be improved by a 
slight change in viewpoint. Moving higher and lower 
when you study a scene can suggest as much as mov- 
ing closer to it. Notice what an important part angle 
plays in the picture of a racing fan: by shooting up- 
wards I caught a clear view of his reading matter, 
showed his face, and got rid of unwanted background. 

To find the best angle or distance you’ve got to be 
an explorer. There are plenty of pictures in every 
scene if you make a real effort to find them. Take 
the beach again. You might want to record your 
own friends and family in a group shot like one of the 
accompanying illustrations. But within the same area 
you'll find other human-interest subjects such as 
children at play, swimmers in the surf, or pretty girls. 
Here, like everywhere else, many good pictures lie 
beyond your first impressions. 

Finding the best picture has little to do with camera 
equipment. A tripod can be a help because a pho- 

tographer may tend to study 
his scene more carefully if his 
camera is steady. On the other 
hand, a light-weight camera 
held in the hand offers ease of 
mobility and encourages you 
to move around until you find 
exactly the right angle. The 
subject matter itself usually 
dictates the best way to shoot 
A telephoto or wide-angle lens 
sometimes enables you to 
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Pictures-within-pictures can be found if you 
explore subject matter fully before tripping the 
shutter. When Jacobs photographed a ranch 
scene he first took the obvious long shot, below, 
then searched for colorful details within this large 
framework. His search was rewarded by the fine 
anima! picture, left, of a mother horse and colt. 
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At the beach you'll probably want to take pictures of 
your friends or family. A group photograph like the 
author's shot above makes a treasured memento of 
holiday fun—but don't stop here. Choose individual 
subjects and move camera close as the author did in 
the illustration, right. Remember, if you crop before 

1 shoot, you'll be happier with results afterwards. 


make pictures that otherwise 
would be impossible to get. But 
for the most part, the person with 
a simple camera has just as much 
chance to make outstanding pic- 
tures as the gadgeteer with 
expensive equipment. Picture im- 
pact depends on your ability to 
spot essential detail, not on how 
much you paid for your camera. 

Incidentally, do you know how 
to use your viewfinder effective- 
ly? Box camera users often don’t 
trust their finders and are in the habit of backing 
away “just a little more to be sure.” But there’s no 
sense in standing fifteen feet away and getting a tiny 
image when at six or ten feet the results are better 
as well as bigger. Tests will prove that these little 
windows are pretty accurate and that you can trust 
the. outer edges of the frame to coincide closely with 
what your film records. Twin-lens reflex owners 
probably know from experience that their finders are 
excellent; the areas they cover are just about iden- 
tical with the final result. 

The groundglass of a view camera is the last word 
in accuracy when you're framing a picture. Com- 
posing upside-down becomes natural with practice, 
and only one word of caution need be added: some 
lenses admit little light to the edges and corners of 
the glass. You may have to squint a little to check 
these dark spots for composition and focus. 

These minor technical problems should be mas- 


tered so that you can devote your full attention to 
selecting and composing the picture. The more 
thought and imagination you lavish on these pre- 
liminary steps, the better results you'll have. Nat- 
urally, you won’t make masterpieces with every shot, 
but your ability to recognize photogenic detail will 
increase, and your average of good eye-catchers 
should go up considerably. 

Ansel Adams is well known for his theéry of “print 
visualization” before making the exposure. This 
theory is complicated and may be too detailed for the 
average amateur, but the idea behind it holds good 
for all of us. Certainly every photographer should 
know what picture he wants before he trips the 
shutter. So step deeply into the scenes before you— 
explore, examine, and select the details that will give 
photographs with real punch. You'll soon learn to find 
the picture in the scene, and hidden treasures will 
be yours for the taking — 
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Sparkling young eyes in focus and spontaneously fresh action reveal the happy dream of adolescence on the morning of a bright new day. 


Tana Hoban explores 


the teen-age world 
with natural light and a wide lens aperture 


HEN TANA HOBAN appeared airily on the 

VV sacrcaneitc scene several years ago she in- 
troduced a new note to the business of 
photographing children. Where the professional 
vogue had been sharply-focused, artificially-lighted 
images, she used the camera to recapture the mood 
of her own childhood, which she saw through the 
fairyland mists of memory, and _ photographed 
through a wide aperture mainly by natural light. 
It was logical for Miss Hoban, following her suc- 
cess with children, to turn to teen-agers, who are 
children grown up into another kind of dreamland 
at the threshold of mature life and love. Again she 
found the photographic way of capturing the eva- 
nescent mood of adolescence itself, which the pho- 


ide aperture blurs background and profile for an effect of romantic 
Bppiness. Miss Hoban used natural light plus a photoflood fill-in. 


tographs on these pages reveal with so much charm 

What is Tana Hoban’s secret? How does she 
capture the elusive teen-age dream on film? Is it 
the fact that she uses a wide aperture to make the 
softness of natural light still softer and more dream- 
like? Is it a trick of lighting, of selective focusing? 
Miss Hoban understands these girls, remembers her 
own adolescent dreams, watches for hints of it in 
these young eyes and is alert to capture it with her 
Graflex. Her means are really very simple: natural, 
spontaneous poses in natural light indoors and out. 

Says Miss Hoban: “I get my models to relax. | 
chatter, joke, tease, make the whole thing fun. Then 
I focus on the eyes and watch for the moment when 
the dream comes to the surface”. 


CONTINUED —> 
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teen-agers — continued 
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Soft shadows play important part in Tana Hoban’'s romantic 
pictures. Natural light from window was only illumination for 
this one, made with #/2.5 lens wide open and shutter at |/50 


Backlight through doorway lends a luminous quality to this 
shot that catches spontaneous excitement of teen-ager ready- 
ing for her first formal date. Photoflood filled in foreground. 


Adolescence is one long day-dream heralding the breathless 
coming of womanhood. Sunny window curtains give counter 
point to vision-seeing eyes, high-lighted by fill-in photoflood 

















teen-agers — continued 
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A teen-age day ends with a shampoo, which Tana Hoban keeps in the airy 
mood of the youthful dream world, the early evening light boosted by a 
photoflood. One 2500-watt spot provided backlight for studio shot (right) 
with 1500-watt diffused front fill-in. Cooke lens at £/5.6, shutter at 1/50. 
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Props used by Halford in making picture setups on his light box include such items as string, grass, eyelets, sand, paper, hedge clippings. 


He creates pictures from ODDS and FN Ns 


With light box and assorted knickknacks 
amateur George Halford makes pictures 


that have English photographers agog 


T IS claimed that there is nothing new under the 
I sun. But the photographic prints by George Hal- 
ford of Bradford, England, would seem to belie 
that statement. They are so different from the usual 
exhibition prints seen in salons and contests that they 
have put our English cousins in somewhat of a dither. 
The less conservative Continental countries, espe- 
cially France and Holland, have found them palatable 
and exciting, but in his own country he is often re- 
ferred to as “that queer chap Halford.” He has to 
meet continually the challenge of “What are you 
driving at anyway?” and “Are they photographs or 


Argument, a clever theme which Halford fashioned on the glass 
of his light box using the fringe of a scarf and two metal rings. 
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By CECIL B. ATWATER 
FRPS, FPSA 


are they merely photographic reproductions 
of drawings?” However you may feel about 
them, I know you will be intrigued with his 
pictures because they are unique, and you 
will also be interested in knowing how they 
actually were made. 

It so happens that I have never met George 
Halford in person. But I have, over a period 
of years, greatly enjoyed the prints he has 
contributed to a British-American pictorial 
portfolio of which we are both members. 
Familiarity with his work has made me feel 
that American photographers, both amateur 
and professional, should have the opportu- 
nity to see what he is doing. Halford has 
been good enough to send me a selection of 
his prints with permission to publish them. 

On making inquiry about George Halford 
I learn that he has had a considerable amount 
of formal art education, having graduated 
from such important schools as the Royal 
College of Art, British School of Rome, and 
Bradford College of Art. After serving with 
the Australian troops in the first World War, 
he developed a serious interest in photog- 
raphy and eventually was honored with a 
Fellowship in the Royal Photographic So- 

iety of Great Britain. 

For a good many years his prints followed 
a more or less conventional pattern. Largely 
andscapes, they were the work of an imita- 
tive realist recording as clearly as possible 
what he saw. But his aesthetic and creative 
nature craved an outlet and he began experi- 
menting in photographing arrangements of 

mall objects, striving to express abstract 
jualities. The work he does today may indi- 
ate moods of nature, such as sunshine, storm 
1 wind. Or it may indicate human emotions 

joy, fear, disappointment, and so on. Un- 
ike some modernists in the field of art, his 
deas, though subtly expressed, contain suffi- 
cient picturization of actual things to stir the 
imagination and yet reveal his intended 
meaning. And sometimes the title of the 
picture lends an assist. 

Halford’s print quality is invariably superb 

even his critics admit this. And the meth- 
ds he employs are unique, to say the least. 
A look at his pictures does not immediately 

‘eveal his procedure, but a description of the 
setup he uses will prove that he employs no 
tricks that are not readily available to any 
camera owner. 

To begin with, Halford’s principal piece of 
equipment is a good-sized light box fitted 

with a large sheet of flashed opal glass, as 
shown in the illustrations. The box contains 
several lights so that illumination of the top 
glass can be varied by using only certain 
ights for a setup. A vertical camera over 
the box enables him to photograph the glass 





The Spinster was fabricated from wire, string, sand, and wood 
shavings. This amusing print reveals its creator's sense of humor 


Both opaque and translucent objects are used by Halford in order to get a 
range of tones. He has titled this humorous print “Good and Not So Good.” 
























surface on which he arranges a variety of ob- 
jects. When the opal glass is illuminated from 
below, the camera records white areas. Opaque 
objects on the glass record as black, while 
translucent items appear in shades of gray. 
Half-tones are also secured by photographing 
opaque objects for only a portion of the ex- 
posure and removing them before completing 
the required exposure for the over-all picture. 
His simple method, then, is little more than 
the photography of an illuminated glass panel 
on which are placed objects that intercept all 
or a part of the light and thus leave an image 
of their shapes on the film. Of course the 
creative artistry is in the arrangement of these 
objects on the glass to produce a picture with 
an idea behind it. And such pictures are 
bringing Halford to the attention of photog- 
raphers abroad and will undoubtedly attract 
a following in this country, too. 

Halford has a very fertile imagination, and 
after he has hit on an idea for a picture he 
begins to assemble a collection of small ob- 
jects which may include anything from a piece 
of string to some blades of grass. Other items 


Arrangement shows use of ordinary grass. Halford also gets lighter 
tones by leaving opaque objects in the setup for only part of exposure. 
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Knickknacks are arranged with care on the opal glass of the light box; it 
is in this creative stage that Halford puts his fertile imagination to work. 


that he is likely to employ include buttons, 
sand, hedge clippings, crumpled paper, eyelets 
—all sorts of knickknacks. Almost anything 
that is small can be put to use. He avoids 
cutouts, for his aim is to suggest form rather 
than imitate it. The assembled objects are 
then arranged on the opal glass and photo- 
graphed. It sounds very easy, but it really 
isn’t. The exact placement of each tiny object 
is a tedious task, one that requires time, pa- 
tience, and extreme care, for it it in this step 
of the process that the picture is being created. 
In order to produce a third-dimensional effect, 
which is quite important in some of the pic- 
tures, certain areas of the opal glass must be 
lighted differently from others—made possible 
by the fact that some of the lights within the 
box can be turned on while others remain off. 
In making his finished prints, Halford uses 
gum bichromate, a pigment process which is 
not suitable to the reproduction of fine detail 
but gives a broad and artistic effect that is 
very pleasing for many kinds of subjects. In 
this process a negative the size of the final 
print is required, and thus Halford uses a 
large camera. He agrees, however, that his 
prints could be made by any other process or 
as straight enlargements. He has been asked, 
too, whether he tries to be original so far as 
his picture ideas are concerned, to which he 
replies that although he values originality, 
most “original compositions” are made by 
artists who have forgotten from whom they 
stole them. Nevertheless his efforts are high- 
ly creative, as a look at his pictures will reveal. 
Perhaps you have sensed in Halford’s unique 
process a high degree of similarity to the paper 
negative process. In the latter, images are 
formed by objects that intercept light directed 
onto sensitized paper. No camera is required, 
and outlines or forms may be sharp or diffused 
depending on their proximity to the paper and 
the nature of the light source. In Halford’s 
process his small objects are recorded as de- 
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scribed, 
desire to do something creative might try this 
method. It’s a simple matter to get a piece of 
opal glass, fit it onto a box, and provide some 
lights for rear illumination. Assuming you 
might want to make prints as straight enlarge- 
ments, a camera any size could be used, since 
negative size would not be important as it is 
to Halford. Vertical shots of the light box 
could be made from a high tripod, stepladder, 
r other vantage point. Simply follow Hal- 
ford’s procedure: 1, Develop an idea for a 
picture; 2, Round up the small objects you 
will need; 3, Arrange objects on the glass top 
of your light box to produce the desired set- 
up; 4, Take the picture, after determining 
correct exposure by preliminary tests; 5, Make 
a print or enlargement of your negative. Any- 
one with imagination and ingenuity can prob- 
ably think up countless ideas to work on, and 
the process is an ideal pastime for rainy days 
and winter evenings, or whenever you get fed 
up with the more routine types of pictures you 
may have been in the habit of making. 
Whether or not you have a desire to try 
making prints by Halford’s method, you'll 
surely enjoy looking at his work. It has given 
me a vast amount of pleasure and has lifted 
photography a notch higher in my estimation 
as a medium of expression.—® 


and any camera owner who has a 


Overhead camera is needed since glass top of light box must remain 


level. This is Halford's setup, and he is 








shown making a time exposure 





The Dancer, like Halford's other pictures shown here, was reproduced 
from a gum bichromate print, which he prefers to a straight enlargement. 


























1 Select new, growing neighborhoods in which to establish your- 
self in home portraiture of children. The larger proportion 
of youngsters will mean a minimum of canvassing to reach your quota. 


Portraiture 
ona 


Shoestring 


A business for yourself? Home portraits 
of youngsters will bring you profits 
on a small investment. This article tells 


all you need to know to get started 


By BARBARA E. PEERLESS 





Morning hours are best for selling. Household tasks usually 
keep mother home at this time and it is she, rather than the 
father, with whom you want to do business. Show her good samples. 


own portrait studio? Of saying goodbye to the 

boss and stepping out in a profession you would 
love? Of course you have! It’s one of my own favorite 
dreams. But if you insist on a luxurious studio, about 
as close as you may get to it is in your dreams. 

Even if you have enough money to buy equipment, 
and open a studio, plus sufficient capital to pay the rent 
and keep the family going for at least a year, you haven't 
the faintest glimmer of whether or not you have what 
it takes to run a business of your own. 

Well, there is a way of trying the field without the need 
of an extensive outlay, and with risking little more than 
your present job. That way is home portraiture using 
your own home as your base of operations . . . not as 
a studio, just as a workshop. It calls for a lot of work, 
and long hours, but it can be done and done successfully 
if it is run as a business and not as an adventure in 
creative endeavor. 

By following a few simple rules, one young photog- 
rapher in Miami, Florida (actually, he’s my husband, 
Robert Peerless) is making a fair living for himself in 
home portraiture and is laying a good financial founda- 
tion for the studio he plans to open in the future. What 
is more important, he has built a solid core of satisfied 
customers who will form the nucleus of his studio busi- 
ness when he does open. He started two years ago with 
an initial outlay of less than five-hundred dollars, but 
his expenditures were a little on the heavy side because 
he had no photographic equipment when he left the 
service. This young man’s home and workshop is a small 
three-room apartment near the section of the city in 
which he works. His darkroom is our bathroom, a tiny 
affair that was not designed for ease of operation even 
when used strictly for the purposes it was originally in- 
tended. Because we rent, and since we still need the 
room as a bathroom, all working tools were designed to 


| | AVE you ever dreamed of someday owning your 
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3 Appointments are kept promptly. Camera and lighting gear 
should be compact to facilitate carrying. Outfit must look pro 
fessional, so author suggests a 2!'/4x3'/4 groundglass-focusing camera 


e set up or taken down quickly without the need fo 
rews, hooks or nails in the woodwork or plaster. The 
larger is set up in the shower stall. A slat rack, one 
nd of which rests on the top of the water closet and 
he other on a brace to the baseboard where it touches 
1e sink, just takes his three 11x14 trays conveniently. 
The window is blacked out with a sheet of wallboard 
it to fit inside the frame and edged with a fold of dark 
loth to fill in the remaining cracks. The door is made 
tht-tight by two overlapping black curtains. 

Not very impressive, is it? But this photographer has 
uilt up a successful business from the work turned out 
f his small lab. And he did it by realizing his limita- 

ms and staying within them, by analyzing the business 
efore starting out, and by constant practice of good 

isiness tactics. 

If you are planning to set up operations in a small 

wn, the first question to ask yourself is: Is it big 
nough to support a photographer? Remember that 
bout 99 per cent of the business of a home portrait pho- 

»grapher is children. In a town of less than 5000 whose 
opulation is more or less static, the proportion of chil- 
lren to adults is quite often not enough to provide the 
usiness. And, if there is already an established pho- 
grapher, you might have to do a lot of hustling in order 
to get sufficient business to keep you going. If, however, 
t is a growing town, with large numbers of low-cost 
yroject homes springing up around its edges, that’s a 
lifferent story. There you will find a young population 
vith a large percentage of children and good prospects 
f more to come throughout the years when your busi- 
iess will be getting established. 

If your business is to be in a large city, don’t plan to 
work all over it. Don’t even consider the other side of 
town when a pleased customer recommends a friend 
ver there. That’s the first limitation you have to stay 
vithin if you are going to succeed. Think it over. How 












































4 Set up equipment after choosing a posing area with light-wall 
background and sufficient working area for yourself. This is the 
time, too, to build up necessary rapport with your young subject. 


bs) Appealing expressions are inspired by the use of one of the 
child's toys or this hand puppet that the photographer carries 
with him. Flood lighting is used because it costs less than flash. 
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6 Fast processing allows you to deliver proofs the next day. 
For economy's sake hold such proofs down to 4x5 size. Leave 
them overnight so the entire family can have a say in the choice. 


much time does it take you to drive from one end of your 
city to the other? An hour? That would be one hour in 
which you would be doing nothing but adding to your 
expenses. Compare that against an afternoon of sittings 
all within a few doors or a few streets of each other. So 
you pick one section of the city and stay within it. As 
for that section, look for the new, growing neighbor- 
hoods. The old established streets are like the old estab- 
lished towns. There aren’t enough children per block 
to make it pay. Also, pass up the moneyed part of town. 
Itinerant photographers don’t get much business there, 
and, even so, you will usually find that such areas are 
closed to canvassers. 


Equipment 


In choosing the equipment with which to establish 
yourself as a photographer in the eyes of your custom- 
ers you have two limitations. They are (1) the impres- 
sion it will create for you as a professional and (2) the 
working space available in the homes where you will use 
it. The first consideration is your camera. With your 
lights you have only the problem of getting enough light 
where you want it, but the camera is the item that, in 
their minds, makes the difference between the pictures 
you will take and the pictures they, themselves, can take. 
There are a number of excellent roll-film cameras on the 
market today that would make ideal home-portrait cam- 
eras, but to the average snapshooter any roll-film cam- 
era is a snapshot camera. The “picture” camera is the 
one with groundglass focusing and sheet-film holders. 
Size makes no difference, but the smallest is best for 
two reasons. First is the limited area you will have for 
working in some homes. You will be called upon many 
times to take full-length pictures of grown children, 
and the larger the camera, the farther away from the 
subject you will have to place it. By using a 2%x3% 
camera equipped with a standard 4-in. lens, almost any 
unobstructed, plain wal! in the house will serve as a 
background, and rarely will you need more than eight 
feet in front of the subject in which to work. For most 








1] An elaborate darkroom is not essential—a bathroom or kitchen 
in your home will do just as well. Here a shower stall serves to 
accommodate the enlarger, which rests on an improvised tabletop. 


of your sittings this will mean moving a minimum of 
furniture and practically eliminates the need for im- 
provising backgrounds of sheets or blankets. You are 
not going to get paid for moving furniture and all the 
time spent in setting up is time that could be spent more 
profitably. 

The second reason for choosing the smaller camera is 
economy. Sheet film in 24%x3% size is about half the 
price of 4x5. Over the course of a year the difference 
runs into a goodly sum. Retouching on the small nega- 
tive is not so much of a problem as you might think—it 
can be done and, since so much of your work will be 
done on children, the need for extensive retouching will 
be at a minimum. 

Keep your lighting equipment simple and light in 
weight—it will have little bearing on the impression you 
make anyway. My husband’s lighting outfit is very sim- 
ple, but fully adequate for the work. He has a tall col- 
lapsible tripod (the leg section of an artist’s inexpen- 
sive easel), and four clamp-on fixtures fitted with re- 
flector bulbs—three floods and one spot. The tripod 
holds two of the floods (for modeling lights) while the 
third is on the camera. If the camera has to be placed 
much to the rear of the modeling lights, the third flood is 
clamped to a chair. The spot is thrown on the wall to 
eliminate harsh background shadows. 

Flash, while ideal for children, is usually not a wise 
choice for home portraiture—the expense is too great. 
Using flash would force your prices up far more than 
the percentage of better pictures would justify. Elec- 
tronic flash is excellent, and adds little to your operating 
expense—the difficulty is in getting over the initial cost 
hurdle. But, if you use it, don’t forget to figure in its 
depreciation on your expense tally. 

For home portraiture an exposure meter is very im- 
portant. The amount of daylight pouring into the room 
will vary from house to house and from hour to hour. 
When it isn’t calculated along with that which you are 
providing, it can mean the difference between overex- 
posure and under-exposure even if you get your lights 
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Prices and Competition 














Special effects often can be created with just a bit of ingenuity 
Here source lighting is simulated by placing floods in the fireplace. 


Finished portraits, |ike +! 
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Here is another example—the photographer posed this eager little 
tellow on the dining room table and provoked an amusing expression 
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PICTURES FROM READERS 






















All photographs submitted for this department should be accompanied b 
technical data. The sender's name and address must appear the ba 
of each print. We w return them if sufficient postage is er sed 4 


First star this month is awarded to this engag 








ing cat picture by Jack Roth of San Antoni = = hutt 

Texas. He used a 3'/4x4!/4 Speed Graphic with a 

» 5-inch Kodak Ektar £/4.7 lens. Exposure was 

1/200 second at f/16 on Kodak Super Panchro wOrc 

Press Type B film, through a Polaroid filter —— Pape 
lasli 
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This fine shot was made at Lake Atitlan, Guate iz 
mala, by Philip T. Leonard, who lives in that § a 
ntry. His camera was a Kodak 35, which has eS ’ 
2 50-mm Kodak Anastigmat #/3.5 lens. Exposure { 2 
with a deep-yellow filter, was |/50 second at f/1 y ets 
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Ninety and Two was made by Norman Ritter 
f Chicago, who used a 2'/4x2'/4 Rolleiflex with a 
75-mm Schneider Xenar #/3.5 lens and Kodak 
Plus-X film. Two flashlamps in reflectors lighted 
t t and exposure was 1/100 second at f/I! 
With a photograph of his own shadow taker 
from a life-gquard stand at Jckyll Island, Ga., Vir 
r i 


gil M. Patterson of Charlotte, N. C. won this 
month's second star. He used a 3!/4x4'/4 Anniver = 
sary Speed Graphic with a 135-mm Graflex Op = 
tar */4.7 | Exposure, on Kodak Super Pan 
1ro-Press Type B fi as 1/100 second at f/16 


80 Popular PHOTOGRAPHY 





b 


3 
< 























A Kodak Ektar Lens—in a ] 800 whiz of a 
hutter—for your 24%x3% press camera 
.» saps 





or hot-weather processing...A 
word for the wise about Kodak Platino 
Paper... More data about the thrifty Ko- 
daslide 4X Viewer, Merit Projector, and 
Pony Cameras ...CGood book on lighting 
.. Aword about extension flash... What's 
doing in photo-greetings ... And a short re- 
view of the important Kodak Signet Cam- 


era, just in case you missed last month's 








complete details. 
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harpest, panest, Crisp- 7 
est 2), negatives and color transparen- 
cies they've ever seen should be stopped down slightly, as is cus-  gQ> Here's what the Synchro-Rapid 800 does. 
frankly, ri t, Kodak tomary with all lenses. Correction for all The ball is moving at top speed, close up, 
‘ ike sk When vc at right angles to the lens axis—yet it's 









optical errors is carried to the extreme Ekt 
jards; and this lens, like all other Kod 





blurred only a fraction of an inch. Club is 
“stopped cold." 


Put a Kodak Ektar 





please have the camera and hold- Ektar lenses, focuses as a unit 
ers checked for alignment, and any looseness The shutter is worthy of the lens; it leads 





c k taken up. Each Ektar lens is unex- its field. Its top speed is a cool 1 800 second achieved with no more internal strain or 


c in its held—-and neither you nor sprir tension than th rdinary 14 





is a 4-element lens 
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3 y down to four focal lengths from the tron Speedlamps and similar electronic 
Four focal lengths is about 16 inches flash units. 

c ying ratio of 1 to 3. For full Ektar defini- That extra ‘1 800" setting puts 

‘ at shorter copying ranges, the lens 2 a class by itself. Look | 





for the extra speed that m 


between a 





New lens-and-shutter combination, above, has 11 shutter (Continued on 
settings; aperture range from f/32 to £/4.5. Mount has next page) 
adopter ring to hold filters in place—no slip-on holders 
4 needed. Inside view, at left, shows why shutter is so good. 
Blades are balanced and center-pivoted; rotate instead of 
moving back and forth. This means faster action, less ten- 
sion, extra smoothness, longer life, added reliability. 
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jn del 
speed. It spells extra smoothness, .2ss ten- 
longer and more reliable 


here are nine other 


less wear 
shutter performance 


speeds, ranging down to 1 full second 


As for flash—once you have become fa- 

shutter, you can vary your 

flash setting from shot to shot so that for each 
} 


ituation you can pick the cream of your 





e. In a trice, you can 





flash lamp’s perforr 
set the 1800 opening-closing right on the 
lamp’s peak, for a fast-action closeup... 
then switch to 125 for a long shot, and set 
the timing so you span the entire ‘lighted 


iting by all the illumi- 





life’’ of the lamy 





nation it has to give 
Right in a class with its 
the one 


press camera 


Good shutter, eh 


lens. They make a wonderful team 
you'll want on any 2!4x3!, 


you have n the future. The 
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> are three groups of peo- 


Smart Buys—T 





ie who KNOW 


t 1at startling values the 
Kodak F 


: ms : 
the folks who own 





2s are 
Ponies dealers who sell them, 
K erts wi ned them and 
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t $32 jets you in a Kodak Pony 828 

First, a really fine lens. It's a Lumenized 

Kodak and it any 

ut the rock- 

t y there f the 
vement to spoil definition 








ver the results with a magnifying 












yme transparencies 





glass. Check definition and detail—they’re 
crisp, needle-sharp. Run the transparencies 
through a good slide projector (one with a 
clean, fully corrected lens, and a condenser 
system that properly covers the big No. 828 
frame) and check the color purity and clean 
separation of closely spaced shadow tones. 
That's the extra value Lumenizing puts in a 
lens... It would be possible to talk all day 
about the Pony’s lens, but the shutter’s just 
as good. It's a Kodak Flash 200, with an ac- 
tion as velvet-smooth as the ice cream Grand- 
mother used to make. Speeds 1/25 to 1/200 
lus “B 
hronization. Steady, easy-action shutter re- 
ease on camera body. Operating scales with 
big legible numerals, arranged so you can 


and built-in, positive-contact syn- 


take them in at a swift downward glance 

aperture, time, focus setting, field depth 
Focusing range, infinity down to 2! feet—a 
which is a terrific con- 
venience in close-up work, especially when 


mere 30 inches 


you're shooting color and want to compose 
for the full frame. Another convenience 

“Average’’ lens and shutter settings for 
Kodachrome and black-and-white film are 
specially indexed for quick reference. View 
finder is the optical eye-level type. Close 
spacing from lens to finder assures minimum 
parallax. Lens mount telescopes for compact- 
ness—and locks the shutter release, prevent- 
ing accidental exposures. Back removes com- 
pletely for easy loading. The overall smart- 
1 can see for yourself—but 
good balance, easy han- 


ness of desi 





nvenient weight of this camera, 





you'll have to c it in your own hands 
The Kodak Pony 135 Camera has all the 


features of the Pony 828, plus automatic film 


automatic film counter (no window to 





); the extra mechanism for these fea- 
tures makes the price of the camera $36.75, 
but 35mm. enthusiasts feel the extra con- 
























































venience is well worth the difference. H 
some leather field cases are available; for 


135, $7.25; for the 828, $7. 
Kodak Pony Camera. As a basic miniat 


Kodachrome Film 
miniature or a larger-film camera... it's t 
good to pass up. (And, by the way, d 
forget that the Pony 828 accepts Kodac 
No. 828 as well as Kodachrome.) 


Let There Be Lighting— Since you 


take a photograph without light, it beho 


much about light and lighting : 
Don Nibbelink’s recent book, ‘‘The Complet 
Book of Lighting’ ($2.95 from your K« 





Sooner or later, you’re going to ow 


.a second camera to keep loaded 
supplementing anot 


2very amateur photographer to know 
as possib| 


r), is just the ticket 
belink is one of Kodak's technical w: 
srs, and he knows his ject. His meaty 




















page tome will answer practically ever 
question you've ever had about lighting 
physical principles, light and film relatiox 
ships, types of sources, lighting equipment 
for monochrome, color, and special fields 
portrait lightings, handling backgrounds 
lighting for movies, flash work, commercial 
studio needs. Plenty of illustrations, and 4 
detailed index. Make a note now—this book 
should be the next addition to your photo 
graphic library. 








Extra Something—Critical photographers 
all over the country are reporting exceptional 
results with the new Kodak Signet 35 
Camera. When you first pick it up, you know 
that it is a camera that will work for you. lt 
has the right “feel,"’ the right balance. It's a 
camera that gives you that subtle feeling of 
“belonging” in your hands. When you see 







































ell 


st @ 
pictures, the brilliance, the crisp sharp- 


they have, you know that it is the camera 


u. 





Kodak Ektar f/3.5 Lens 


he lens, of course, is the heart of any 
era. In the Signet 35 it is a Kodak Ektar 





ee 44mm. £3.5 lens. The name Ektar ranks it 
the finest lenses made anywhere 
ntifies it as a lens that has passed exacting 
es ts for every known optical aberration, and 
et nexcelled in its field. 


ts he shutter is a swift-opening Kodak Syn- 
possibl hro 300, engineered for the simplicity that ; ; 
a means extra sturdiness and reliability. At Self-Portraits—Join the family group before 
ae every shutter speed from 1 25 to 1 300, the your camera, or step near your subject to 
hro 300 is wide open in 2!» millisec hold a reflector or flash—get the picture 
with Kodak Auto-Release to trip the camera 


ly 


and it closes just as rapid 


i aye 
nized for all Class 





lhe lens and shutter are mounte 











I 1 ona 
tube h bears the focusing helix. Lat 

between this tube and the correspond 

helix inside the focusing ring is held t 

is 

or 





pre ipled to the 
é from is mounted di- 
y on the solid die-cast aluminum camera 





yj. The film-winding me 

pact, rugged, and works so smoothly you 
advance the film with a flick of your 
mb on the winding knob. Double-expo- 
prevention is automatic, but by the 

flick of a lever you can make as many double 








exposures as you want for special effects 
T amera is finished in tough, scuff-re- 
nt black grained Kodadur covering and 

i metal; it comes complete with neck 












Tan leather field case available. The when you're out of reach. Fits your camera's 
e is $95.00, including Federal Tax, at cable release, provides adjustable delayed 
r Kodak dealer's. action up to 10 seconds. Easy to use. $4.50. 
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Kodak Flasholder, Model B, and Kodak Flashoider 
Extension Unit, Model B, are similar in design, 
make a good team. Extension Unit has long cord; 
padded clamp attaches it almost anywhere at any 
chosen angle. 
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Intimate Showings—When the audience 
for the showing of your latest color slides is 
just yourself, eager for a first look, or you and 
one or two friends, you will really appreciate 
the compact handiness of the Kodaslide 
Table Viewer, 4X. It's made for intimate 
showings. 

With its screen and projector combined 
in one compact unit, you can leave it per- 
manently set up on the coffee table, desk, or 
mantel. We'll make a bet with you, too, that 
once you do, it will interrupt more than one 
afternoon bridge game. The ladies of the 
household will be using it for short showings 
of their favorite slides to friends and neigh- 
bors who drop in during the afternoon . 
once they discover the brilliant screen image 
they can enjoy without the necessity of dim- 
ming the room light. And the slides, enlarged 
four times, are plenty big enough to be 
enjoyed by a small group 


Efficient Optical System 
The Kodaslide Table Viewer, 4X, incorpo- 


rates an extremel y efficient optical system to 
accomplish all this. It has a Lumenized Kodak 


Projection Ektanon Lens, 50mm. 3.5... the 
lamp is backed by a spherical Lumenized 
glass reflector 


two Lumenized condensers 


ptud here's equipment to 
that your pictures come 


for even light distribution . . . and three front- 
surfaced aluminized projection mirrors. The 
Day-View screen is positioned at an angle of 
25° for maximum viewing comfort. The hous- 
ing is made of rugged, mahogany-colored 
plastic that matches it to your room furnish- 
ings, helps to make it ‘‘fit’’ as a permanent 
part of the room, ready to use any and all of 
the time. The very next time you are calling 
on your Kodak dealer, make it a point to take 
a look at the Kodaslide Table Viewer, 4X. The 
price, $49.50 


First with the Most—Let's talk a bit about 
enlarging papers. Undoubtedly you've piled 
up a stack of swell negatives this summer; 
probably knocked off quick contact prints to 
see what you had—but the big, handsome 
final enlargements are still ahead of you. If 
you haven't already discovered Kodak Pla- 
tino Paper and its unique qualities, now's the 
time to give yourself a treat. 

Kodak produces a full range of superb en- 
larging papers. There’s Kodabromide Paper 
most popular of all enlarging papers 
fast, easy to handle, with generous exposure 
latitude, excellent choice of tints and sur- 
faces, and five evenly spaced contrasts 
There’s Kodak Opal Paper—top choice of 
the meticulous salon worker who knows su- 









































preme quality when he sees it, and won’ 
settle for anything less. Kodak Mural Paper 
for big blowups. Kodak Resisto Rapid N, 
quick processing and physical toughness 
it's fast as Kodabromide, but has a plast 
impregnated base that allows brief washi 
and ten-minute drying. Kodak Portrait Pr 
Paper—a warm, luminous-tone paper es. 
pecially suited for delicate subjects and 
atmospheric landscapes. And Platino 


Rich, Warm Blacks 


Kodak Platino Paper is a rich “warm 
black’ paper, about half as fast as Koda. 
bromide, and about three times as fast as 
Kodak Opal. It offers a tempting six-point 
combination of qualities—tonal richness 
good working speed, three contrasts to ac. 
commodate most negatives, good choice 
stock tints and surfaces, ease of manipula. 
tion, and adaptability to after-toning for 
extra warmth. Crisp, sparkling highlights 
and deep, velvety shadows— product of a 
thick, silver-rich emulsion. Natural warmth 
without special development—a true warm 
black that teams beautifully with cream white 
and old ivory paper tints. And speed that 
permits you to expose big 14x17 and 16x20 
exhibition prints without counting ‘th6usand- 
one, thousand-two”’ all night. 


Fits Every Subject 


What subjects go best on Platino? Any 
subjects. Pick Platino F—glossy, pure white 
stock— ior news, record, reproduction, and 
scientific prints. Choose Platino G—cream 
white, fine grained, lustre—or Platino P 
old ivory, fine grained, lustre—for most ex- 
hibition work, and especially for high-ratic 
enlargements from small negatives. The fine- 
grained, delicately pebbled surface helps 
minimize film grain, with no material loss 
image detail. And for marine scenes, high- 





key landscapes, and other subjects with 
delicacy and sparkle—give Platino Y a 
whirl. Platino Y has a silky, clothlike texture 
and sheen, on cream white stock. 

Yes, Platino’s a discovery. One you owe 
yourself. Not next year or 
now. 


“sometime,” but 


Big Pictures—-Every photographer likes to 
see his pictures as big as possible. There’s no 
denying the thrill that comes when you see 
your 35mm. color transparencies projected 
as big as or bigger than life, in their crisply 
brilliant colors. There’s a thrill also, in being 
able to share them with a whole group of 
your friends. That means of course that you 
will want a projector...and a projector 
that will present your slides in the best pos- 
sible light. If it's a case of wanting all that 
and still wanting to keep your equipment in- 
vestment at the most modest level, you will 
ask your Kodak dealer to show you the Koda- 
slide Merit Projector. 

Here is a projector that will help you put 
on brilliant color shows at home; that will 
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»ment in- 
you will 


he Koda- 


» you put 
that will 


ske you a star performer in club or class- 
m. Its Lumenized optical system makes 
ir transparencies do everything but sing; 
ves them the snap, brightness, and uniform 
slity you and your audience will applaud 
e lens is a three-element, Lumenized 
Kodak Projection Ektanon Lens, 5-inch f 3.5 
sonvection cooling system circulates cool 
jirectly across the front and back of your 
les, to keep them cool and to safeguard 


them for future performances. A new, im- 


proved, slide-feeding mechanism accepts all 
known types of 2x2-inch mounts. Slides are 
erted in the top of the projector, eliminat- 
jarring or side-to-side movement of the 
projector, or unintentional repeat projection 
{ the same slide. You're going to like this 
feature, not only for its greater convenience, 
it also because it permits you to remain 
seated at the right of the instrument during 


jection where you can enjoy the show 


urself. It alsc has a built-in elevating mech- 
sm which permits you to adjust it to any 
ired angle up to 10 from the horizontal 


Y ur Kodak 


features, and when you try it out you 


dealer will point out all of 


10te the value of every one of them. But, 
e thing that is going to impress you at first 
ht, and upon which you are going to get a 
start setting 
sturdy design and smooth 
tive lines. The price is $24.50 


f comments whenever you 


t up, is its smart 





Quick Bath 


when any effort seems too much, such ultra- 


In the lazy tag-end of summer, 
aids as Kodak Versatol 
Developer, Kodak Microdol Liquid Devel- 
er, and Kodak Rapid Liquid Fixér with 
Hardener really come into their own. 


ly processing 


Kodak Versatol is a concentrated liquid 
veloper for films, plates, and papers. No 
kages to open, no powders to stir and stir, 


warm water to bother with. Just dilute 


3 for tray use, 1 to 7 for tank. Comes in 
ince, 16-ounce, and 1l-gallon bottles. 
Kodak Microdol Liquid Developer doesn't 

require dilution; comes in quart size 
ly to use. It's the proper choice for fine- 
in negative development. There’s also 
Liquid Replenisher, 16- 


Kodak Microdol 












































































ounce 


it thriftily extends the developer's 
useful life, without loss of quality. Kodak 
Rapid Liquid Fixer with Hardener ] 

and plates, but not papers) comes in con- 


(for films 
centrated form, in sizes to make 1 or 5 gal- 
lons of working solution 


More Than 60 Aids 


Incidentally, while we're on the subject of 
the Kodak Data Book on Pro 

and Formulas contains a complete 
chart of Kodak's handy chemical prepara- 
tions. There are more than sixty of them 

developers, stop baths, fixing baths, intensi- 
fiers, reducers, toners, anti-foaming and anti 


chemicals 
essing 


sludging agents, wetting agents, testing solu- 
tions, and others. Handy packet chemical: 
too. You should be familiar with all these, so 
you can take advantage of their convenience 
The Data Book is available as a separate 35- 
cent book, or as part of the $3.50 Kodak 
Reference Handbook (which belongs in your 
10tographic library). Check into it at your 
Kodak dealer's 





Greetings!—Funny thing, a lot of people 
never think of photographic greetings ex- 
cept around Christmas time. Yet in the past 
few years, have sprinted 
gaily into practically every greeting field 
except formal wedding invitations. There 
the classic engraved ‘‘request the honour of 
your presence”’ still stands unbudged. But 
The post-honeymoon thank-you 
more and more often, are going out in photo- 
greeting form (and what could be more ap- 
propriate than a picture of the couple, right 
on the thank-you card?). Anniversary an- 
nouncements... birthday-party invitations 


photo-greetings 


notes 


essing needs. See the Kodak Data Book on Processing and Formulas, or 
the corresponding section in your Kodak Reference Handbook. 


There are more than 60 Kodak chemical preparations, to meet your proc- 


birth announcements 
club events 
new home,’ 
new home and a simple map 
get there. . 
motion 
in fact, almost anything that 
“Thank you” or ‘Please 
what happened to us” 


as clever, personalized photo-greetin 


why not or how else co 
greeting so individually, ex 
Chris f 
Cnristmas, of cours 
ing list—and, come to think 
not too early to select your 
y 
year's Christmas cards. In 
<odak will have details for y 


. invitations to 


complete with a 


announcements of mili 
invitations to famil 
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jreeting aids—-masks nvelopes, every- 
thing you need. In the interim-—any birth- 
days, anniversaries, special events ming 
up? As a member of the ph hic broth- 
erhood, you'll want to sic in the 


Your 


supplies you need 


one right way 


Close-ups—A Portra Lens 


space in your camera kit yet wha 


this Kodak attachment does for tin 


With Kodak Portra Lenses 1] 


move in 





can 








defined, dramatic c 


shoulder pictures’ in 


white 
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TRADE-MARK 





»»-and a movie 
camera will give you 


The movie highlights of a busy picnic week end—a complete movie 
story like the one on this page, filmed in generous-length movie scenes 

are yours on a single roll of 8mm. Cine-Kodak Film! The cost—a modest 
$2.85 for black-and-white ... only $3.90 for wonderful full color. And 
that’s all you pay—the price of all Cine-Kodak Films, Kodachrome and 
black-and-white, includes processing and the return of your movies to 


you... finished, ready to show! 


NOW ...a new camera for only $44.50 
The new Brownie Movie Camera (illustrated) 
makes movies as easy as Brownie snapshots 
indoors and out, in full color or black-and-white 
Has fast f 2.7 pre-focused lens... built-in expo- 
sure guide handy, sprocketless loading 
locking exposure button for ‘self movies’... and 
other features. A quality camera for only $44.50 


See the “Brownie, soon, at your Kodak dealer's 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


Prices include Fea 
Tax and are subse 


to change without 





THIS IS WAR! by David Douglas 
Published by Harper & Brothers 
New York City 


fusely lustrated 


Duncan 
Publishers 
Cloth bound, 9x12, pro 


176 pages, $4.95. 


ication ever t 
its appearance. Beside it all other 
photographic War DOOKS are mere rec 


Here pictures spe ak with eloque nce, 
with shock, with tremendous impact, and 
before the 


book, the 


oras 


reader is finished with the 
awful meaning of war becomes 
painfully clear, not as words can make 
them clear but with the unique clarity 
of photographic images caught on film 
crucial moment after crucial moment, of 
a modern war. Duncan was in it, Duncan 
lived suffered it with his Marine 
and no who has lived or 
suffered it has expressed it with 
such compassion photo 


and 
buddies, man 
ever 
and power in 
graphs before 
In a single page of “Photo Data’ 


September, 1951 


at the 


MAKING BETTER COLOR SLIDES (Parts | 
and Il) by Fred Bond. Published by Camera 
Craft Publishing Co., San Francisco. Two vol- 
umes; cloth bound; 6x9; illustrated in 
and black-and-white; Part |, 
11, 120 pages, $3.50 each. 

Fred Bond has written 
readable pall of 


with a 


color 


112 pages; Part 


a thorough 
books about 
camera He 
the complex subject of color photography 
from the viewpoint of the amateur wh« 
simply wants to make better transparen 
without 


shooting 
} 1} 
color small 


1OOKS at 


cies becoming deeply involved 


in the technical details of processing. Al 


though he does provide a solid 


prehensive treatment of 


Part II tells 


pets and 

flowers informa portraits 
flowers, , informal | aits, 
photography, mounting, filing, and 
projecting. Both volumes contain colo 
reproductions of transparencies with 
technical data 1 analysis of 
each 


LENSES AND SHUTTERS, edited by G. L. 
Wakefield, AIBP, FRPS. Published by The 


Fountain Press, London. Paper bound, 434x7!/4 
illustrated, 44 pages, $0.75. 


This is the twenty-second volume in the 
Photofacts handbook series. It deals with 
how to work with a lens rather th } 


an how 
Nothing on the subject of 


87 


a lens works 
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Lowest in our History 
35mm FILM 


in 2712" Lengths, NOTCHED and 
NUMBERED. Factory Packed in 
Sealed Metal Cans. 


FULLY GUARANTEE 


De 








I es LOWEST 


th LARGEST 





‘ } ‘y 
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er th 80% LESS i} 


se S25 


6 for $2.25 
12 for $4.25 





35mm — 36 Exp. Cartridges 
Original Factory Packing 








12 for $50 | 


24 for $4.15 
| 48 for $9.00 


KODAK Pall Ei] 

ansco NOU FHM 

U. S. Surplus, GUARANTEED 
GAB) tcnte-k. Samer Nl, Penn. 


{ chrome 


116 \Verichrome, Panatomic-X, 
) Super-XX, Plenachrome 


127 Plenachrome 


Regular price—up to 60c each! 


OUR PRICE $950 


12 for 























KODAK VELOX PAPER 


| & 


1 Gross boxes 





17, x 23,4, 2 for $ .98 

21, x 31, 2 for $1.49 

3x4 2 for $1.75 

4x5 2 for $2.49 

P t Ex t N coo 

wit 2 t t w t tage 
Ex 
















DELTA «very 
SUPPLY CO. 


239 East 44th Street, Dept. PPS 
NEW YORK 17, N.Y. 











optics is discussed except what has to be 
understood in order to produce good 
negatives. The following are the chap 
ter titles: What the Lens Does; Types 
of Lenses; Faults in Lenses; Making the 
Most of a Lens; and The Shutter. 


SOPHIE AND HER PUPPIES by Dorothy Ster- 
ing with photographs by Myron Ehrenberg 
Published by Doubleday & Company, Inc 
Garden City, New York. Cloth bound, 8!/2 x II 
profusely illustrated, 60 pages, $2.50 

This is a word and picture story about 
Sophie—a thoroughbred dachshund and 
her eight puppies. It covers the period 
from the time the pups arrive, are fed, 
cared for and named, grow full of fun, 
and get into mischief, until they are old 
enough to leave their mother. Little 
Anne, who owns Sophie finds each puppy 
1 home, except for one which she keeps 
The photographs are particularly fine and 
| 


the text should appeal to small children 


PHOTOGRAPHY FOR’ TEEN-AGERS by 
Lucile Robertson Marshall. Published by 
Prentice-Hall New York. Cloth bound 
5!/5x8'/4, illustrated, 165 pages, $2.95. 

Here an easy-to-understand photog 
raphy book designed to help teen-ager 
find fun and profit with a camera. In 17 
hapters of “how-to-do-it,’ the autho 
covers everything from understanding 
your camera to painting photographs by 
and. Included is an elementary course 
in darkroom work, information about 
color photography, a home movie chapter, 
helpful ideas on how to make money with 
1 camera, and a glossary of photographic 
terms. Unfortunately, the quality of the 

trations falls short of the spritely 
text 


NUDES BY MUNKACSI with photographs by 
Martin Munkacsi and an introduction by John 
Rawlings. Published by Greenberg: Publisher 
New York. Cloth bound, 9!/2xI2, gravure 
lustrated, 80 pages, $3.95. 

This book was reviewed in the feature 
irticle, “Munkacsi Reveals Three Keys to 
Lighting,’ by Kenneth Wright in the Au 
sust, 1951 issue of PopULAR PHOTOGRAPHY 


EXPOSURE METERS, edited by G. L. Wake 
field, AIBP, FRPS. Published by The Fountain 
Press, London. Paper bound, 434x7!/,, illus 
trated, 46 pages, $0.75. 

This is the twenty-first volume in the 
Photofacts handbook series It presents 
complete aiscussion on exposure The 
following are the titles of the cl pters 
A.B.C. of Exposure; Exposure Tables 
Calculators; The Photo-Electric Exposure 
Meter; Visual Exposure Meters; Using an 








nc 
an 


Exposure Meter; and Exposure in Re 
versal Work 


THE BLUE BOOK OF |6mm FILMS, the 26th 
edition. Published by The Educational Screen 
Inc., Chicago. Paper bound, 6x9, 172 pages 
$1.50 


Thi 1951 edition is the largest pul 
lished to date. It lists over 7,200 films 
hich are indexed under 179 subject 


headings. Data is presented on each film 
as to length, content, and where it can 
be obtained. This book also gives such 
facts as whether the film can be had in 
color, black-and-white or both, and 
whether the films are silent or sound 
Many of the films listed are free. Three 
indexes insure easy selection, either by 
title or by subject matter. 


Tools and Techniques 


(Continued from page 26) 


mal lighting. The equipment makes use of 
an electron tube similar to the snooper 
cope which exploits infrared radiations 
to enable riflemen to spot their targets 
at night It effective for 
recurring motion up to 300,000 times per 


“stopping” 
second. 


Odds and Ends. Ansco 8-mm Color Film 
Daylight Type | 


just been made avall- 
able in 25-foot, * 








I 


the first new 8-mm color material to 


win-Eight” magazines 


reach the market since the debut of 8-mm 


Kodachrome in 1936. The price has been 








pegged at $4.50. including Federal tax 
nd processing. At the same time oO 
has announced the availability of 
mm Daylight Type Color Film in 50-foot 
magazines at $6.75 per unit. Tungsten 
type color film in 8 ima ine 
l be introduced iacturel 
at a later date 
The “fishbowl lenses” of a new tele- 

scopic meteor-recording camera devel- 


oped by the Perkin-Elmer Corporation of 
Norwalk, Conn have 
tion that the resulting 


h high resolu- 
1age strikes 


only one or two grains of the photo- 





graphic emulsion when the camera is 
sharply focused. The camera must there 
fore be used slightly out-of-focus to 
record images big enough for study, ac- 
ording to a recent report in the Science 


: - : 
department ol fime magazine 


The Urban Converter now available 


adapts 8x10 contact printers for use with 
DuPont's variable-contrast Varigam pa- 
per. A switch on the adapter mixes y¢ 





low and magenta-colored light in ten dif- 
ferent proportions to produce any of ten 


different grades of contrast from a given 


negative on any sin sheet of Varigam. 
Standardization of flash lamp charac- 
teristics has advanced to the point where 


all clear flash lamps except the Class F 
primer-burning type have the same effec- 
tive color temperature—3800 K. Conse- 
quently, Eastman has discontinued Ko 
lak Wratten Light Balancing Filters Nos. 
81E, 81F and 81G and replaced them with 
a single No. 81EF filter designed to bal- 
ince Type B Kodak Ektachrome and 
lachrome films with the light output of 
q Ae 


all NasSn iamps ol current manutacture. 





News of a fully-synchronized Com- 
pur Rapid shutter reaches us at press 
time Automatic Rolleiflex cameras 


equipped with this shutter are synchro 
nized for Class M (20-ms) as well as 
Class F flas 


lights and 


h lamps and “X -delay speed 





iave been scheduled to reach 





local retailers early in August this year. 
Kodak Mural Paper (R, single 
weight) withstands folding and creasing 
without damage—a boon to photo mural 
makers who are often obliged to fold 
large sheets of exposed paper during 
processing. The material is available in 
42-inch rolls, 100, 250 and 500 feet long as 
well as in sheet sizes from 8 to 10 through 
20x24 inches.— 
Popular PHOTOGRAPHY 
























qd). What story 
lies behind this 
picture? 


—o 
A. \ story of i great new stride 


In photography Thais unretouched 


photograph of Brett Weston was 
taken by Dora Warren in natural | 


north light, using close up tens 
(see below) and time exposure. 
Film was Polaroid Type 41, black 

1d WIL | 

| 

| 
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TAKE CLOSEUPS! Com; 


hree lense 


¢ 


I er ¢ cam ' N Film at { se built Satat t nf sm abet says nice I 
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This latest issue 


EXAKTA MAGAZINE 


is on its way to all 
registered Exakta owners! 








F . . R ® TAC" 
s K 
THE EXA 
GUIDE TO $1.50 
A COMPLETE Berkowitz 188 pages y 
by George ’ e new York 1 


o 
,] 





\ 
4 
7 
| 
{ 


n EXAKTA **¥V 





th WAIST-LEVEL VIEWFINDER 


$180.00 
200.00 
275.00 
210.00 
60.00 
29.50 


See Your Local Franchised Dealer! 


EXAKTA CAMERA COMPANY 
46 West 29th Street New Yerk 1, N. Y. 


90 





You ¢€ 








1 Stop 
- 4 _ 

Action. Too 

(Continued fro 41) 


page 





reater distance is lost since the light 

on the negative is magnified 
proportionally In many cases, a mall 
mage will do. (For a graphic demonstra 
tion of the effect of direction of motion on 
the hutter speed required, see the lay 
out of comparative pictures on page 4() 


and 41.) 


When vou have no choice than to sl! 








10ot 





extreme violent action like a hot-rod 
race at right angles to the camera you 
can freeze the moving subject and blu 
the background to intensify the feeling 
of movement by “panning” the camera 
you shoot: With the moving subject 
centered in your finder, swing the camera 
in the direction of the subject movement 
you gently trip the shutter release 
with the r set for its top spee 
Naturally, it 1s good to use a tripod for 
iction photography wherever possible to 
ninimize the effects of “came nake 
Subject movement is trouble enough. ’ 
two are olte confused 
Action like jitter-bug dancing 
inve i I vement in more than one 
ection at the same time is the most 
if ult to stop. If your shutter ee 
can stop the main directional n ement 
tl irrin f the ubject n 
feet ot be too objectior e. In fact 
he , e the pe \ E¢ 
t t the actior ! If l 
‘ ; ex actic f t, 
esort to elect flash 
t De ( lve vou effect ©@ ¢ 
( 1 the 1/1000 to 1/10.000 se 
l y! tne € 1) 
I é I taken it fe 
ephote I the Big-Bert} 
) ‘ t the colle oot 
le base ! 
) t for ort tion. I 
f { t of the o! 
t that ear in the 
; Y icture 1 ri 
le t! ( I some T i 
~? In fact tne no time ne 
I r covered the po D1ilitie ot the 
4 KZ I el reflex « ner I have 
) there re few actio hots that I 
b males th it 
I } tism of fire in the tte1 
t two hi I oO when I accepte 
! ! nt to cover a night polo game 
T t! Uni er 1t\ ot Mi r 
Y I I OlO te m ! tne Orar ¢ 
B tadium. I was new in magazin 
hoto at the time, and the 
fle A I rincipal tool. To th 
! nightmares thinkin 
extension flasl rrangements a1 
el ! I had to work out 
the ¢ tion that took } 
the v t Y field where the ping 
vou ne liged to }y in their 
! toward the oa 
Ir ition t the Rolleifle I ha 
’ oO . ‘ twin-lk eflex 
el nm signments with a great 
f 1ece the Kodak Reflex. One 





P1VE 
11x14-incl 


the major 


me 


really sharp and = grain-fres 
1 blowups, which so many of 
picture markets prefer. If you 


take pains to avoid camera movement 
tocu ccurately and expose correctly 
your negative vill be sharp. Careful de 
velopment of films in finegrain ce 


velope I 











ivor Microdol) and a clean 


: de 











proce ing tec nique Wlil reduce rain 
ne to very minimum. If you take 
pains to see that the enlarger does not 
vibrate ¢ print exposure 1 
I uy vill have all the herent I 
nes ot the mn rie tive I I 
vhich you Grain 1 to 
jection e if it is rea fine,” for the 
eng! el creen used I re ( ictior 
id ifferent and usually more o 
ectic ble pattern whi ‘ 1 
thout complaint by the most di ! 
natu magazine reade! ihere 1 
ht lo n sharpness fro the re 
uction process which car t any 
ifference that might « t betwee , 
11x14 blowup from a ! ‘ ‘ ne 
tive one Irom a Care 
ni t e ne tive 
When it comes t ho ct 
r, the biggest difficult t 
herent : eed of 
f The fastest vou i ¢ 4 
’ right , ht ith tw ] 
ti t 1 250 t 5 ou 
r to F j 
t rad 4 + th ¢ 
f lit aadiicl-= ‘cn. 6 
t I r her ‘ the } 
pal Oo ( I A It t i n 
ece n shootir utdoors to t 
ip sli t the 
} r ( t} 1 t 
n ‘ ‘ flash The tte ! t | 
me rectly t the ubject fi Ose 
to ti tl of the ca era le 
Altho ! t is ossibie to to \ tion 
t tance from the camer thi l n 
opti t e viewfinder r eve nm the 
rou! reen of a reflex came n 
one fir e! rovidal either € 
ft e oO igh s windo t the 
i al ill he a lot. It i to 
he ble to kee n eye on the subject 
while it n ing into the are vhere 
you \ t to shoot it Reflex focusir 
screens and some optical finders reverse 
w from left to right, which 





camera <¢ 


action can confuse the tyro 
win-lens reflex « 
sports can 

atter t to 
fortune in 


ing a serious 


yn honors, fame, o1 





of action photography, it is a 


to reduce the mechanics of 


yperation and negative handling 


le routine. Know your camera 
couple of shutter 
fast film 
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ze on a 


e the same leveloped 














Saue #9/.00 on Grand Yew & 

















oo NEW PRICE REDUCTIONS 
SAVINGS UP TO 60% 


HUNDREDS OF ITEMS REDUCED + GREATEST VALUES IN OUR 42 YEAR HISTORY 


THOUSANDS OF OTHER SENSATIONAL VALUES ON OUR SHELVES 
WRITE IF YOU DON’T SEE WHAT YOU WANT 













Save $130.50—latest model 


LEICA IIIC 


coated Summitar F2 lens 


Reg. $350.00 ONLY ‘219% 


Coase $7.50 


Brand New ‘Re gister red Model 







, ANew Low Price! 


Wat * New 35mm 1951 Kodak 


AUTO RETINA 11A 
$295.00 velwe SPECIAL $142.50 


EVEREADY LEATHER CASE for both models, (shop- 


sie = Saue $47.45 
NEW 35mm 
MERCURY II 
























































Te a LEICA HIF ...... om $9750 ony $41%° 
aa fe ©& #75 2s ond your present LEICA Ili C* (less lens) sate aoe 
Fe Ave ; 

We ala, SAME Oe cand inser Save $24 
NEW 35mm KODAK ; Wow 35mm VITAR 
RETINA 11B LEITZ FLASHGUN : $28.00 Price $48.00 
A EXPOSURE METER $28.0 
eros SRE. special *24 








mera for those who want 











Brand New 35mm 


=) om 
— nm KINE EXAKTA 
#,) Single Lens Reflex 







G good camera at a reasonabie cost 


SPECIAL $122.50 


Save #350 30 On 
BRAND NEW 4x5 
B & J PRESS CAMERA 


Save $24 


~~ 

















pain 

$139.50 aa 
: : : = = ROAMER II a 
speciaT10% WHILE THEY LAST!.. . SAVE 20°. to 60 ata: ic Sa 
Reg. $141.25 : LEICA, CONTAX and KINE EXAKTA LENSES b re } 


ROLL FILM CAMERA © 


a 2 - 
iechiaincesiimenasamcnct ‘ onty $24 a & 


Save $20.50 on ath ey |S 
2'/ax2'/¢ Voigtlander 


BABY BESSA 66 <4 
6) s 
ave $55.52 
Formerly $65.00 SPECIAL $44.50 bor F45 £950 is A CINEMASTER ” 
. | MOVIE CAMERA 













LENSES FOR THE LEICA 





















lémm BOLEX 59) LENSES FOR THE CONTAX : i 
H-16 MOVIE CAMERA ) ‘ mi : 
ee fine de SPECIAL , an $3575 
With cooted F1.9 lens in focusing 
548 38 mount migs. list price $96.75 


a —hmUlClClClCU Mr UC ill @:() 
LENSES FOR THE EXAKTA @;C) Saue $20.05 
P] _ New UNIVERSAL 
Ves P500 8mm 


@igsp -_ PROJECTOR 


75.09 


Complete Outfit 


Reg. $395.00 $304.95 






















~ Save $27 on ARGUS C3 
CAMERA AND PROJECTOR 


COMPLETE “$gye° 
OUTFIT ONLY 





NEW ACCESSORIES — SAVE uP To 6 60% 


Minimum order $1.96° All FOB N.Y 









SPECIAL Has coated F2 projection lens 
with 1 focus. 500 watt lamp 
$4495 . 


Save $9.20 on Latest Model 
90mm SCHNEIDER ANGULON 
F6.8 COATED WIDE ANGLE LENS 


. 














ARGUS Reg $58 NEW LOW PRICE $48 95 
C3 
-E. ‘MODEL PRI “EXPOSURE METER 
CAMERA he 
ya beciat! $32. 50 
go $66.50 G.E MODEL DW-68 EXPOSURE METER : 


ONLY $24.50 
S.V.E. SLIDETTE 
PROJECTOR 


PRORCTOR BE COHEN’S EXCHANGE, inc. 


40x40 DA-LITE “COMET” SCREEN 142 FULTON STREET + NEW YORK 7, N. Y. 
A fine be with trig Reg. $14.50 


might be enough te pay for the new 








equipment you wont 


ALL ITEMS SHIPPED FO 8 wn. Y 
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Cross ace 
CAM MER ek WRAL 
HiaH CONTAX-S 


he Contax-S and you'll see 
a mira le in photographic optics — the 
, and focusing sys- 
the a hievement that rev- 





camera 








ansft 
dealer 
t today 
ui te » Dept for¢ 
i et "Natural Focus 
a ame of nearest deale 


Your Precious Stereo Slides 


Deserve a BAJA Case! 





BAJA PORTABLE CASE for 
Stereo-REALIST™ Slides & Viewer 


Model SV-3-N 


SL 125 


BAJA Sectional Library Cabinet 
for Stereo-REALIST Slides 


Model CR-8 


$2 300 


AT LEADING DEALERS EVERYWHERE 






> P sinh non 
acompactly 
he camera, 





ld 


Equipped with 1 sec. to 1/1000th 
focal plane shutter, " pre-set dia- 
phragm, self-timer, synchronized 
f as 





with “T" coated F/3.5 Carl Zeiss 
Tessar len u $365 
with “T"’ coated F/2.8 Carl Zeiss 
Tessar len $395 
with “T” coated F/2 Carl Zeiss 
— lens $475 


fed. tax, fair traded 


* ERCONA CAME RA CORP. 


527 FIFTH AVENUE, NEW YORK 17, N. Y. 


ACCESSORIES 


fi for 


BETTER PHOTOGRAPHY 





ij" MATCHED FILTERS zat my 
for STEREO REALIST CAMERA 





atched pai f filte designed to fit the 
Ss Realist F and > lense Will remai 
a a whe ase is Packaged i ittra 
tiv lear plastic hi ed s 
Available n Coated Filters only 
Type A 85, Blue 80, =81C-Flash, Skylight I-A 


$5.95 


gy" CONTESSA F:2.8 MOUNTED FILTERS 





“ unted filter. incorporating Tiffen craft 
i hig ‘ 1 quatity t at will remai the A era 
when tt ase is closed, Will accept all Zeiss a 
i Packayed i 1 clear, plasti dustp f case 
Ay bie in Coated Filters only 
85, Skylight |-A, Blue +80, =8IC Flash 


$4.50 


qi" STAINLESS STEEL POCKET RULE 


jraphers—Craftsmen—Students 








1 t frame A handy six 
hes 1 P plete with a pocket clip 50c 





Ss rN ' ! giving lete 
i agai tu a acct 
al t i Ca ot ip off ‘ 
ll off. F isi achined of - 
solid Dural alloy Glea a i, 
at 
E < F:2 $2.00 L 2» 5O s 
c s a ar F $1.75 
F:1 & F:2 2.00 A ce " 00 
L s 
| F:2 2.00 
Series and Series 6 Lens Caps. thread into all 
TIFFEN or E K. Seri -5 and Series 6 Adapter 
R espectively. Converts your Adapter Ring into a 
Le Cap 


q $1.00 
ADAPTER. RINGS LENS SHADES FILTERS 
NO CAMERA MADE THAT WE CANNOT FIT 


Available fram your dealer, or write 


in the same developer except when ultra 
fine grain is called for (in which case you 
will want a slower inherently fine- 
grained film or when maximum 
emulsion peed Is needed becau e€ ol poor 
lighting (in which case youll use a “ 
namite” developer like D-76F, Kodak £D 
19 or D-82) and let the grain fall lil 
sand. My outdoor action photography 1 


y 
1c 


done with a fast panchromatic film rated 
at 100 with exposures pegged either at 
f/8 and 1/500 second (if action stopping 
is the immediate problem) or f/1l and 
1/250 second (when I need more depth 
of field I tend to overexpose slightly to 
get into the shadows and underdevelop 
somewhat to keep highlights from block 
Ing up and to minimize grain 


For flash exposures, I depend on the 


guide numbers printed on the flashbull 
carton Most cameras are usually best 
synchronized for one particular shutter 
speei—the fastest. I stick to one peed 


except in rare emergencies and mere 
associate the rope! f stop with a couple 
of my most-used camera-to-subject dis- 
tance I can then forget about dividing 
the distance into the guide number to 
lerive the f stop. 

No matter where you live, you never 


\ 


will be imited in subjects All year 


round there is plenty of action to keep 





you busy. If the sports in your town 
seem over-ph« tographed, look for other 
subjects. In a short time you will n 
to create your own action shots and give 

them 
Thi n 
face ith 
ul 

in € 
qui yur 











The fre ed beauty on this month's cover 
P B 3 New York mode Photog 
raph Andre de Dienes considered her 
freckle a challenge, and he took time 
of from a commercial job to make a 


ries f shots strictly for his own enio 
ment. De Dienes th nks Pat i s easy to ph 
tograph, and he made re 
walking IOUNE We MOSS 
the shutter whenever she reve 
pealing expr on The 
made on Day ight Type : 
with a 4x5 Graflex Super D equipped 
with a |80-mm, /4.5 Zeiss Tessar lens 
Exposure was | ‘10 sec. at #/6.3 in sunlight, 
and de Dienes used reflectors to jhten 
the shadow side of Pat's face 
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WAR SURPLUS OPTICAL BARGAIN 


WE PROUDLY PRESENT ONE OF OUR GREATEST OFFERINGS SAVE MONEY! HAVE FUN! 


| 35 Power Erect? Microscope | 3: SLIDE PROJECTOR 























































; WE CAN FURNISH 
“ “All-Position” Universal Mount y/ AM A 1 | N G a CLARITY OPTICAL 
bs PARTS 
t Joint Tension Fully Adjustable Ss 
a : y Never Before Such Practical Design . . . 
t , Se aa Swings to Any Position Easily, Quickly Easy-to-Follow 
} eee Instruction Booklet 
a A TRULY FINE Gives You 3 Inches of Working Space 
oe | OPTICAL INSTRUMENT from Objective to Platform 
: Worth $75.00 7 
; : But Our Price lee > ; - ‘ ; 
] . / I ] | t ! Stock No. 4029-P $2.85 Postpaid 
| ONLY . : } Stock No. 4038-P 3.35 Postpaid 
’ . Stock No. 4039-P 3.35 Postpaid 
| ‘99°° " t ‘ t : | st N ' } 0 Posteaid 
= ; : 
ne | ~ COMPLETE st t is CONDENSING LENSES—Seconds, but suitable 
to S 7x0". O tout s and Spotlights Ea 
: a Pstpd 
er ’ Stock No. 1103-P * dia. 44" FI $ .50 
r Stock No. 976-P $29.50 Postpaid Stock No 1086-P Mae zi Se ” 
ep Satisfaction Guaranteed orte : inated a. 36 : I - ses 
wn DON’T MISS THIS BARGAIN e Order While Supply Lasts! ical Ma, Meliaamaet as aa apn 
1e! Stock No. 1099-P—4 .’ 619° F.L 1.20 








“a0 LENS UNIT SO MUCH for SO LITTLE! tsk No re Pe eee ye 


FROM AN INFRA-RED SNOOPERSCOPE 






























































TELESCOPE EYE-PIECI stsof2A 
_ Poco gay Me tee EN gs ogg et ce : SIMPLE LENS KITS enses | 2s ! et t 
th e tube. No 1P: e tubes THE LENS CRAFTERS DELIGHT! Fun for Stock No. 5140-P $4.50 Postpaid 
i present me : ; a 2 LARGE DIAMETER MAGNIFIER LENSES 
ll Stock «4141-1 $6.00 Postpaid / pet Ras phan Bawsig ictal preg FI Dia Price 
phot zg, ULTRA CLOSE-UP 12,010-P ( 2 30c Postpaid 
SAVE! ’ : SAVE! SHOTS f Du ( 12.011-P 2 30¢ Postpaid 
NEVER BEFORE era,” Ko e Viewer, Det , 12.013-P 7 35¢ Postpaid 
2 } ‘ or 35 mt eras. Stere 12,015-P 7.87 4c Postpaid 
AT SUCH LOW, GIVE-AWAY PRICES! ground glass ; g aids. A 12016-P GSK" 4 45¢ Postpaid 
lozens the ise ex t a 12,017-P . i 50c Postpaid 
g TELESCOPES, low power Microscopes, « ; 
e hd Seack § 3.010 tonnes $ 1.00 Postpaid —— RIGHT ANGLE PRISMS 
U in Stock « 5-P—45 lenses $ 5.00 Postpaid t t 
| Stock -10-P—S0 lenses $10.00 Postpaid 1 
GRATINGS) t tt t 4 
(BLACK US MOUNTED ANASTIGMAT LENS—1 
FOR TESTING! EXPERIMENTING! twit low to M nga Pea iba io ae 
, F ~p ie th apor 197 mma. Suit 3132-P 1 $1.50 Postpaid 
| ‘ ly es ‘ 3102-P 00 Postpaid 
| Amateur Photographers! Order for picture rat I tives up t 2 14 ; “- + a - 1 cr Neti - 
oe o -P 7.5 ost paic - ate 
| Now While Supply is Available! st kN 8004-1 ° vt = 3170-P P 1.75 Postpaid 
BUBBLE SEXTANT—TYPE A-SA 
) ‘ eck ted. Ave evic FIRST-SURFACE MIRRORS 
t time e ( Cuse ar” Stock 4558-P—4 7 50c Postpaid 
eset at r Se + 4 7 Stock «547-P—4 j 50c Postpaid 
. ry ow ¢ Searls Soke veils Stock 534-P 29 25c Postpaid 
Meo ants Stock -916-P $32.50 Postpaid UTILITY MAGNIFIERS 
t i MOUNTED TELESCOPE EYEPIECI K 
test type. I ical and other t Greater Power! 
wes otc . . a . . 
th 24 rs Wider, Flatter Field! 
> Stock «5189-P $3.25 Postpaid For Desk or Table Use 
lin. x lin Zin. x 2in 
— Pri ag : p 8-POWER ELBOW TELESCOPI I 
>> P vibe $75 1 33-P J $1.50 Gov't Cost $200.00! Our Price $27 50! 
126-P s 75 2134-P s 1.50 neice - 
127-P 1.00 2136-P 2.00 S : 
128-P 4 1.00 2137-P 2.00 ’ » ; LOOK AT THESE FEATURES 
2129-P 1.00 2138-P 2.00 Stock +943-P, $27.50 Postpaid ie. s t t ‘e! 
\ ‘ } ; 
LOOK! LOOK! LOOK! 
NON-ABSORBING BEAM-SPLITTING MIR- Sheet Polarizing Material— Stock No. 691-P ‘ 
ROR test t' Opt Pa Ii" d Cire 20c Postpaid 
net S ] "x 2 . c* 4 Re. Stock No. 692-P— | 2° dia. Cireles, 35c Pstpd. “t . - 
ee ae oe en eee eee NEW 50-PAGE IDEA BOOK “FUN WITH Objcetive 1] 
te seis ‘ . nei CHIPPED EDGE LENSES" tans 
" Cor s wide variet\ cain ndiliin “ani 5 Power Magnifier : 
plishes non-abs bie: fend binkiink-wenbavied inten moe Stock No. 732-P $12.95 Postpaid 
Stock *567-P .$5.00 Postpaid Stock No. 9022-P only $1.00 Postpaid 6!. Power Magnifier 
Stock No. 733-P $15.95 Postpaid 
, > . ° 
IF YOU'RE INTERESTED IN OPTICAL BARGAINS ORDER BY STOCK NO Se ee 
4 We Hove Literally Millions of Wor Surplus = oF 0. 
Write for FREE CATALOG Lenses ond Prisms for Sole at Bargain Satisfaction Guaranteed 
Prices. Numerous Types of Instruments Too! 
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F-4.5 ROLFIX 
CAMERA 











By the Publications Committee. 


American Society 


of Magazine Photographers 


Joun Domrnis follows up his sheep- 
herding story (recent column) with, “I've 
had jobs in which snow and cold almost 

topped me, jobs where the heat from a 
furnace did the same, and jobs where 
the odor from a sewage system ditto 


but now I've 


1ad one story with all 


It wa a hog testing job at UCLA 
The hogs had spent weeks in an over- 
eate room with practically no ventila 


tion They're bad enough outdoors, but 




















their real stench can’t be experienced 
until it’s locked into a room. Then the 
room was cooled d very rapidly to a 
temperature t part wasn’t so 
} } t the ’ fee ne ctl ran 
nocki over light nd 
cnew nn trope or ) 
At incl e, the scientists at I 
‘ the t lining room, where 
t t ept out ti IS€ ve 
elle | TI f put u 
oO ursel ve Later, I hu 
t ) i ne fo! 1 week il 
} t the r i her for a couple 
f hou I didn’t have enough nerve to 
é them to the laund: The | 
et now, but when I put the 
] thin I 1 back in the per 
I e sheep much better 
ALFRED EI rAEDT has lor kept al 
t I ipject Hi itest 
¢ on Alf E tein, wno ot 
( of Latin and Germar 
The 1 itself to festruction 
I t 1 not w ten by 1 
At the t est coast meeting when 
Eart Lear introduced Brap SMITH to the 
‘ ‘ ‘ e! he came to PETER 
DA IEF JAN } ett' ecretar' ind Sala 
This is Marion Stuart ‘Samerjan, the 
former Miss Stuart interjected, informal 
nnounci er recent marriage. Mar 
handle the office while Peter i 
otir 
Jack Birns, former Life staffer, has re- 
ettled in Los Angeles after three and a 
half years wandering the world. Jack has 
I ion { m Life and has established a 
! utfit he call Space for Pictures 
vhich he } ! a clearing house {01 
ine ignments to roup of pho 
tographers he is still gathering Don 
OrnITz had fine t in Hawali 
Jay EYEr \ lia on Life's Holly 
ood staff, has completed a month tint 
1 the ¢ t ee t 
Atan Goutp’s double chin, wide ve 
randa and hair ps ng habits caused him 





a few moment of acute uneasiness re 
cently. It was 


to his rescue, 


his third finger that came 
however. It happened in 
Baltimore where Gould had been work- 










































turn In, he rove to the outskirts of town 


and checked in at a tourist court 


He Wa ound asleep when sua lenly 
there was a loud banging on the door 
‘Who is it?” he yawned and a gruff voice 


answered, “The FBI!” Gould jumped out 
of bed and opened the door to a State 
Trooper, complete with drawn gun, fol 
lowed by an FBI man. Asked for identi 
fication, Gould fumbled through his wal- 
let for all his cards and even produced a 
letter addressed to himself 

Yeah,” the men said, “thi tuff is all 
fine, but what about this?” and whipped 
out a perfectly wonderful photograph of 
Gould himself (right down to the last 
chin) showing both side and front views 
| t fit him exactly 





plus a description tha 


with maybe a pound or two difference in 
weight. Gould did a double take and 
after a second look could only comment 
“Thats a fine picture of me, but it just 
so happens that it isnt me. So what do 
we do now 
After a hasty consultation, the 
lecided that they would tal 








~ 


<= i 


i 


. 

Alan Gould spent uneasy minutes with 
the FBI when his picture and description 
fitted that of a wanted character. It 
fingerprints to clear him. 





u te of the ne on the Thu 
he n t ool tty bad until they 
checke I third finger. It was tot 


A very relieved Gould asked them 





hat it was all about and learned that 
the officer vere after Gould's double 
who ; wanted for transporting stolen 
oods across a state line 





Gould is now looking for the guy who 
took the photographs of his double be 


cause he’s never had such a flattering 


Slated for action at a coming meeting 
is a wire sent by Kost1 RuoHoMaAA afte! 
the appearance of Bernard Hoffman’s pi¢ 
ture-taking ape in Life. Wired Ruohomaa, 


“I strongly recommend photographe: 


Cookie be made an honorary member of 
organization, or at least be prevailed upon 
to address our distinguished 


sroup 


JoHN Dominis, Life staffer, has finished 
his Korea hitch and will work out of 
Dallas . . Daviw Dovuctas DuNCAN is in 
Japan to finish a Japanese essay that he 
started before the war. ... GrirF Davis 
is off on a second look at Africa.—® 


Popular PHOTOGRAPHY 
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pe MOLD Af OT he 
3% OFF za 


TREMENDOUS CLEARANCE SALE 


ALL FILM FULLY GUARANTEED 
COLOR FILM AT THE PRICE OF BLACK & WHITE 


































. FREE 


ROLL OF 





BawW Film manufactured by na- 

MOVI E FI LM si Weston 50 tionally known firm. All 

" ONE ROLL OF BLACK AND 8mm roll, 25 ft. double $2.75 $1.50 film is GUARANTEED. 
WHITE MOVIE FILM GIVEN FREE 8mm mag., 25 ft. double 3.25 2.75 Late 1952 dating. Price of 

WITH EACH ORDER OF 6 ROLLS 16mm roll, 100 ft 7.50 3.00 film includes FREE proces- 

MONEY BACK GUARANTEE 16mm mag., 50 ft 4.95 2.75 sing and return postage 


















“na KRYPTAR Film HOME M o Vv IES 





on ple te Drang be ior 
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FILMS | s reat 
I EIING harcore a ede arene ne $ 1.00 
For the bed available i NN CE Ele 5: 6w:05s Hee abenisnew ees 4.00 
per sbae FINE GRAIN | \émm: 400 #. <.2222000000000000 8:00 
100 ft 16 W004, SOUND... cccsscoress 1080 
7 5¢ : ON WESTON 40 RATING ers se 
N ae nal 20 rolls $ 3.15 
0 COLOR PRI ee Gat Sat $ 95 : 8mm & lomm SILENT FEATURES 
Ans¢ ; Ft eading phate qr AB c fir © 30 rolls $ 5.50 
3a" * 50 Ft the U. S. Each roll of KRYP Title Star Reels 
on 10 _— § 8.75 ey meee Wauies rt “ “hehe t 
“year rolls 100 rolls $16.90 wave a the any Wallace Geurs 
FULLY G spe Windermere's Fan” - _ Colmar 
€ UARANTEED agle of the Sea’’ ticardo Cortez 5 
Lost World W. Beery & L. Stone 5 
ME The Americano” Douglas Fairbanks. .5 
DACHRO Last of the Mohicans" All Star Cast 
| Jomm bees 35mm FILM Sea Seager Ra acu 
= Supp! ed ight Cry ir in ir 


tures : 
sa okes perfect o in block box For Kodak, Argus, Leica and Other Cameras 8mm, $5 per Reel—lémm, $7 Per Reel 
d,s 


yrdate pool wm 


Myandord ©O by Eastman 00 '° 
on < cessed ry soit 
mi - 8 f s 
edits ° 


each 





Available in any of the following types 
ANSCO: Fino-pan ultra speed & supreme 


KODAK: Plus x, super xx, & background x KODAK AERO BROMIDE 
DUPONT: Superior #2 & Superior #3 

eo a OC ee ee $1.25 ENLARGING PAPER 
100 foot roll, notched. ........... 1.40 












— FIL 

























£, 16mm SILENT, ond SEINE IN oe farg ears iin Wavene 2.40 In hermetically sealed cans 

LABLE in Bm DOLSUND. 200 foot roll, notched. ........... 2.60 A special close-out at a fraction of the original cost 
:, AVA 16m ant MOD eels WON conics nckaseon cassis 4.75 ow Pt, £20 =e  * 9% x 200 
te 50 ft. | 100 400 foot roll, notched. ........... 5.25 ee oe a oe eee 

ic Type of film 00 the notched film has the proper tonguved cut-out at $995 3 for $8. 50 
2 tor ovt- 75 $\ 50 $6. every 36 exposure with extro film allowed for loading each 
a Weston 50-3 > $ é = cartridge or threading comera. ALL FILM SUPPLIED weight 6 for $16.50 
her door and indoor ” . | : IN METAL CANS 10 Ibs, 
hromatic 
f fully pone 






MAILING INSTRUCTIONS. To save C.O.D. charges on all mail orders, remit by check, cash, M.O. 20% deposit must be remitted 
with all C.O.D.'s. Add postage to remittance. Excess postage will be returned. Orders without postage will be sent collect. 
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*T HE crucial moment in the 

National Press Photogra- 
phers’ Association 1951 conven- 
tion at Atlantic City, N. J., came 
when Roberta Richards, Chicago 
ne wsmen’s choice, gasped in 
amazement that she had won the 
coveted title, Miss National Press 
Photographer, against stiff pul- 
chritudinous opposition from 14 
U.S. cities. Miss Richards is a 


elevision actress and plays the 


4 
p BRIGHTON PooL 


Runners-up smile, Miss Chicago gasps as judges name her Miss National Press Photographer. 





. struggles to straighten out the ribbon... 


A Queen is chosen 


Newsmen pick Miss National Press Photographer 


organ. Her title-winning vital 
statistics: age 21, height 5 feet 6 
inches, weight 118, bust and hips 
35 inches, waist 25 inches. The 
transformation of Miss Chicago to 
Miss NPPA is here told as it hap- 
pened: from Roberta’s stifled gasp 
to lucky NPPA President Mc- 
Laughlin’s kiss. Unlucky run- 
ners-up were Miss Colorado, 
Barbara Noren; and Miss Caro- 
lina, Carolyn Edwards.—® 


t 





me, POO 


. finally pins it on the lovely winner... 


This year's darling of the news photographers. 





BRIGHTON POOL 


Ken McLaughlin makes way to the girls. . . 





.. and collects a sweet kiss of triumph! 














oc 


em 


a 


empremnei“s 


Here 


is 


35-mm. Single-Lens, Reflex Camera 


, Take all the features photographers 

Adina want in the perfect camera, wrap 
in lens design.. STEINHEIL them into one small, handsome 
package — and you have the Exa. 


You want 35-mm photography. 
You get it in the EXA! 


You want single-lens, reflex 
design. 


You get it in the EXA! 


You want combined film trans- 
port and shutter cocking. 
The new “oneal —_ _ aes You get it in the EXA! 


6” £4.5 STEINHEIL UNOFOKAL LENS 
in the NEW Press-Compur shutter 


Steinheil’s Unofokal, the lens that has mad« 
tory for mor é rede 


to provide prog ‘s with 


perb objective r “he coated 

yields t-field ne s of ptional de 
right out to the edge of the field. The U 

is equipped with the newest shutter of th 

famed Compur factory, the new > S 

with speed 

synchron 

and super 


lens-shutter combir y t 


and commerci: apher , AND 


Steinheil-Munchen —— You want to compose your pic- 
Exakta, Leica, 8-mm. Mo ture on a groundglass and see it 
FOR THE EXAKTA ' 60.00% until you trip the shutter. 
125-mm. f4.5 Cult ri t ve rh 
3-mm. £2.8 Culmit . You get if in the EXA! 
A , 
ror THE To sini 75.00 You want a camera simple to op- 
i rtrait, , erate with professional results. 
You get if in the EXA! 


At Your Dealer 
EXA, 2.9 Ludwig Meritar coated lens $ 97.50* 
Factory Coated % EXA, f2.9 Meyer Trioplan coated lens 111.00* 
EXA, 3.5 Zeiss Tessar coated lens 120.00* 
. ! s 
CAMERA SPECIALTY CO., INC. plus tox y 
50 West 29th Street, New York 1, N.Y. 


Exclusive Factory Representative In The U.S.A, EXAKTA CAMERA COMPANY 46 West 29th Street, New York 1, N.Y. 
For C. A. Steinheil Sons, Munich, Germany 
September, 1951 


All Lenses Are 











































| 
FOR HOME, INDUSTRY, 
@ TRAVEL AGENTS, LECTURERS, 
SCHOOLS AND HOSPITALS 





PORTABLE MODELS 


PERMANENT MODEL 


rt handson 
I lsome 


the many specialized items of 
photographic filing equipment 
manufactured by Nega-F ile 





i 
i 
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& 
4 
4 
3 
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FY These are just a few of 
q 
: 
! 
1 
| 
a 
a 
t 
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Other Lantern Slide Files together with the cc nplete 
filing handbook Send for your free copy ty 


Nega-File line are illustrated in our free catalog and 


All items shown are available at leading dealers or will be 


sent prepaid upon receipt of cash, check or money order. 


The Nega-File Company 


EASTON, 


PENNA. 





‘IDEAL’ 
>, EXPOSURE 





Accurate photo-electric 
light meter, for per- 





fectly exposed pictures 
Reads directly in f 
stops,—no calculating 
Simple, quick 
to use. For oll movie 


easiest 


and still cameras reg 
ular or 


color film 95 


incl 
tax 


‘*IDEAL’’ 
RANGEFINDER 


Precision optical instrument 
shows exact distance for perfect 
focusing and clear, needle-sharp 
pictures. Just look through finder 
and turn knob until double 


images come together Specify 


metric of 
feet scale 95 
THREE $ 
YEAR incl 
GUARANTEE ™ 








™ 


AT YOUR DEALER 


OR SEND CHECK OR MONEY-ORDER 
DIRECT. WE PAY POSTAGE. 


FEDERAL INSTRUMENT CORP. 


m 14-02 BROADWAY 
- 
DEPT. LONG ISLAND CITY 6, N. Y. 









MAKES DUST AND LINT 






VANISH LIKE MAGIC! 


STATIC, master 


The New Photographic Tool 
that destroys 
Surface Static Electricity 
2 
“aN 














> a 
an (eee) ao 
* For cleaning slides 
before mounting 
* For cleaning negatives 
Does the before printing 
Trick! | Amateur 1” Model $4.95] 
|__Professional 3” Model $12.50 _| 
Static-Master removes static, dust and lint 
with one simultaneous brushing action. By 





this neutralizing action, dust is eliminated on 
negatives, film holders, enlargers, printers, 
slides and slide mounts. Print spotting and 


negative opaquing reduced to a minimum. 


Buy Static-Master at your local photographic store or 


sent postpaid if cash with order 


NUCLEAR PRODUCTS COMPANY 


2154 Newport Bivd. Costa Mesa, California 





BOTTLES FOR SOLUTIONS 
The common developers used for prints 


“stock solution” form, 
dilution with 


are prepared In 
and require water for ac 
a half gallon of the 
concentrated solution is put initially in a 
half-gallon bottle, and then small quanti 
ties are measured off in a graduate, the 


tual processing. If 





Bottles shown are of sizes which will 
permit economical, easy storage and dis- 
tribution of most of your stock solutions. 


developer remaining in the bottle quickly 
turns brown because of oxidation, caused 
by the air in the container. 


A much better arrangement, one that 


saves preparation time as well as devel- 
oper, is to distribute the initial stock solu- 
tion among several small bottles, filled to 


the neck One 32-ounce. one 16-ounce, 


and two 8-ounce bottles, for example, (as 
shown in the photo), hold a half gallon. 
When a 
one 8-ounce bottle is emptied into the 
tray, and the bottle is filled twice with 
water whicl 

make developer of the proper 1:2 propor- 


rayful of developer is needed, 


1 is poured into the tray to 
tions. When both small bottles have been 
used, they are refilled from the 16-ounce 
bottle; when this pint is used, all three 
bottles are refilled from the quart bottle. 

Robert Hertzbe rg Jackson Heights 
New York. 


BREAK THE RULE AND SHOOT AT THE 
SUN—IT'S IN ECLIPSE SEPT. 1ST 
YANT to photograph some heaven- 
\ ly bodies? Weather 


youll have 


permitting, 
a chance shortly afte: 
rise on Saturday, Sept. 1. That's when a 
partial eclipse of the sun will be 
for about two minutes over the Eastern 
United States and Canada. In Virginia it 
will be a full annular eclipse with a flam- 


sun- 


visible 


ing ring around a dark center as the moon 
passes between earth and sun 

Even if youre not an amateur astron- 
omer, you may want to record this inter- 
esting picture subject: all you need is a 
camera equipped with a telescopic lens 
the longer its focal length, the better. Of 
course, you can shoot with a lens of nor- 
length and still get results. But 
the image is likely to be hopelessly tiny 
even when enlarged to the limit. 

Obviously, the biggest problem to over- 
come when photographing the sun is too 
light. 
hundred times brighter than a normal 
sunny scene.) The remedy 
choose the opening and 
fastest shutter speed available,-and use 


mal focal 


much (The sun itself is several 


is simple: 
smallest lens 


a dark red filter if your camera is loaded 
with black-and-white film.— 
Popular PHOTOGRAPHY 
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MINIFILM 


“WINNING COMBINATION” 


14 Packages of Savings at Minifilm! 


S OUR TRADE-IN LISTINGS 


Minifilm has selected these 14 packages as main events for Vacation Fun. 


SAFETY FILM. 


No. 2 DAYLIGHT—No 
20 Exp 

6 Exp 

25 Ft. Bulk 
100 Ft. Bulk 


Ex D J 
ANSCO COL OR PROC ESSING 


Roll, incl. mounting 2 for 


35mm ANSCO COLOR RELOADS 
FACTORY FRESH GUARANTEED 


2 


20 Exp 
$1.75 





Leica 
Hic 


F 2 
Lens 
Lenscape 


Su 


FREE imported self- timer 
Lei a with the Purct 

Leica Camera 

iC w. F2 T Ctd 


SPECIAL 


LATEST mOBel LEICA IlIC 


SPECIAL ised 


*209. nts 


a 
Aa MING ILM BONU S 


$179.50 


"tal a 





F Ctd. E.R. Ca 
Filters 


YOUR COST 


Reg. $100.45 
SAVE $33.95 
COMPLETE 
BOLSEY 
B2 OUTFIT 


$66. 50 ws 


4& 





Built-in Sy 
Compur 
R 


Cold 


ony $146.00 


Carrying ‘Case 

Retina 11B Camera w F? 

Ctd. Xenon ter While 
They Last 

Carrying case 


AUTOMATIC 
RAPID RETINA 
Rapid Shutter 
fdr 
tomatic Rapid Film 

port 


itomatic Shutter 
Cocking — 


$124.00 


$9.00 


$9.50 





COMPLETE 
BOLSEY C 
OUTFIT 
Reg. $134.5 
SAVE $44.55 
Bolsey " Reflex 


Flashgun 

ER Case 

Sunshade and 3 
All For 
Only 


Filters 


$89.95 Like New 





GOLDE 


@ 2x2 300 Watt 
Blower Cooled 
Slide File for 
Slides 
Reg. $57.00. 
SAVE $20.00!! 
Your Cost 


GOLDE REFLEX, 2', Sa. 
Watt . 


Numanumatic 
SLIDE PROJECTOR 


200 


$37.50 ... 


Blower, Case 300 
$54.00 L.N 


See oe o © © 


Reg. $136.52 
SAVE $56.57 
NEW ARGUS C3 


sw! $79.95 





NEW KINE EXACTA 
V—1951 MODEL!! 


@ Serves as tw 
whittle 


=oonan 
oouco 


Ainifil will “eel i 
y ol ¢ Exakta cam 


the “ 


F 
F 
F 
CARRYING CASE 
N 
f 





Trade Your pales ile —— 
TES 


Mo DEL LEIC A Tite 


y 
at all sf f all f 


! 
We will exchange your 


111C body for a 
BRAND NEW LEICA IIIF 


onty $97. 50 


$28.00 


itz ete $28.09 





New 1951 Model 
AUTOMATIC ROLLEWLEX 
with full Sy 





LIKE NEW 
STEREO REALIST 
we OUTFIT! 
Reg. $ 
AVE $53.75 


Flashgun and Stere 
YOUR COST $159.50 


® Lase 





OQ SAVE $156.00 
BOLEX Hi¢é Lens Turret 


Eg aa i6mm Movie Camera with | 


FI.5S Ctd Woll Lens Auto. 
Threadi g. Critical focusing 
Hand crar = for forward or re- 
verse film single Frame 8 to 


64 Praasay per sec $199. 50 


(used) 





REG. $85.00 
SAVE $31.50! 


ARGOFLEX EF 
OUTFIT 


@ E.R. Case © Sunshade 

@ Flashgun @ 3 Filters 

MINIFILM SPECIAL 

CONVENIENT CREDIT TERMS ARRANGED 





Reg. 32.50 SAVE $12.55 
WESTON MASTER I! PHOTO 
ELECTRIC EXPOSURE METER. 


It's Expensive to Guess! 
Enjoy perfect hha nach and save 


“ONt LY $19 95, used 


GE PRI METER, Reg. $32.50 9.95 
GE DW68 METER, Reg. $24.95 $| 4:95 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 


September, 1951 


‘9 


Enciosed 


Name 


Ship. Equipt. C.0.D. for 


Address 
City 
Enclosed 


rush me the followin 


10% DOWN! 


You can buy that Camera 
NOW under Minifilm’s Time 
Payment Plan with just 10% 
Down—10% a Month. Trade 
In of your old equipment can 
also be accepted as Down 
Payment. 


New Used Trade-In 
13400 110.00 
15900 125.00 
279.00 220.00 
165.00 
25.00 
22.00 


Leica 111A, F2 Summar 
Leica IIIC, F3.5 Elmar Ctd 
Leica HIF, Ctd. Summitar 385 00 
Leica 1IF, F3.5 Elmar Cte 780.00 
Leitz Imarect Finder C 
Leitz Nooky Attach 
Leitz Model HIF, Flash 
Jen Leica Flash, Type 11 17.00 
5 W.A. Summaron 
123 65.00 
m Hektor F4.5 80 00 
Contax S. F j 
Univex Mercury | 
Mercury Il. F 
Argus C3. F3.5C 
Case 
Bolsey &. Rfdr.. F3 
Bolsey C Reflex F3 | 
Retina 1B. F3.5 Ctd. Xenar 
Synchro 
Stereo Real 
Kodak Pony 878 
Kodak Pony 135 
Kine Exacta |. F351 
Kine Exacta 
Biotar & Case 
Rectaflex F2 
Kardon F2 Ctd. Ektar 
Super Ikonta B F2.2 ( 
Tessar, Syr 
Medalist | 
Medalist i! F3.5 Ct 
Synchro 
Polaroid 
Kodak Tourist F4.5 Ctd 
Argoflex E F4.5 Ctd. CC 
Kodak Reflex | F3.5 Ctd 
Synchro 
CiroflexB,F3.5 Ctd. Alphax 
Ciroflex C,F3.5 Ctd Rapax 
Ciroflex E, F Rapax 
Synchro 11 
Ciroflex F, F3.2 


Xenon Ctd 


d. Ektar 


Camera 


Ctd. Rapax 


Rolleicord t! 
Ctd. F 
Auto Sion iB 
Ctd. Flash Synchro 
Auto Rolleiflex!1B,F3 
sar Ctd. Flash Synch 
Kodak Reflex !I, f 
cc 
314x4 
F 
4x5 Pacemaker Sp. G 
F4.7 Ctd. Flash Kalart 
R &A 
2ex3% Ane 
4.5 Rfdr 


Super C 


peed Grapn 
Flash Ac 


8mm Revere 88, F2.5 Cid 


Include Postage. Prices Subject to 
Change. 10% Deposit on C.0.D. Orders. 


9 equipment I 
Price 

of my equipment 
Price 

is balance duc 


balance due | 


Zone State 
is TIME PAYMENT DEPOSIT & tinformation 


! 
99 




















































lalking 


about 


Movies 


as 
... your basic tool 
is your camera. 
Choose it carefully ! 
© 


ie camera, however 





is to operate, 1S 
ot a simple instrument 
» Acamera must move film 


top it—expose 1t—move 


2] it on and repeat the whole 
iQ proces anywhere be- 
tween 8and 64times every 

9 ~=second. To build a camera 


» that will perform these 
complex operations per- 
fectly requires painstak 
3 ing design, the most con- 
cientious workmanship 
In other words, quality 

is the first thing to look 
for in choosing your cam- 
: era. And the best place to 
» find camera quality is in 
these 16mm magazine. 

» loading Bell & Howells 
Here are some specific 

eatures that will help you 


ake better, more ambi- 
















Guaranteed for life. During life of 
the product, any defect in work 
manship or material will be rem 


edied free. 


You buy for life when you buy 


_ Bell é Howell 








B&H Auto Load... om» 


16mm magazine loading 
camera with 1 inch f/2.5 
Filmocoted lens, $189.95 


Simple magazine loading en 
ables you to slip film in 
quickly ... interchange in 


eel without fogging a 





tle frame 


Five operating speeds... you 


can shoot from a car, slow 


aown sport scenes, prepare 
for adding sound. Speeds 
ire precisely calibrated at 
16 (normal), 24 (sound), 32, 
48 and 64 (slow motion) 


frames per second. 


Built-in exposure guide pro 
vides a help for m: 





correct exposure Comes 
in mighty handy when 
you've forgotten your light 
meter or are simply in a 
hurry to start shooting! 
Positive Viewfinder always 
shows you exactly what 
you'll get on the screen. It 
eliminates “amputating” 
cutting off a vital part of 
; the scene. 


16mm magazine loading 
turretcamera with 1 inch 
£/2.5 lens only, $249.95 


3-lens Auto Master Turret 
gives you instantaneous £B 
yo ‘ 7) 
choice of lenses. With the 
viewfinder objective rotat ES 
ing into position with each 
lens, you're ready to shoot @@® 
with any lens instantly. 

You'll use the turret to add me | 
variety toallof your films! gg | 
(The Auto Master has all ieee 

of the features of the Auto 
ca 
EE 
er 


Load.) 

























B&H Auto Master om» 


». Starting a lens family 
' of your own... 








.7 inch 12.7 (f/2.5) 
_ Extremely Wide Angle 
ad View accentuates dis 
tance. $89.95 
* ~ oe 
Ms gee, YS hie wv 
1 inch f/1.4 


7 
’ Gives perspective of hu- 
ibe =a man eye—extremely fast 
~ = «$179.95 
3 ~~ ot AT, 
‘ = | 
Wt 2 
7 ti Me A 
: 2 inch 71.6 (f/1.4) 
Medium telephoto—perfect 
for indoor telephoto work 
$179.95 
Ly ee 
2.8 inch 72.5 (£/2.3) 
’ D Telephoto T stopped for 
aes exact light measurement 
: ) $182.50 





4 inch 72.5 (f/2.3) 
Powerful Telephoto—for 
use under adverse lighting. 
$209.95 
You choose a lens for what 
it does... wide angle, tele 













photo or perhaps a lens 
that is simply fast. BUT— 
don't assume just any lens 
will perform its primary 





function, which is to trans 
mit to the film a clear, well 
defined image, with the 
color values just right. 
And the quality of every 
member of this lens family 
is second to none in the 
16mm field. 





Give your 


Auto Load ¢& 


a 3 lens turret... 


at this new low price. Now your Auto Load can 
have all the versatility offered by the Auto Master 
3 lens turret, and for only $59.95! This special 
price includes installation but not extra lenses. 
Price returns to $75 September 1, 1951. See your 
authorized Bell and Howell dealer today. 
Popular PHOTOGRAPHY 
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Here's a fascinating little movie project | 
d } . ee -) - ] cae (ae >] , 
.. and the script almost writes itself 
By CHARLES L. ANDERSON 
Illustrations by the Author 

A movie based on hobbies is sure-fire entertainment for your audience. 

Here the project is knitting, which offers plenty of opportunity for i 

eye-catching close-ups (left) of hand movements and facial expressions. 








ERY LIKELY you're one of the many ambitious 
filmers who are on the lookout for ways to im- 


prove their pictures Because you re reading iid 
a magazine section devoted to better amateur movie | 
photography, we know you want to “make that next 


reel the best one yet.” Perhaps shooting scripts or 











even just outlines for films are now proving a stum- 
bling block in your path to finer work. If that’s true, 
you needn't feel alone in the cine world. Many oth- 
ers, even professionals, find their script problems | | 
quite a bother. “What can I film next?” they won- | 
der. H| 
One excellent subject for your filming could well i} 
be the hobbies of your family and friends. And youn 1 


hobbies reel could be one that almost writes itself— 
if you can spot the possibilities. Probably everyone | 






you know has at least one hobby and you should 


have little difficulty in making a good list of them 






ll 


“a 
from among your own circle. Let that be your first 
job: List the hobbies available for filming and note 


the ones that appeal to you most. Then the task is 
only to discover those activities that are a part of 





each hobby and that lend themselves especially well 
to filming. There is almost no limit to what you 
can consider a hobby for the sake of this picture. 

Do you think that brother-in-law of yours doesn’t 
have a hobby? What about his repairing things 


















around the house? Now there’s a possibility. Just | 

Gadegetecring ond home repair hobbies ere excellent comera ask him about any interesting experiences he may | 
fodder and can form the basis of many amusing gag sequences. have had in his career of (Continued on page 108) | 
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Blacking-out technique, left, substitutes for a fade-out fade-in 
to show a time lapse. The author, to span the interval between his 
family's departure for the open spaces and his son's subsequent 
fishing, had his characters walk toward the lens until they shut off 
the light. He started the fishing sequence with the lens pressed 
against his son's jacket, and dollied back to reveal the full scene. 


ansition 


Here are casy wavs to show passage of 
time and change of locale. These simple 


techniques require no special equipment 


By ROBERT RAHTZ 


Illustrations by the Author 


HATEVER you may think of the content and 
maturity level of Hollywood films, there’s no 
denying their technical precision and excel- 
lence. Even the most insipid Class B classics contain 


enough in the way « 


{ good photography. competent 
editing, and skillful direction to provide an amateur 
movie-maker with material to study and emulate in 
his own films. And as an amateur myself, one aspect 
of professional films that particularly makes my cine- 
matic mouth water is their use of transition effects 
fades, dissolves, wipes, and other devices’ used to 
bridge gaps between one scene or sequence and the 
next 

While it was possible for me, as for most home 
movie-makers, to approach something like profes- 
sional quality in my photography or editing or direc- 
tion—if I was patient enough—for a long time I could 
not hope to even approximate these transition effects 
without sending my film to a laboratory for special 
processing, a practice that I knew would be incon- 
venient, not to say expensive 

But still determined to achieve various transition 
effects in my films, I experimented with a number of 
substitutes and have come up with several simple de- 
vices which are quite satisfactory. I have found them 
extremely useful and can recommend them 


as a 





means of avoiding the awkward jumps in time se- 
quence or locale which are a common defect of ama- 
teur films. One of the chief virtues of these transition 
tricks is that they can be carried out with straightfor- 
ward shooting, require no special equipment, and do 
not involve rewinding exposed film in the camera. 
The transition tricks can be divided into two major 
types. We might call the first type mechanical transi- 
tions; the second, for want of a better term, imagina- 
tive transitions, although, of course, both types in- 
volve a certain degree of imagination and foresight. 
By mechanical transitions I mean those that call for 
some kind of manipulation of the camera or of the 
scene or objects being photographed. Imaginative 
transitions, on the other (Continued on page 112) 
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Blurring out and focusing in is effective in introducing flashbacks 
After the album sequence is established, right, the camera takes an 
over-the-shoulder view. The transition is made by blurring this scene 
(throwing it out of focus), cutting to an off-focus beginning of the 
next scene, and then sharpening up the scene. The method works best 
on close shots with wide lens openings—on scenes of like tonal value 


VICKS 


Slip-panning is another valuable transitional device. It is 
made simply by rapidly panning on completion of the first 
scene, and then sliding into the second scene with another 
fast pan. Arc of the pans should total about 270 degrees 
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Take pictures with almost machine-gun speed! One 
quick plunge of the trigger mechanism on this great 
new Zeiss-Ikon camera winds the shutter and advances 
the film simultaneously. It loads with standard 35 mm. 
film cartridges, gives you 50 pictures 1 inch square on 
a 36 exposure roll. You can expose an entire roll in 
rapid-fire sequence without once lowering the camera 
from your eye! The unusual depth of focus makes this 
a great all-around camera, too — and a superb candid! 
Flash-synchronized Compur Rapid shutter has speeds 
from 1 second to 1/500th. Marvelously compact, a fine 
example of Zeiss-Ikon craftsmanship — and amazingly 
low in price. See it now — at your dealer. 


For further information, and name of nearest 
dealer, write Dept. 1-5 


ERCONA CAMERA CORPORATION 


527 Fifth Ave., New York 17, N. Y. 





With “T” 
F/3.5 Carl Zeiss 
Novar lens 


coated 


$66.00 


With “T”’ coated 
F/3.5 Carl Zeiss 
Tessar 


prices fair traded 
and include 


iedeornt tax. 


















Guaranteed Results! 











Shoot 16mm talking pictures 
with the “Cine-Voice” Sound- 
On-Film Camera... $695.00 | 
with money-back guarantee 
Write for free illustrated folder. ausieoml—y 
BERNDT- BACH, Inc. 
7393 Beverly Bivd., Los Angeles 36, Calif 
16mm SOUND-ON-FILM SINCE 1931 
























/8mm—l6mm MOVIE FILM 


SAVE MONEY — BUY BULK MOVIE FILM 
PROCESS IT YOURSELF FOR EXTRA SAVINGS 





- FOR 


Reversal Chemicals 
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ape 3 
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Reversal Processing 
I t ’ SUPER TITLE LETTERS 
€ ' € Make & or 161 tit 
V easily i ne& W 
r « nsist oft 
felt rfaced } 
$1.25 r white lett« are 
Ft ‘ 75 r ‘ Kit lod 








add +7 t t $1.50 


FREE CATALOG AND PROC -ESSING MANUAL 





“SUPERIOR BULK na COMPANY 


Dept. 99-105 S. Wells St Chicago 6. Illinois 








ley, SLIDE 


PROJECTORS 


Via 


Top quality at lowest cost! a he it with 
any projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 
brochure! 


VIEWLEX, Inc., 





35-01 Queens Bivd., L.I.C., N.Y. 








ON STAGE. 2 reels, 
sale price $55. The 
Films, 369 Lexington Ave., 


black-and-white sound: 
March of Time Forum 
New York 17, N. Y. 


TEACH YOUR DOG TRICKS. Available in 
sizes from 8-mm $5.50 to 16-mm 
sound at $22.50, from photographic dealers, 
film rental libraries, or from Sterling Films, 316 
West 57th St., New York 19, N. Y 


Orne f the world 


silent at 





t up, t wn, roll over, and son i 


THE RULES OF THE GAME. (La Regle du 
Jeu.) 84 mins., black-and-white sound in French 
(with English subtitles). For rental information 
write Trans-World Films, 500 W. Englewood 


Ave., Chicago 21, Illinois. 
; ean Re sat 


ALL | CAN DO. 24 mins., 16-mm black-and- 
white sound. Free except for return 
transportation. Sales Promotion Department, 
Coopers, Inc., Kenosha, Wisconsin. 


loan 


CREDIT, MAN'S CONFIDENCE IN MAN. 33 
mins., 16-mm sound. Available without charge, 
except for return transportation, to groups. 





Dun & Bradstreet, Inc., 290 Broadway, New 
York, N. Y. 
This fil trates t t f t 
i f Americ , t 1 : 
b ] I é nod ! By 
de 1 i tl the 
ele ent I 1 li f su eT, 
commercial, and bank cr I blems 
of retail tore management are followed 
through the picture 
THE OTHER FELLOW'S FEELINGS. | reel, 


black-and-white sound; sale price $45. Rentals 
available from nearest rental library. Young 
America Films, Inc., 18 East 41st St., New 
York 17, N. Y. 

The problem of teasing or ridicule pro- 
longed to the point where someone's feelings 
are hurt is the theme of this film. It drama- 
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What m akes th e 


Turret Story YY’ 
4 


Your skill is more important than the equipment you 

use — good tools alone never yet made a good craftsman. 

But with skill comes pride of ownership and faith in the finer tools of the movie-makers craft. . 3 “ 
Because your movie camera is an extension of yourself, its operation and mechanism 

must be smooth and flawless — its design must integrate each component part 

into a unit of the highest efficiency. 


Yvar 16mm F/2.8 Visifocus* Lens 


= 


Switar 1” F/1.4 Compass Focus Lens 








eta 






A turret camera undoubtedly aids your movie making — giving 

your films dramatic dash and sparkle. Your filming themes know 

no limits — the wide vista — the middle distance and on to the far hills. 

With three lenses, your filming tempo keeps pace with the dynamic 

action of junior at play, the family vacation and sports afield. 

A turret type camera is the one most desired by movie makers. But top performance from 
a turret and its lenses, however good, can only be expected if the camera 

mechanism and design is of comparable quality. 


Yvar 3” F/2.8 Telephoto Visifocus* Lens 


Fine lenses should fit a turret of high accuracy — the shutter must operate consistently at each 
and every setting — a rugged spring-motor must maintain constant speed — the claw and 
sprocket wheels must engage and advance the film precisely. And the accessory features, 
facilitating finer films, must also match the same high standards. 








Bolex movie cameras more than measure up to 
these demands. Bolex brings more than four 
generations of Swiss precision manufacture of 
spring-wound mechanisms and optical instruments 
to produce the ultimate in movie-making equipment. 


A thorough comparison by you of Bolexclusive 
features and prices will prove conclusively that 
Bolex and Kern-Paillard “Visifocus” lenses 

bring you better and more movie-making per 

dollar than any other camera on the counter today. 
Your Bolex Dealer has Bolex H models available 
from $244.75 to $318.00, less lenses, no tax. 

Bolex owners — receive regular free mailings of 

the 25¢ magazine “Bolex Reporter,” by registering 
the serial numbers of your Bolex equipment with us. 


Paillard Products, Inc. 
265 Madison Ave., New York 16, N. Y. 


*Trade Mark Reg. U. S. Pat. Off. 
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BRING IT UP CLOSE 


with an Elgeet 


4” £:4.5 Mini-Tel Telephoto Lens 


Distant action and sports scenes brought 
excitingly close — professional - looking 
portraits with background in natural 
prospective—it's easy with an ELGEET 
4” f:4.5 Mini-Tel Telephoto Lens on your 
camera. 

Providing 2X the magnification of your 
standard lens, this precision instrument is 
fully color-corrected and hard-coated 
with "Elcote.” black-and-white 


negatives and color transparencies will 


Your 


be outstanding in sharpness and brilli- 
ance. And there is plenty of speed for 
action shots in poor light. 


KINE EXACTA, PRAKTIFLEX, PRAK- 
TICA, CLARUS AND UNIVEX MERCURY 
owners will find models to exactly fit 
their camera. Takes standard series V 
filters held in place with sunshade sup- 
plied with lens. See this remarkable lens at 
your dealers’ today. Price only $52.50 


tax included) 


Write for complete information 


Ehgcet omen COMPANY, Inc. 


834 SMITH STREET, ROCHESTER 11, N.Y. 


MAKERS OF 


lds Finest Lenses, 


| The PF, 





HOW TO BUILD AN IGLOO. | reel, 16-mm 
black-and-white sound. Sale price $45; avail 
able for rental from nearest rental library. 
Young America Films, Inc., 18 East 41st . 
New York 17, N. Y. 


SCHOOLS MARCH ON. 2 reels black-and- 
white sound; sale price $55. The March of 
Time Forum Films, 369 Lexington Ave., New 
York 17, N.Y 


THE VANISHING EL. 16-mm black-and-white 
sound only. Sale price $22.50. Sterling Films, 
Inc., 316 West 57th St., New York 19, N. Y. 
or through dealers. 


taken n rhyt -sere 


I n th fil Not 








a br 
(| atow!l t tene ent 
1 L other » Dut it 
f th w York 
r rh ele a) 
CRADLE OF RELIGION. 8 mins., 16-mm 


black-and-white sound; free loan to groups ex- 
cept for transportation and service charge. 
Write to Film Depot., Hamilton Wright Or- 
ganizations, Inc., 30 Rockefeller Plaza, New 
York 20, N. Y., for name of nearest distribution 


center. 


Hundres f xenerations of all creed 
} tiar ind Jews alike have enjoyed 
plete reli is freedom in Egypt. This 
ramatic ly portrays religions as the 
re pi tice there today For the first time 
lt Moslems at prayer are 
in Kgypt's reat Mohammed Ali 
q \ pietured is o1 of the world’s 
t¢ t That oLruUues ancient St Cathe rine’s 
Mo ter t Mt. Sanai 


GRASSLANDS FARMING. 2 reels black-and- 
white sound; sale price $55. The March of 
Time Forum Films, 369 Lexington Ave., New 
York 17, N. Y. 

Science students and working farmers can 
learn how new developments in farming can 
turn marginal land to profit 

ew Knowledge about legumes and grasses 
ind the application of modernized mechan- 


eal equipment, land that was useless or 


lepleted can now be restored. Furthermore, 
the yield can be processed and stored in 
peciall lesigned barns and silos where 


beef cattle and dairy herds can feed them- 


selves. 


CITIZEN FIREMEN. 


Forum Films 


17, N.Y. 





369 Lexington Ave., New York 
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2 reels black-and-white 
sound; sale price $55. The March of Time 
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Saul J. Turrell preside f Ster 
Filn I announces the ppoint it 
Gi I in \ ciat I t handle 
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lic relati 
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Twe w lealir th pre I 
ion and bi safet e re i t the 
publ d n epa ent c \et 
Ca ind Surety ¢ Hartfor ( 
Askin For T ible the crin pre ntior 
fi is the t y of n t prisin reporte 
whe r stigation o city wide I 
wave reveal hat busir en by th 
carelessness invite many of the crimes 
which they are the victims. Informatio 
the film, which deals with the safeg 
against employe dishonesty, burglar t 
bery and other ommon crimes, Was gatl 
ered after months of res ! with leading 
law enforcement agencies Safe On Two 
Wheels” covers every phase of bicycle oper- 


ation, illustrating skillful riding techniques 
the rules of the road and other safe riding 
practices a bicyelist s observe Re- 
quests to borrow these available with- 
out charge, should be through local 
Aetna agents or by writing direct to Hart- 
ford, Conn 





* * * 

The text-film department of McGraw-Hill 
Book Co., Ine., 330 West 42 St., New York 18, 
N. Y., announces the appointment of Dr. 
Howard T. Batchelder, associate professor 
of education, University of Indiana, as con- 
sultant for all future text-films in the field 
of education. 
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SUMMERTIME is fun time! Beach 
parties... picnics... 


In 


natural color. 


projectors. 





September, 1951 





outings—all brimming over with 
happy outdoor moments that can be 
kept alive throughout the year with 
movies—preserved in all their gay, 
It’s so easy to take 
movies with a Revere. If you can 
take snapshots you can operate this 
simple-to-use movie camera. 
Your dealer will be happy to show 
you his wide selection of Revere 
8 mm and 16 mm cameras and 


REVERE CAMERA COMPANY, CHICAGO 16 








week-end 


See them today! 


8MM “B-63" TURRET 
Last word in 8mm cameras for 
advanced movie-making! 
Quick, easy magazine loading, 
3-lens turret versatility, micro- 
matic view-finder with click 
stops, five speeds, single ex- 
posure, continuous run. With 
F2.8 coated lens, including 


COE éccceses sty tie 


Revere CINE 
ENLARGER-VIEWER 


Makes enlargements from 
8mm or 16mm movie films 


Now, make large, exciting prints from 
your color or black-and-white movies 
for just pe nnies each! Just select the 
frame to be enlarged, project it on 
Gevaert patented Diaversal paper, and 
produce rich, deep-toned prints in 
about five minutes. Furnished with 

out lens — utilizes your standard 8m1 

or 16mm camera lens. Ideal for view 
ing and editing, too! 

FOR 8MM FILM—Model E 208, $47.50 
FOR 16MM FILM— Model E 216, $49.50 
Complete with Diaversal paper and every- 
thing needed for making enlargements. 















8MM “B-61"" MAGAZINE 
ype magazine loading is 
uickest and simplest ever de- 
ised. Amazingly compact! 
Micromatic view-finder with 


cuck stops, lve speeds, single 





continuous run, 
oated lens, including 


Raphamoriangnts only $112.50 


rame exposure, 


“B-61"' WITH SWINGAWAY CASE 
Plastic carrving case with 
strap. Camera and case, 


compk iwincet es $116.50 


8MM "85" DELUXE 
PROJECTOR 
All new, with greater con- 
venience, beauty, and 
value! Slip-over case of 
russet-brown plastic 
whisks off and on in sec- 
onds. Two reel storage 
compartment in projector 
base. 500-watt lamp, 
300-ft. reel, l-inch F1.6 
coated lens, case $114.50 


KCVCre 


CINE EQUIPMENT 







































MORE AND MORE PHOTOGRAPHERS PREFER... 


Pp PRISMA- REFLEX The most versatile 
JAN @ yaX 35 mm cameras—preci- 
AND REFLEX sion-built in Switzerland 


EXCLUSIVE FEATURES © Gated Genin ote ear tow, 0 

@ Only single lens reflex cameras d for supplementary fin . 
ie with BOTH ground glass focusing and reflex housings (even for photomi- 

individual rangefinde crography) 

ec plete set of ted and color Continuous focusing down to shortest 


corrected lenses: High resolving pow 











~ 
cr 


= 





es—indispensable for exact 





er—long extension ranges (20 mm!) ing cc py ond closeup work 
j lightweight—very fast—3.5 cm to Up to 3 times magnification on orig 
; 50 cm inal negative itself! 
PRISMA-REFLEX REFLEX 
$305.00 with ALFINON f/2.8 lens $242.00 
ALPA PRISMA-REFLEX 393.00 with ALITAR f 1.8 lens 330.00 \ 
Cryst lear prism gives reinverted, sharp and 
ght A colin “- ewing angle of 45 (plus excise tax) : 








SWITZERLAND’S HIGH PRECISION METERS 
SWISS LUX 2 POCKET METER... 


measures both incident and reflected light F 
FOR STILL AND MOTION PICTURES ; 
two sensitivity ranges sturdy, lightweight, 


compact. $27.00 plus tax 





Control the Balance of Reds 
and Blues in Your Color Photos! 


REBIKOFF COLOR TEMPERA- 
TURE METER... balancing the 


needle gives direct, accurate read- 


HILBACOLORLUX... 


for professionals and ad- 
ing of color temperature in degrees vanced cmateurs. The only 


Kelvin. Pocket size. $54.00 Plus tax 


exposure meter which 





measures incident light, re 
flected light and contrasts WITHOUT EXTRA ATTACH- 
« MENTS. Independent photocell No quivering needle 
H E 1 T Z A L t HH T Bi wu | 8) ae Critical reading by regulating the resistance . 
THE MOST SENSITIVE AND ACCURATE METER AVAIL- 
150 WEST S4TH STREET N.Y. 19, N.Y ABLE! $133.00 plus tax 





Ask Your Dealer or Write for catalogue P $ 

















MAJOR COLOR FEATURES 
16MM SOUND FOR RENT 


ideal for Hotel, Camp, Church, 
School, Club & Home Shows. 





































Save— Send for free catalog to-day 
Buy 6 Rolls! NATIONAL CINEMA SERVICE 
FRESH BLACK & WHITE PAN FILM \ 71 Dey St., WO 2-6049, N. Y. 7, N. Y. 
TON 50, TUNGSTEN 32 
8r as tt Double 6. Lots of 6. .$1.50 ea. 
1¢ 4. > ft Lots of 6 4.00 ea 
1¢ AR {t., Lots of 6. 2.45 ea. 
24 lene ‘tepertiers Processing tnciuded 
8 & W FILM PROCESSING—ANY BRAND Reserve your copy of 
8mm 25 ft. Dout 8—60c 
16mm 100 ft.—80c ¢ 50 ft.—60c. 
8 & W FILM DUPLICATING 
Imm tk et 6c per 16mm ft. 
im t én 4c er ‘ mn ft 
ARCO MOVIE FILMS INC 
Dept. 9, 8616 Fourth Ave., Brooklyn 9, N. ¥ 
. VY 1952 EDITION 
At Your Newsstand _ 












































PORTABLE 
To CAMERA STAND 4% 


Professionals . . . I you 


aising, 3 swinging the camera 
ore all conve t to hand and changes 
in position can be made as quickly os 


they can be thought of 


E 0 U j v M io N T Orders from Individual Photographers 


- Now Being Filled 








Send for Catalog A 
48 Pages chock-fuil of Profes- 
sional Photographic Equipment Model 500 MR 














DISTRIBUTOR for ASCOR SPEEDLIGHTS 
VISIT OUR SHOWROOMS 


Headquarters for Professional Photographic Equipment Since 1920 


J. G. SALTZMAN, Inc. 


480 Lexington Ave. ° New York. V7, -% Y. 
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(Continued from page 101) 


home repairing, and if he mentions a 
good one, you can have it re enacted 
for the camera. Otherwise, you might 
make a fairly humorous sequence of him 
fumbling about with the utilities in some 
one else's house in an effort to fix a very 


minor trouble that has developed. By 
the time he’s through, nothing works 
right Lights are blinking off and on 
and a pitcher of ice water in the refrig 
erator starts boiling You can accom 


plish this special effect by dropping a 
small piece of dry ice in the water 

Another possibility for a sequence on 
home tinkering is in a running : 
Throughout your reel of hobbies you oc 





casionally cut back to the fellow who's 
trying to repair something. At each cut, 
he has progressively more tools around 
him that he has tried and discarded. An 
hilarious closing shot would have him 
giving up in disgust trying to fix the 
water heater, while beside him are an 
auto jack, a few monkey wrenches, a 
vise, a blow torch, a can cpener, and a 
cork screw! 

Surely you know someone who col- 
lects stamps. And so we have discovered 
another hobby for your reel. At first 
thought, philately might seem to be a 
poor film subject, but it will form an 
engaging sequence if handled properly. 
You will be able to use many impressive 
close-ups here because stamp collecting 
doesn't involve much physical movement. 
This sequence might begin with the col- 
lector studying the pages of his best al- 
bum. You can cut to a shot of the pages 
from his viewpoint, as seen through a 
magnifying glass. The stamps beneath his 
glass will appear very large in the pic- 
ture, just as they do to the eye. Move 
your photofloods close to the album to 
be able to stop down your lens. 

The collector looks at a blank space in 
his album page and thinks a bit. He goes 
for a walk and stops before a stamp deal- 
er. You can use big close-ups again as he 
spots his needed stamp in the window 
The collector glances at a restaurant sign 
advertising a fine dollar lunch and then 
back to the stamp. Fade out and fade in. 
We learn what he did with his lunch 
money as the treasured stamp is affixed 
to the page. If your camera is equipped 
with groundglass focusing, you could 
easily film some extreme close-ups of the 
stamps themselves. 

Still photographers and other movie 
fans will be fit subjects for your camera. 
Your friends who aren't acquainted with 
the intricacies of darkroom operations 
might like to know what goes on in the 
lab. An intriguing little story of a snap- 
shot from the click of the shutter to dry- 
ing the print could be filmed to demon- 
strate photography to the layman. One 
amateur shot a story like this in color 
and even included a scene of an enlarge- 
ment coming up in the developer. He 
realized darkroom lights were too dull to 
film color with, so he shot this part in 
black and white, with photofloods behind 
the safelight filters. He later tinted his 
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AVAILABLE in 8mm DOUBLE, | 
16mm SOUND 
Type of film 50 ft. 
Weston 50-32 for out- 
door and indoor use, $ J5 


fully panchromatic 





We have a 


} 


newsareus } AE 
FILMS } 8 reels each 


“Captain Swagger Rod 


“Yankee Clipper w ft j 
“Night Cry Rin Tin Tir 5 
8mm, $5 per Reel—1lémm, $7 Per Reel 


6mm SILENT, and 


400 ft. 


100 ft. 


$1.50 $6.00 


HOME MOVIES 


complete library of Black-and-White 


movies for young and old in 8mm and t6mm. Write 
for our Free catalog with complete listings 
8min silent: t6mm available in both silent & sound 
One reel each rm . J 
Ihe en St 1 
CHARLIE \. _ ne 
' ark : Sea 
CHAPLIN § | eee: , 
wo reels ea n th " 
COMEDIES | ite ‘Nien Out > 
Tramy Ww 4 


ry ! 
9 reels each St. Ar t Pad 
M neer of t 

















KODAK AERO BROMIDE 


NOS POGOe seis ccawesieeneass $1.25 

ENLARGING PAPER 100 foot roll, notched. ........... 1.40 
in hermetically sealed cons ee ia ni iret wea keh ein 2.40 
A special close-out at a fraction of the original cost 200 foot roll, notched. ........... 2.60 
SW «1, +2, & «3 + 9%" x 200' PE TE Te oven wack banenees 4.75 
Mokes approximctely 250, 8 x 10 enlargements 400 foot roll, notched. ....... §.25 
$995 3 tor $6.50 pendhang pont cepa cay lg sera Petron 
weight 10 lbs 6 for $16.50 a ee 





<\ ? 


Film manufactured by nationally 
known firm. All film is GUARAN- 
TEED. Late 1952 dating. Price of 
film includes FREE processing and 
return postage 


WHITE MOVIE FILM GIVEN FREE 
$e EACH ORDER OF 6 ROLES oa, 


e TREMENDOUS CLEARANCE SALE 
e ALL FILM FULLY GUARANTEED 
e COLOR FILM AT THE PRICE 
OF BLACK & WHITE 


GUARANTEE 


3 





a 5 Seer istucce eae BaW 
fe eee Kouteam. ee COLOR Weston 50 
Se See -. 2.00 
lémm, 400 ft. ee csceee 8.00 8mm roll, 25 ft. double $2.75 $1.50 
Cie, Se 20. CONOR 2 ik ccn vc ccc une. Saeee 
8mm mag., 25 ft. double 3.25 2.75 
8mm and loémm SILENT FEATURES : 
Title Star Reels 16mm roll, 100 ft 7.50 3.00 
Shadows’ Lon Chaney ; 
“Covered Wagon" Alan Hale 16mm mag., 50 ft. 4.95 2.75 
‘Behind the Front’’ Wallace Beery 5 
“We're in the Navy" Wallace Beery 
“Lady Windermere'’s Fan"’ Ronald Colma: 5 $< 
**Eagle of the Sea Ricardo Cortez 
‘Lost World W. Beery & L. Stone 5 
“The Americano’ Douglas Fairbanks 5 
‘*Last of the Mohicans"’ All Star Cast 5 


For Kodak, Argus, Leica and Other Cameras 


Available in any of the following types 
ANSCO: Fino-pan, ultra speed & supreme 
KODAK: Plus x, super xx, & background x 
DUPONT: Superior «2 & superior «3 











PURCHASE 





NATIONALLY KNOWN 


KRYPTAR 


FILM 1S FULLY 
GUARANTEED 


YOUR ROLL FILM 
BY MAIL ORDER . 


MONEY BACK 
GUARANTEE 































e PANCHROMATIC FINE GRAIN 
© WESTON 40 RATING 




























Ayo a 


Famous KRYPTAR 


, 20 EXPOSURES 
Including Fre 
Mm Mm sw i 


AND MOUNTED IN SLIDES 


$1.75 EACH 


FILM IS SUPPLIED WITH HANDY MAILING BAG 
PROCESSED FILM IS RETURNED TO YOU POSTPAID. 








16mm LEADER FILM 


nnings and ends of your movie films 


For the beg 
per Available in Sound 
1 fe or Silent 








Ansco COLOR PRINTON 


3%" x 50 Ft. 
$70 


Save by buying 
Printon in Bulk 








95 20rots...§ 3.75 


16mm KODACHROME 


(TUNGSTEN) 


100 ft., outdated, still takes perfect pictures. Supplied 
a standord camera spool in plain block box 
Will be processed by Eastman 
Kodok, free of charge. $10 $ 00 100 
roll 
alue each 








SELF REWINDING REELS 


No need to ever rewind your films again 
Show your favorite 16mm films (sound or 
silent) again and again without rewinding 
Fits all projectors. Price includes 
two 400 toot reels and mount- $3 °° 
ing bracket. 

extra reels, 50¢ each 





KRYPTAR film fully guaranteed — early 


1952 dating. Each roll of KRYPTAR film is 
individually wrapped in foil for all year protection. 


e* film is manufactured by % 
Co w one of the leading photographic st 30 rolis $ 5 50 
oo. firms in the U. S. Each roll of FOR 


10 50 rolls 5 8.75 
ROLLS 00 rots. $16.50 





RUSH YOUR ORDER TODAY ... SAVE DOLLARS! 
EIGHT-SIXTEEN FILMS, 243 WEST 55th STREET, N.Y.19, N.Y. 











MAILING INSTRUCTIONS. To save C.O.D. charges on 
all mail orders, remit by check, cash, M.O. 20% deposit 
must be remitted with all C.O.D.'s. Add postage to remit- 
tance. Excess postage will be returned. Orders without 
postage will be sent collect. 
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FAITHFUL 
DUPLI- 



























° 
¥ hay EKTACHROMeEs, 
Frame J 00 each 3 for 2 
Aaa soc 340" 2-70 
NOTE] P . 
‘ 'NQuiries RINTON 


48 HO large quantit 


over an 
ducted, 


PANORAM FILM LABS 


——— 6th AVENUE, NEW YORK 19, N. Y. 
<——— ys oe 


, a 
o May be g 
















































Show Every bound to 


Scene ANT ast 
in BRITA IL! t —— longa 


Use bound to 
-_ look Cf 


better _——>~ 








fey UT Pet Of 


Deluxe 


Challenger A CRYSTAL 


f / BEADED Your favorite shots are certain to last 
4 SCREE NS longer and look better in economical, 
easy-to-use SVE Slide Binders. 
Y In a few seconds —for a few cents— 
you can protect your valuable 


The secret of the brighter pictures that you transparencies permanently. 


get on a Da-Lite Screen is not just in the SVE Slide Binders fit any changer taking 
finer crystal-beaded surface. It is also in bound slides. in two sizes, Double and 
Da-Lite’s method of applying the beads, and Bantam, in packs of 20 and 100. 


in many other Da-Lite improvements that 
resulted from 42 years in screen making. 
Ask your supplier about D A-LITE S« reens! 
_——*egi.. Mail Coupon Now for FREE 


» 
aad : swatch of Da-Lite Crystal-Beaded 
“A, ‘ screen fabric and compare with 


ae your present screens 






SVE slide binders 


positive protection for pennies 





dustproof 


ot I re ee ae 1 ; 

1 DA-LITE SCREEN CO., INC. | moistureproof 

1 2727 N. PULASKI ROAD, CHICAGO 39, ILLINOIS I 

; Please send FREE Crystal-Beaded fabric sample scratchproof 
llustrated folders o a-Lite eens 

j and illustrated folders on Da-l Screen i warp-proof 

! Name ' 

1 | 

! Firm Name ! 

! | SOCIETY FOR VISUAL 

j Address Vv EDUCATION, INC. 

4 City Zon State ! A BUSINESS CORPORATION 

OS AAR ER TREE SE OD J 1345 Diversey Parkway, Chicago, Ill, 





film to give the effect of an orange safe 
light. The camera ran at 8 frames a set 


ond and a concentrated solution was en 


ployed to speed up the developmer 
process At his showings of the picture 
photography fans enjoyed this sequen 
even more than the people who had neve 
been inside a darkroom 

Indoor games hold their possibilitic 
for filming. Chess, checkers, Monopol 

| 


bridge, and poker can become the hig} 


of short but interesting sequence 





Perhaps you've wanted to take some shot 
of the folks who live next door but yo 


cant think of anything interesting f 


them to do If they're bridge player ‘ 
the problem is solve. Introducing the: 
into a reel of activities around the hou P > 











would be perfectly natural with scenes ¢ Z 
their game You could bring in on — 
other folks, too, when it time tol y a 
break for refreshment Your frien 
who pride themselves on their poker face 
will be glad to act in a poker scene. | —~ws 
you re clever with the editing, you mig} 
be ible to ae velop quite an exciting 
tle episode as the pot grows larger an 
larger. And the players will be anxio 
to see themselves afterwards to learn 
thelr poker faces are ali they re suppose 
to be 
Pet ire alw \ Veicome in ho 
movie n they deserve r 1 yO 
hobl picture Thei care ) feed. 
should be worth a few feet of film. Y« 
cou iso m t Work some fins 
scenic views into this film with shots « 
omeone walking with his dog. They'd }t 
seen hill through the most beautif 
natural settings in your area. Ar eve 
Fido’s own hobby might be shown: Bur é 


ing bones in the back yard 

Amateur sports definitely count as ho 
bies, and you'll want to visit the g 
courses and swimming pools. If you 
camera is equipped to run at 64 frame 


don't forget to take slow motion scene 





of your athletic friends in action 

You might like to borrow a title fro 
the radio for this film by calling it “Hol 
by Lobby Or maybe you prefer “Tim: 
Out for Fun.” But whatever you call it 
youre sure to produce an entertainin 
film when you let these hobbies almost 
write their own shooting script.—® 





| — 


wd 
& 
| Popular Photography Fdwin Ley 
| “Here they come again! Let's 
act cute and get it over with.” 


} 
2 
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Ah oh 


With photographers, too, it’s top coaching— 








expert guidance that makes all the difference! 


~ 


Develop that camera skill of yours! 


me) PHOTOGRAPHY peas 


SAVE MONEY BY SUBSCRIBING 
Use handy order card facing this page. 














Publishers also of: PHOTOGRAPHY ANNUAL—1952 EDITION « FLYING e RADIO & TELEVISION NEWS 
RADIO-ELECTRONIC ENGINEERING EDITION OF RADIO & TELEVISION NEWS e MODERN BRIDE 
FICTION GROUP e = ZIFF-DAVIS COMICS 


ZIFF-DAVIS PUBLISHING COMPANY—185 NORTH WABASH AVENUE, CHICAGO 1, ILLINOIS 






September, 1951 








. 


\ SUPER-BRIGHT 


and ready 
to prove it! 


Y= 


ToC 



























ys 


BLOWER-COOLED 


7 with manual anger 

$54 5 sis itn’ Seve 
TRON-Semimati , 
illustrated 


® Compare the Super-Bright 300-Watt 


IMumination’ A great new achieve- 
lesig efficiency puts more 

I ‘ light on the screen! Colors 
ect brighter, truer, more life-like! 


® Compare the Super-Cool Blower Sys- 
tem! Cooler operation means 


wher, safer performance, 


® Compare the Precision Optical System! 


Coated inch £/3.5 anastigmat lens 
in helical mount... projects clear, 
sharp, undistorted images 


© Compare TDC’s Modern Tray Loading! 
The proneering SELECTRON system 


| 


“ si ple, so moderate in cost, 


that hand-changing becomes obsolete. 
The Mainliner 300 accepts 
SELECTRON-Automatic or SELEC- 
TRON-Semimatic changer and TDC 


Selectrays 


OTHER TDC PROJECTORS 
FROM $29.75 to $170.00 


FREE SLIDE BOOKLET 
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Moinliner300 





Transition 
Pricks 


(Continued from page 103) 





by normal photographic 
effected by 
in appropriate selection of scenes. If this 
sounds a little abstract, let's get right 


wn to brass tacks 


nand, are made 


transition being 


When Hollywood wants to draw a cur- 


tain, so to speak, at the end of a se- 
quence, it generally fades out a scene; 
then, to raise the curtain again, it fades 


cene. As a sub 











fadeout I have used several ways of 
r out scene, and then reversing 
the proce to re\ il the next scene. One 
metho illustrated here, 1s taken Irom a 
ni i fami veek-end in the count 
VI probien Va to make it I tio! 
from a short opening sequence, showi 
our start, to our activity in the country. I 
ect I vife and son to walk out of 
I orwa I tu to the came B 
( ens, they | 1 
t the scene hen, in openir the co 
t 1 e. I be . } tir = ¢ 
el esst nst tl hirt of 1 
r t on a rock fis} in t 
r TI ve me blac é ct 
t t n I oO the « r ( 
t Y the tu cene. 
TI blac out tech 1e | 
I tlor If 1 re nootl in ( 
nder artincl ht, you can close out 
ene \ navin an tant 
1 cove ur lights with a sheet 
of eardboard. Or, better, if you have a 
rheostat handy, hook your hts onto 
that and m them that way Then re 
i our next scene | turnin up tne 
eostat or l the 
I yal t cene 1 
et outdoo runnil 
vhen it pre ( igainst one of your 
haracters and then have him walk away 
from the camera 
In blacking out, be resourceful and 
take idvantage of any dark areas that 
ight be near your shooting location, 


uch as tunnels or cellars. In a short fi 


tion film I once made, I placed my cam 
era in one of the many short tunnels in 


New York’s Central Park and had my 


young hero, who was supposed to be run 
ning away from home, run into the dark- 
ness of the tunnel while I panned with 


hin This 


cene. In opening the next scene, I began 


closed out this particular 
hooting in the dark at the bottom of the 


tairway of a subway station and then 


panned with my hero as he ran up the 


He je to better tairs into the light. 

’ t ye ae There is still another variation of 
P A A. Up-to- blacking out transitions that I have used, 
h pract ge Fang but it requires a careful check on the 
f w this coupon strength of the light of each of the scenes 
being joined. Basically it involves, in the 
Be aoe -———-—=—= first of the scenes, slowly stopping down 
EE DIMENSION COMPANY PP : the opening of the camera lens until 
i W. Addison St., Chicago 41, II. 1 you've cut out all the effective light, then 

eo nto — i < aa booklet : reversing the process in the next scene 
r arty 1 changing from a small opening to the 
: normal lens opening called for by the 
j Add 1 light available. The trick here is to make 
: -e ' sure that in stopping down you actually 
i & State __ 1. black out the scene rather than come up 
For Picture Perfection — It's TDC Projection ' with a badly underexposed length of 
ent film. You can do this by checking on 


strength with an 
method can be used safel, 


your light 
meter. This 


only under artificial lights, when you car 


exposure 






for example, that if an openin;s 
of {/4.5 is called for, stopping down t 
f/22 or smaller will black out the scene 

Incidentally, a mechanical device i 
available which will achieve the same ef 


to the barrel of your len 














and operates on the iris diaphragm prir 
ciple, just as your lens does, | it 
down completel; on the 
the filr nd o can neu to | cKO 
en et in strong natural ht 
The se t ic mec! im do 
tral tionu l Dblurring ut n focu 
I Thi probably the simpl 
I ft isition to n e. The procedun 
tollo near the en oft your fi 
r tur! tne focusing rin o! l 
‘ 1 re e that I 
throw! the e! co! ou or fe 
cu At the beginning of t ext en 
+ + hoot n wit the eT € out ¢ 
focu t t to for O 
course r r egini tne econ 
ne ri ire t nere ( I ( 
‘ focu In this effect. the t 
irre el vhen ce toget 
ri t I 1 i ) i nie 
y + t ( ( the e qu 
F e of the } ‘ 
I ! t l¢ can be effe ivé 
due th the ir out effect 
ip of i trations here show ( 
juence i fan n 
i vas to show n 
thre nh our phot rap! 
nis¢ over the cene re uled by 
napshot From a close shot of é 
low I t the ibun I cut to an over 
the-shoulder shot of a snapshot of my sor 
In the im. To 1 ke the tra Itior l 
blurred out o the photog? yt cut t 
plurre € nnir of the next scene, ther 
cleare the t eve in a typica eat 
1! cene at the high chair 
Several precautions in the use of thi 
effect should be observed. First is the 


Most 8-mm an 
have great depth of field 


matter of depth of field 
16-mm: len 


in medium and long shots 





16-mm lens, for instance, set 
for 10 feet at f/11 shows objects in focu 
from about five feet in front of the cam 
era to infinity. But when set at three 
and a half feet at f/2 the same lens has 

Wher 
blur out 
with wide len 


depth of field of only seven inches. 
then, use the 
shots 


evel possible, 
method in close 
openings 

The second precaution has to do with 
style of lighting of the two scenes being 
joined by the effect. For best results the 
two scenes should have the same tona 





quality; that is, two low-key shots, or tw« 





medium-key shots, or two high-key shots 
Otherwise, if you try to splice togethe: 
two scenes of contrasting tones, the point 
of the splice will be very clearly notice 
when you screen the film, even though al 
recognizable details will have beer 
blurred out. 

A completely different type of transi 
tion is the slip-pan. Slip-panning is noth 
ing more than an accelerated pan that 
achieves its value for transitioning by not 
permitting details of the scene to be rec 
ognized. You may remember one use of 
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eoapen es 
‘The GENERAL’ S LIFE-TIME GUAR 
id by us 

| brand new equipment so 
: re part requiring replacement due to “i 
. be furnished and installed witho 
nt). 


carries our Life-Time 

defective ma 
se t cost 
workmanship will 


ee . of equipme 


VUES. 


own equipm 


KRY SARA AIAD 


TAPE RECORDERS 


America’s leading tape recorders ovoilable on the 
General's easy credit terms Now enjoy 
Stereo photog 

ae Make a raphy 


the Ge 
= Avorloble for 
REVERE 
REVERE RADIO.RECORDER 
COMBINATION 


WEBSTER-CHICAGO 


* 1825, 


EICOR e 
AMPRO _ 6" se $3125. 


In Accordance with Government Regulations 





SAVE ON BRAND ~—w ‘aus ba 


eer 


= 


With General's 
life-Time Guarantee 


ew for 


$950. Se $612 


ea ara aes Aaiaa ee 


ANTEE 


Guarantee in force as long a5 


RRA AASRRADS 


STEREO 
CAMERAS 


With General's Life-Time Guarantee 


OUTFIT 


BUY NOW... 
PAY LATER 


%o 
DOWN- 


ANiA 


~ 


USE THE GENERAL'S FAMOUS 
“PAY AS YOU SHOOT” PLAN 
JUST FOLLOW THESE THREE EASY STEPS: 


Gvuaran- 
terial or 
(except 
you 


Sansuansks 


@ Select the equipment you want; total your order 
Determine and include your down payment (not 
@ less than 10% or $5.00, whichever is greater 
trade-ins accepted as down poyments, too 
S 3. 


nS 


Mail you order, down payment, and short note 
telling us about yourself, your occupation, age 


your employer for last 2 years, and two refer 
ences 


BINOCULARS 


Brand New Guaranteed 
First Quality 





nerel woy, “Poy-as-you-Shoot 
mmediote delivery 


$1116 


| 16° | 
| 21 | 


With General's Life-Time Guorantee 


fu $1916 





$1400 $904 





SAVE ON NEW CENTURY GRAPHIC OR 
BUSCH SPECIAL rrg-ypir 


att crs “a 500 | $980 


$1100, sis $688 


$1800 ie $4145 





COMPLETE GRAPHIC OUTFITS 





w 


NEW SSCA SIGNET 35 


$950_ 
NEW LEICA IIIF F/2.0 ; 


$3800, fi 


me $585 


$2362 § 
$2800. $1716 
NEW LEICA th ; 


With Generol's 
ltetime 
Guorontee 


Your present equip- 
ment can be used as 
a down payment 
You get high trade- 
in allowance at the 


Downtown Chicago 
General 


MAIN FLOOR 
MERCHANDISE MART 


September, 1951 





Three Great Stores to Serve You 
On Chicago's North Side 


WESTERN AVE 


$1716 
$1974 
$1757 
« $2029 


With General's 





Lifetime 
Gvuorantee 


(amen. 


Mail Order Division, 
Dept. 951, Chicago 45, | 


G.1.'s Stateside or 
Overseas, you too 
can buy on the Gen- 
eral’s ‘’Pay-As-You- 
Shoot” plan. Just send 
down payment and 
letter from command- 
ing officer 


dn Joliet, Ill 
31 WEST 
VAN BUREN 


6422 N. 































































SUPER TECHNIKA 
with 
MULTIFOCUS RANGEFINDER 










































































































































































































































































Combines all the advantages of Press, 
View, and Candid Cameras. The Tech- 
nika features, exclusively, the MULTI- 
FOCUS RANGEFINDER to which one or 
a dozen lenses can be coupled simul- 
taneously 


Additional Exclusive Features: 
@ Tilting & Swinging Back & Front 
Revolving Back 





Triple Extension Bed 
Drop Bed 
Quickchange Lens Lock 


4x5 SUPER TECHNIKA, 


less lens 299.75 
5x7 SUPER TECHNIKA, 
less lens 449.75 


Write for Complete Lens Assortment 


NOW AVAILABLE... 
4x5 TECHNICA IIIB, with all 
features excluding the Range- 
finder, less lens 224.95 








Another Beautiful 


Ln haf Product! 
REPORTER TRIPOD 


Supports the heaviest 4 x 
Fits inte all 


5 camera 

caomera 

Finished 

with weor resistant plastic 

upper legs. Convertible 
rubber, and metal tips 

> 16 to 4'/2 


regular press 
straps to gadget bags 


in chrome 


cases 





cover over 


working height 39.95 





At your Dealer’s or write to 


hols Fipple Cor 
235 FOURTH AVENUE 
NEW YORK 3,N.Y. 





1 the British ballet film Red 
One scene ended with 
Moira Shearer 


the slip-pan hn 
Shoes. 


of dance1 


a close up 


as she was told 


that she would accompany the ballet 
troupe on its Continental tour. Then the 
camera slip-panned and came to rest on 
1 shot of a porter pasting a label read 
ing “Paris” on a piece of luggage—a neat, 
quick way of getting across the English 
Channel 

In using this device, you should end 
our first scene with a slip-pan, stop the 


camera, set up your camera for the sec 


ond shot, then turn your camera so you 


140 
You can 


can slip-pan through an arc of about 


€ ree int yout econd scene 

however, get away with slip-panning on 
only one scene, but it is by no means as 
effective as panning out of the one and 
into the other. An illustration is show: 


what 


pical day in the life of my 


ilming 





Was supposed 


to bea ty ; young 
yn. I photographed him at the breakfast 


without 





lowing tor a transition to 
would show him 


scene, which 


entering his chool So in beginning the 


school shot I covered myself by slip-pan 


into it 


ning 





TI lip-panning should offer 
no In order to get the proper 
am footage to establish the tran 
ition, your total pan should go through 





an arc of about three quarters of a circie 


Maintain a steady rate for the entire pan 


Make a couple of dry runs before expos 


ing your film 

Now for what we have called imagina 
tive transitions. An imaginative transi 
tion is made not by camera or lighting 
trick but by normally photographed 


hots, related in subject matter or theme 
To illustrate 


scenes to be joined. 
how 
poker 

player 


your problem is to 
weekly 


close-up ol 


passage ol time 
From a 


close-u} 


at your game 


one pan to a 


empty ash 


of an hand comes into 
a cigarette The 
hand withdraws and you hold on the ash 
iy. Your transition then consists of a 


tray; a 
the scenes and tamps out 


series of close-ups of the same ash tray, 
taken from different angles, each succe 

\ , 
ive hot showing more and more to- 
bacco refuse in the tray On the last 


transition shot, pan from the tray to a 
close-up of the player of the earlier scene, 
the 


True, but it illustz 


now somewnat worse ror wear 


ates the 





and besides, you still see it used in Hol 





One fin 
ash tray shots crisply 


lywood films from time to time 
edit 


} 


without lin 


point your 

gering on each shot too lons 
after all, what you're after is the 
effect, not the intrinsic value of th 
shots 


passage of 


cumu 
lative 
individual 

Since 


time is a frequer 


problem in films, here’s another illustr: 


imaginative transition whic 
this 


clocks o1 


tion of an 
accomplishes Simply show a serie 
of diff watches, each on 
String ther 


them wit 


erent 


set at a noticeably later time 


ll together, or intersperse 


ingle shots of an appropriate charact 


ignificant action, possibly havin 


I 
him consult his watch in several of the: 


I have also used imaginative transitior 


to move character smoothly from on: 


locale to another. In one film, of a bi 
cycle trip, I had to move a cyclist fro 
the country to the city. I had him rice 


lown a country road away from the cam 

era, then panned slowly up to the clou 
en sky. I 

f 


< followed thi 
erent hots of 





ciouds in the skK\ 


on a sixth shot of clouds, I panned slow] 


lown to show a city street, with my chai 
acter riding wearily into the scene 

To my mind devising interesting imag 
inative transitions can be one of the most 
creative and challenging aspects of film 
making. Try a few in your next film. 


The methods of transitioning describe 


here I have found to be effective in giv 


my films a smooth, professional (01 
it least semi-professional) quality. But 
if you should decide to use some or al 


of them in your own films 
you that 


ployed wit 


jet me remin 
them can be best en 


basic 


none of 
nout 


making 


the one ingredien 


intelligent planning 


you use a written shootin 


cript or work with a mental outline of 
your film, decide in advance just whi 


you are going to usé 


and at what point in your scene you art 
And above 
all, don't go transition-happy. A filn 
entirely of | 


soing to begin your transition 


consists almost 





blur-outs, 


slip-pans, and snips of 
transitions can be just a 
transition-less fil: 
and Daddy 
scene from behind the 
800 


imaginative 
5 normal, 
of Junior, Mother, 
int the 


mugging tor 


boring as the 
(who rur 
camera 


feet.—} 


posterity tor 





LWwWES« © 


‘Are you smiling, Mr. Dombrowski?" 
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most in its field. 
a whole series of unterchar 


and its lenses! je “hs 


power, remarkable 


Products of the same I, i 
also de veloped a full range ¢ 


extending 


e manner, 


supreme precision craftsmanship 


“onto tea or phase of photography. 
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what you've seen. Also you may have 
to shoot 
angles to get a continuous flow of action 


the same scene from many 





That’s the approach I've learned to use 


when making still pictures 


study the 





subject, break eacn story into sev 
era different cenes then hoot each 
from as many fferent angles as pos- 
Dit 

In 1 vO I use two Ro iflexe one 
fo r i l tt other a i re 
al lo! occasional color assignments 
Both cameras are equipped with Heiland 
oleno o one flashgun can be used on 
either camera: two 25-foot cord sive me 

ied 


tal extension of 50 feet. A K2 filter, 











Weston met ind plenty of Super-XX 
complete my list of basi equipment 
ind mate I ra use i ‘ 
( ise | want to t ree to move roul 
Vost es hootir i t 1/100 
eco! or faste o that the dai r of 
Mm tion 1 ght 
I get 1 equipment as I need it. One 
1 ccasion Ww the time I photo 
graphed women shoppers looking in a 


window, a shot which had 


Fifth Avenue 
t 


o be made from around the corner and 


througn two pane of piate gia To 
avoid bad reflections I bought a polaroid 
filter and learned how to use it 

I try to make all my pictures look 
candid, and though I rarely “stage a 
scene I often re-enact an action missed 
the first time. Stage-directing of this kind 
can be done without loss of spontaneity 
or authenticity. The picture of the boy 
hooting marbles is a good example; I 

otted the “trying hard” expression but 
didn’t have time to capture it on film be- 


fore the youngster was eliminated from 





ed him to pose tor 
me, and stressed the fact that I wanted a 


hitting each other 





he didn't know I was shooting only his 





face and that the marbles wouldn't show! 
His concentration and natural action re- 
captured the exact expression I wanted. 
Sometime even if you know what you 
want, you are plagued with the question 
‘How can I get this particular pic- 
ture?” Many times I've waited long hours 
until the light was just right for what 
I wanted to say. The picture of the 
UN Secretariat building, with apartment 
hadows breaking the stark simplicity of 
it lines, was one such case. I studied 
lighting conditions and found that shad- 
ows from Tudor City fell across the UN 
building only for a half-hour during the 
lay. I got permission to take pictures 
from a nearby building, waited until the 
time was right, then made my shot 
Another time I did a construction story 
which called for a lot of preliminary re- 
search and planning before I ever made 
a shot. My subject was the partly-com- 
I picked 
a location which showed Fifth Avenue 
and buildings in the background, yet 


gave me good lighting on the workers as 


pleted Crowell-Collier building. 


they put limestone facing blocks into po- 
sition. I pestered the builders for days 
to find out just when they would put 








those particular blocks into place. M 
shots finally were made from the roof « 
a neighboring building, between 8 and 
o'clock on the day they gave me wor 
the operation would take place. I mac 
a whole series during the hour, but o: 
of the last was the best picture; it caugl 
an unexpected bit of dramatic action 


} 1 


a worker leaned far out to haul in tl 
bloc ks 

“Face > al 
Moods For these pictures I tried t 


think of thing 


Once I did a series called 


people would want t 
look at—and then took my camera the 

Fire nd accidents 
dramatic shots of bystanders, but 


were naturals fo 


couldn t depend on them to meet my twe 
week deadline. So I went to parade 
beache 5; plas 
‘rounds, and night club I tried to 

chore in Ne 


peopie seem to wrap ther 


ball games, roller derbys 








elves up in their private little wor 
Man or I Faces’ ture were tak 
right under the ubject nos¢ but 
body paid much attention. I almost f 
Invisl ’ 

I had lot of fun making a candid re 
ord of the cit) And I gradually learns 
to anticipate good shots, like one time 
when I was covering a parade. I spotte 
in interesting-looking man on the side 
lines, moved my camera around until tl 
light fell dramatically on the side of | 
face, then wai te When the flag can 
by, my ubject whipped off his hat an 


stood at attention. His expression showe 
strong emotion—and I got the picture 
wanted 

For ball parks and other places whet 


the audience is seated I developed il 


other technique I chose one sectl 
and then looked all around me to s« 
where the emotionally high-strung pec 


ple were the ones who yell anda tan 
their feet, the ones whose faces mirr« 
action I usually counted the seats t 
that particular person or crowd, counte 
the same number of seats in front of me 
and pre-focused my camera. Then wher 
happened, I ju 
swung around and shot 


something exciting 
But no matter how well you plan, yo 
still must be alert for lucky breaks. Suc 
a chance came to me at Yankee stadiun 
I noticed a well-dressed, studious-look 
ing woman who looked as if she belong 
rather than at 
It was the ninth inning wit 
the Yanks leading 4-0 Thinking the 
about over, I started up the 


on a lecture platforn 


Dali park 


game was 








aisle to go home when the losing tear 
got a home run with a man on first. The 
studious woman, who until that momen 
had done nothing more active than kee} 
score, jumped to her feet with a joyfu 
yell you could hear for miles. I trippe 
my shutter without having time to focus 
But luck was with me. 

There are other times, particularly 
children are your subject, when you jus 
have to wait out their curiosity abou 
you and your equipment. The play street 
story was like that for me. The first day 
I appeared, every kid in blocks lined uy; 
stifly under a street shower and grinne 
They were used to posing fo! 
news photographers, I guess. I didn't 
take any pictures, just looked around and 
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only bridegroom who ever took picture 
at his own wedding. Perhaps the picture 
is ample reason for not trying to combine 


1otography with nuptials. At any rate, 
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1erished even more than they 
chang 
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of personality development as nothing 
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make pleasant memories, but they can- 
not compare with the twinkle in a three- 
year-old’s eye as he holds up a new toy 
for the world to see, or catches his first 
glimpse of the ocean. Only an alert 
camera can capture such fleeting mo- 
ments that express a thousand things no 
other souvenir can 

Just as there is nothing so captivating 
as a picture of your child in an un- 
guarded moment, there is certainly noth- 
ing as unnatural as a picture of him in an 
agonizing, static pose. If you don’t imply 
action, you don't portray the normal 
child. The term “wild Indians” has never 
been more aptly used than in describing 
our two boys—when they're awake. It 
used to annoy me that getting them to 
pose was about as easy as getting a tem 
peramental hen to sit on dry ice. But, 
after seeing too many pictures of other 
peoples’ children in mummified attitudes, 
I came to appreciate the tireless spon 
taneity of our two in front of the camera. 
I'm sure that getting them on film, often 
under very trying circumstances, is the 
best imaginable training in action pho 
tography 

When our first-born arrived, during the 
war, we were living in a suburban apart 
ment. Without a house to take care of we 
had more time for picture taking than we 
probably ever will again. At that time, 
though, film and paper were scarce. The 
particular kinds I preferred seemed es- 
pecially hard to get. Doting parents that 
we were, we took pictures of little else 
beside our son. During those years he 
was the most photographed child since 
Shirley Temple. As we look back over 
the picture biography of our first son’s 
first years, we're delighted that circum- 
stances forced us to concentrate our pho- 
tography on him and to spare no effort in 
making exposure justify itself. 
From the time our Number One boy was 


every 


a month old he was photographed nearly 
every week until he passed his third 
birthday. We don't have to read what the 
child psychologists say about infant de- 
velopment; we have our own priceless 
record! 

You might think our younger son has 
been neglected, comparatively. But his 
first picture was taken the day he 
brought his mother home from the hospi- 
tal. And from the time he’s been old 
enough to understand what’s going on 
he has competed eagerly with his brother 
for space on the family film. The other 
morning the little fellow asked me: 

“Are you going to work today, Daddy?” 

“Of course,” I said. “Why?” 

“Well,” he said, “you better not. Billy 
and I are going to build a porch on the 
playhouse today, and you better be 
around to take pictures!” 

It pleases us to think the boys are 
aware of the enjoyment provided by our 
family picture record. We hope they are 
as enthusiastic as we are when they are 
old enough to have their own cameras. 
To start them off we have given them an 
album in which we put duplicates of ap- 
propriate prints from our collection. 
There is more than madness for photog- 
raphy in our method. My wife and I 
are convinced that the happiest families 
are the families who do lots of things 


together, who really enjoy each other's 
company. We feel equally sure there is 
no better way to emphasize the impor- 
tance of family group fun than by keep- 
ing an interesting record of it in pictures. 

Then, too, if you will stop for a moment 
and think back to your own childhood 
you will realize how difficult it is to re 
call more than a few outstanding events 
among thousands of pleasant days. Sure, 
you remember your first two-wheeler, 
your first day at school, or your first 
formal dance. But how many hazy, half 
memories do you have that crop up regu 
larly to plague you because you can’t re 
capture a clear picture? And how many 





Mother takes her turn with the camera 
to get pictures of the two boys at play. 


faces, once as familiar to you as your 
own, have faded with time so that you 
can recreate only a blurred image that 
seems almost unreal? 

It can happen even in your immediate 
family, as it has with me. My family kept 
a picture album of sorts, but no one made 
it his pet project. In that album were per- 
haps thirty pictures of my father. None 
of them was a close-up shot, or clear 
enough to enlarge to portrait dimensions. 
At the time of his death, while I was in 
high school, there hadn't been a recent 
picture taken of him. In the years since 
—less than twenty—the image of his face 
as he looked then has become so clouded 
in my memory that I'm not sure exactly 
how he looked. And my father had a 
strong face if any man ever did. 

That's not going to happen in my 
family. As long as there are good cameras 
and photographic equipment with which 
any ordinary guy can take satisfying 
pictures, the members of our family are 
going to be photographed, and often 
Their pictures will be added religiously 
to our record of the first ten years and 
kept where we can look at them any time 
we have the urge. 

Now, if you will pardon me, I hear a 
commotion in the yard that tells me I'd 
better grab my camera and get out there 


quick!— 


MASKS FOR NEGATIVES 
When negatives of different sizes are to 
be enlarged, using glass type negative 
holders, the separate masks for each size 
can be tape d or cemented (rubber ce- 
mented) to separate pieces of glass for 
quick and easy non-slip manipulation. If 
desired, oniy one edge can be cemented, 
acting as a hinge.—George Carlson, Chi- 


cago, Ill. 
Popular PHOTOGRAPHY 
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NEW 
i’ ENLARGING PAPER 


Fresh Stock . . . Guaranteed 


' Manufacturer’s Seconds 
4x5 SW GL l $1.19 
4x5 DW SM -1-2-4-5 5.50 
\ 5x7 SW GL -! 5.95 
5x7 SW SM -1-4—! 5.95 
5x7 DW SM «1-4 7.95 
: 6,x84, DW SM «1-2! 6.50 
8" x 10" 
Single Weight 
* GL -0-1-4—1 3.95 


GL -0-1-2-3-4 
SM -1-2-3-4 


* Double Weight 

SM -1—] 4.95 
SM -4—144 6.50 
SM -1-3-4 19.50 


17.50 
17.50 


¢ 

¢ 

+ wnt 

yond IS saan AD 
¢ 

¢ 

, 

¢ 


Double Weight 
. SM -1—144 


4.95 

SM -4 14.50 
SM -4 14.50 
10x12 SW GL 22.50 
11x14 SW GL 22.50 
11x14 SW SM 22.50 
11x14 DW SM 18.50 
11x14 DW GL -1—1 8.95 
14x17 DW SM -4 8.95 
16x20 SW SM 29.75 
16x20 SW GL 19.95 
16x20 DW GL 13.95 
16x20 DW SM 27.50 

{ 21x21 DW SM 39.50 
3 24x24 DW SM 34.50 
; Postcards DW SM 21.50 
i; PostcardsDWSM 21.50 
‘ FREE! FREE! FREE! 


- 8MM-16MM 
4 MOVIE FILM 


BUY 6—GET ONE FREE 

* 48 hour processing included 
ea. 6 for 

16mm 100’ Super X_ $3.00 $17.95 

: Super X 1.25 7.45 

vag. Super X.. 2.75 16.45 

6mm mag. Super XX 3.00 17.95 





ATTENTION 


: H-8 BOLEX OWNERS 

Your choice of FRESH 8mm film in 100 

rolls on camera spools. Either 24W. 50W 

or 100W speed. Fine Grain, Reversal 
FULLY GUARANTEED 

48 hour processing included 


ie Special & 95 
WX 
4 Price 3 ea. 


\ 

Na 3 for $11.25 

ii 

4 IMPORTANT NOTICE 
\ 4 No COD shipments without 20 

;-, postage, any excess will be returned 


lt a 


ws PB. SN 
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Sizes: 
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16MM 
MAGAZINE 
CAMERA 


camera w out lens 


‘24° 
with NEW coated 1° F2:5 
et saa’ 
ADDT'L ACCESSORIES 


$7.£0 


45.00 


Roll Film Adapters 
for 
GRAPHIC & GRAFLEX 
CAMERAS 


4x5 Graflex $14.46 
3' .x4', Graflex 14.46 
2' 5x3' 4 Grafiex 13.91 
4x5 Graphic 14.45 
3' ,x4) , Graphic 14.46 


2'.4x3', Graphic 13.91 
(uses standard 120 film) 


KODAK 
CONTACT 
PAPER 

8" x10 
1 gross boxes 


Ww Tr 


98. - 


for $4.95 12 for $8.95 


8MM & 16MM 
TITLES 
6 for 
$1.00 
d ch se fror Here 
are a few ur Sor 
Home Babys Bath 
The End Summer 


Mother and Dad’ and 15 
more to choose fron 
6 for $1.00 12 for $1.95 


individually boxed 





ENLARGING 
PAPER 
IN ROLLS 


k Br 
gle We 


A y 


$1.89 
r $5.50 


Makes 900 Postcards 
for $2.95 


$2.95 ea 
$8.50 


$4.95 
Makes 1440 Postcards 


Lens Adapters 


Reduced Prices 
Movie & Still 


16mm Magazine Cameras 
A wonderful source 
expensive movies ca be 
had with this fine camera 
surplus sale permits 


ffer at fraction of goverr 


ent rc 


Our 95 
Price +] O 
Fully Guaranteed 
Addt’l Accessories 
134" F3:5 lens $14.50 
3° F4:5 ctd. B&H 39.50 


Optical View Finder. 7.50 
Battery Carrier . . . uses 
18 standard “D 
teries. Delivers right vol 
age $4.95 
D’ Batteries, 6 for 80c 


Write for folder GSAP 


8MM & 16MM 
BULK FILM 


Factory Fresh 
Reversal Stock 


ea. $2.49 
8.75 
15.00 


8MM & 16MM 
COLOR FILM 


Fa.tory Fresh 


$7.50 


> 76 


FULLY GUARANTEED 


FILM” 

4x t Copy $1.25 
4x tes 12. .98 
eet hye 18 
W 75 
, 98 
, 75 
, x 1.00 
, 1.00 
, 12.50 
1 1.00 
89 
x hicrofile. 1.49 

LENSES 


in Barrel Mount 
Reduced for Clearance 
x10 2 $29.50 
5x8 B&L Prota 22.50 
8x10 Bal 19.50 
x ar WA 17.50 
9.95 











deposit. Please include 
promptly rders 
4 without postage will be sent collect for the amount required 
XN 










DELT 





PHOTO 
SUPPLY 


DD SO Se 






SS 


FRESH ROLL FILM 
1952 DATE 


SPEED ASA 50 


7-120-620-116-616 


anshots on tt 


s film prove 


| | 
| . 


your 


? tity 109 J 95 


30 for $5.50 


50 for $8.75 


100 for $16.50 


8MM FILM 


SPE 


Pa 


6 for $5.95 


12 for $11. 


ED—50 ASA 


iad each 


00 


shpg. wght. 8 oz. each 


35MM 
ANSCO 
COLOR FILM 


Daylig 
Fully 


20 Exp. 


6 Exp. R 


5 for $5.95 


ht or Tungsten 


Guaranteed 


Reload $] 25 


id $1.95 
5 for $9.45 


COLOR FILM IN BULK ROLLS 


Daylight or Tungsten 


make 


> $7.95 
27.50 


35MM FILM 


U.S. 


SURPLUS 


GUARANTEED 


Plus- 


X—Ultra Speed 


100' Rolls $B 50 
ea. 
3 for $4.25 1 
200’ Plus- X ea. $2.45 
3 for $6.95 
Daylight Bulk Film Loader $5.75 


Empty 35mnf cartridges—l1 


2 for $1 


36 EXPOSURE RELOADS 
50W—100W 


3 for $1.00 


12 for $3.50 


35MM INFRA RED FILM 


6 Exposure 
5R Flash B 


Our 


Cable Addr 


Reloads 
ulbs 


3 for $1.50 
8 for $1.84 









NEW ADDRESS: 


239 East 44th Street, Dept. P8, 
New York 17 
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N 


LS 


% 


—o 


mas 


iS. ea 


——— 


















121 
















































































































y seed. FLASH 


FOR YOUR CAMERA 





New Low Prices for Camera Craft's 
revolutionary new development.—Now 
you can modernize your camera with the 
only sure and trouble-free FLASH syn- 
chronization for all shutters. Camera 
Craft's exclusive method is positive, 
permanent and guaranteed 
JET 


BUILT-IN 
FLASH for 


folding camera in- 
cluding Super lkon- 
ta B; also Ciroflex 
—Rolleifiex—Argo- 
flex and most other 
reflex cameras 


$1595 


JET 
BUILT-IN 
FLASH for 


Leica, Contax, Ex- 
acta and all focal 
= 

- plone cameras 


Standard A.S.A. Flash Terminal $199 5 
ESPECIALLY 


Standard A.S.A. Flash terminal 
Specify whether for 
Regular Flash or Strobe 








Specify whether for 
Regular Flash or Strobe 

























ETB T-IN FLASH SYNCHRONIZAT N t ALL 
RECOMMENDED F AMERAS THAT LACK INTERNAL 
. YNCHRONIZATION SUCH AS— 
is MEDALIST RETINA, FILM PACK 
» ~ , bags 7 
/ CAMERA VOIGHTLANDER, € 
f Write for Free Literat 
Ma rder be sure t end your amera 
with order. PLEASE INCLUDE 50c TO COVER 


POSTAGE AND HANDLING COS 





210 North Av., Dept. P, New Rochelle, N. Y 
Stores in New York City, Westchester Co 
Connecticut and New Jersey 


TRUE TONE 
OIL PHOTO COLORS 





Kk 

Put Color 
into Your Black and White Prints 
FOR AMATEUR and PROFESSIONAL! 


* Simple to Use ROEHRIG 


* No Special Tal pert ality t 
ent Needed ated { ' 
* No Brushes SoG 
* No Colors ' hace 2 
to Mix available, a 
* No Mess  concet : 


This complete 
set still only 


$q7s 





orry—N 
c.0.0 r 

Re t 

Fo e 

if anno ~ t 


ROEHRIG-BIELENBERG CO. 
39 Henry St. Brooklyn 2, N. Y. 


W. E. BOOTH CO., Ltd., Canadian Agents 
TORONTO MONTREAL 
r ‘ Db 






Portraits 
dm a Shoestring 


(Continued from page 79) 


incite good-sized orders. To find the rate 
that will get you customers, look to your 
competition 

In examining the rates of those with 
whom you are going to compete, examine 
Take a good 
look at what is behind those price 
Is it a large 


more than just the prices 


tudio drawing its customers 
from over a large area and can, there 

fore, expect a good percentage even with 
high rates? Does it have a reputation that 
can command high prices? Do they em 
ploy a staff of high-pressure salesmen 
vho can build up an order in spite of 
> If the 


these questions is yes, then your rate 


answer to any ot! 


must be lower. You will be drawing from 


manship even if you were unwise enough 


o follow ich a debatable course. On the 





t han your prices must be hig! 
enough so that vou will not be doing a 
ot of ) it making too small a profit 


Prices and Profit Figured 


Here is where you start figuring a lit 
tle cost-accounting. It’s not hard to work 
out. It is merely a system of calculating 
how much you can do and how much it 


will cost you to do it against how muclt 





money you will have to take in 





the things that the money you make 
vill have to pay for. Your own livins 
expenses will be the biggest item so put 
vourself on a salary for the books. Then 
comes gas, oil and repairs for the car 
After that you have photographic sup 
plies. replacement and breakage and savy 
ing for the studio if you plan to open 
one someday 

As an example, 
round figure of $100 as what you will 


} 


let us take the nice 


have to make pe! week to cover every 
thing. That means you will have to gross 
$20 a day if you figure a five-day work- 
ing week. You can make that by selling 
twenty 
homes, by four five-dollar orders, by two 


one-dollar orders in twenty 
ten-dollar orders, or by one twenty-dollar 
orcde Fe 

Now let us examine these figures in the 
You will sel 


one-dollar orders in many more homes 


light of what you can do ] 
than you will be able to sell twenty-dollar 
orders. But, remember, you will have to 
canvass to get those twenty sittings, shoot 
those twenty sittings, deliver twenty sets 
of proofs, pick up twenty orders, deliver 
twenty finished pictures, develop the film 
fix up twenty negatives for blemishes, 
make twenty prints and spot them each 
working day. There isn’t that much time 
ven if you decide to do without sleep 

That makes the other end of the scale 
look pretty good, doesn’t it? But, that, 
too, has its drawbacks. In aiming for that 
one twenty-dollar order, you have to 
make the prices you talk about in can- 
vassing too high for the one-dollar, one- 
picture addicts to grab as well as those 
who simply can't afford that much. So 


vou will still have to do a lot of canvass- 


ing in order to get that one sitting. Then, 
too, putting all your eggs in one basket, 
you are left high and dry in case the ap 
pointment is broken 

To be fair to yourself and to keep your 
prices down where prospective customers 
aren't frightened off, you will have to 
establish prices somewhere between the 
two extremes. When you can quote mod 
erate prices, three or four jobs a day can 
be gotten without too much difficulty 
with two hours of canvassing. By selling 
appointments on single picture prices 
aimed at making five dollars per sittings 
with two or three pictures, and by ar 
ranging attractive combinations of diffe: 
ent size prints for ten dollars, your 
twenty dollars can be easily met even 
hould something happen to upset one of 
the appointment 

Three or four sittings and the finishing 


} 1 } 


work they wil | | 


involve can be fitted easily 
into the remainder of your working day 
Appointments usually can be arranged to 
take about one and a half to two hours 
if they are 


with but four hours, at the most, taken 


located near one another So 


up with getting and keeping the sitting 
1 flexible schedule for doing the rest of 
the work can be set up to suit yourself 
However, picking up proots and gettin 
ordel! should be done when the man of 


the house is not at hom«e He often is or 


posed to portraits of the children He 
can't see the need for spending money on 
them, and if he sits in on the | 





session, he often will kill a potenti: 





good-sized orde I 


, ‘ 
ecting the mone, 


How you go about col 
will depend a great deal on the people to 
whom you are selling. In some area 
you can collect a small deposit when the 
appointment is made and another when 
the pictures are taken. However, there 
have been unscrupulous persons who 
used _ the 
racket, taking deposits and never return 


home portrait business as a 


ing. If any of them have worked in yow 
neighborhood, you may get a much bet 
ter reception if you make one of you 
strong selling points the fact that no 


money is required until the finished pic 





tures are delivered 
A Few Do's and Don'ts 


The first few months of your business 
will be the toughest. After that, if you 
have conducted yourself and your busi- 
ness with the future in mind, you will 
find yourself spending less and less time 
canvassing to get your quota of sittings 
Mrs. Jones will recommend Mrs. Smith, 
and Mrs. Smith’s neighbor, after seeing 
the proofs, will ask you to do portraits 
of her own children. 

Don’t vary your rates once you have 
set them. I am not talking here about 
adjustment of prices because of increases 
or decreases in costs of supplies nor of 
the seasonal specials you dream up to get 
usiness. I mean the individ 
ual rates you quote each customer. Mrs. 
Smith must be charged the same as Mrs 
Brown for the same work 

Try, if at all possible, to make the ap- 
pointments fairly soon after canvassing 
within the week at the most. In permit 
ting too much time to elapse, you invite 


" 
additional | 


the bad habit of forgetting appointments. 
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us 
te 


Nev let your customers get the idea 
night not know what you are doing 
If you make a mistake, correct it, but 





t let them know you made it. Any 
pearance of fluster on your part will 
their confidence to the point 





ere they will start looking for things to 
criticize in the proofs and the finished 
! ture t be narae to 
ple 
Dont Ie ‘ house 0} ea ¢ 
clor tru t. oi yu hi t VE 
i ture 1 orae t take ou t 
ove it ck befo ou lé ¢ 
Kee i careful recor f ou I 
birthd If ble, exte 
to include even the rer oO 
t t you not get the yrtunit 
€ J t whe re ‘ Dl t! 
{ no ent tl o! ! 
cl i pict e taken oO yu 
t the « rtune mon 
itting without n € 
Take tt ne to kn the 
ea n it natural est ( 
‘ ttemptin o take the | A 
} I l I I perso t 
many i ire e€ Ve 
I r cc te 
tranger ¢ the first moment 
Ani t . € ¢ u 
ot I t at ti 
‘ t If ot 
( xt effort for {Te 
expression pose De use Nhe 
our oppo! ty tor selling a orae 
Here, t u nit f 
SE supe pecia | t comman 
ich 4 € ce osite 
1 ine the I int r 
heavy oil I t is ‘ ou 
1 ou lease the rent it ca ) 
if Tuture t iS Or t 
her har f it is e fifth cl 
on the him 
D tu e free ture I ( 
tio ngie 4 | IcK to get sittir 
Tr} usu OVE to I ich finisl 
< I one operatior You 
¢ oo mu r yf yur time 
‘ ig the € gainst ex 
er of ! € Wi et ou. | 
TY to ¢ ne us rive it t ne 
he oO C As o! 1iiet € t 
the r and father ill kee 
loremos t eir minds when the € 
il F te 1 picture { 
the ri r 
I ou ! t n ambition t ei 
‘ fo elf ‘ I te or} 
( to t t rte na Nill f I t 
iggestlor tline ere I elieve | 
fe in assuring you a successful caree 
in home portraiture oa 


COUNTERBALANCE ENLARGER 
WITH SASH BALANCE 
Some enlargers, which are not equipped 
with counterbalance, can easily be fitted 
vithout alteration. A sash balance (sin 
gle-type) can be used successfully for 
this purpose Remove the cap at the 
top of the tube in back of the enlarge: 
and place the sash balance in the tube as 


vn, connecting the tape with the hook 


on the lamp bracket If the bracket has 
no hook, place a wire around it and 
fasten the tape to it. It is advisable to 
use a sash balance with a light (No. 3) 


tension.—M. H. B., Los Angeles, Calif 
September, 1951 


] An excellent foundation in 


PICTURE 
YOURSELF 


IN 





e IT’S CREATIVE 
e IT’S EXCITING 
e IT’S PLEASANT 
















photographic technique 
An excellent foundation in 
ARI 
An excellent foundation in 
BUSINESS 
4 Sessions are four months in 
length 
5 Specialized courses in these 
branches of Photography 
ILLUSTRATIVE © PORTRAITURE 
JOURNALISTIC © INVESTIGATIVE 


LEARN TO EARN IN SANTA BARBARA &@ 
The Photographer's Paradise’ 


APPROVED for VETERANS 
CO-EDUCATIONAL 


BROOKS 


INSTITUTE OF 
PHOTOGRAPHY 
629 State St. 


SANTA BARBARA, CALIF. 


“Where the mountains meet the sea”’ 





CHOOSE A PHOTOGRAPHIC CAREER 


e IT’S PROFITABLE 
e IT’S STEADY 





Cfhinson EXPERT 


ROLL and CUT SHEET 
PROCESSING for ANSCO, 
EKTACHROME, EKTACOLOR 


CONSISTENT QUALITY 
CAREFUL HANDLING 
PROMPT SERVICE 


The BEST costs you no more 





Write for prices or send film 

7273 Santa Monica Boulevard 

Hollywood 46, California 
Dept. A 



























BROOKS INSTITUTE OF PHOTOGRAPHY 
SANTA BARBARA, CALIFORNIA 









Please send me ful! descriptive 


on 





City Zone — State 





Veteran check 


HYDRAM wiILL 






SPEED UP YOUR 
CAMERA 1000 % 


“Photographer's Miracle Druz—Will Make an [3.5 
Lens Seem Like an f1.2.” 





I CAMERA, M 1951 
SHOOT BY AVAILABLE LIGHT AT WESTON 1000 
i i \ i HYDRAM 


SHOOT AT 10 TIMES RATED FILM SPEEDS 

1/10 usual exposure gives negatives of normal dens 
ity and contrast \ 

Used and acclaimed by 

press and professional photographers t 


SENT POSTPAID for ONLY $1.00. GET 
HYDRAM TODAY. 
CHICAGO PHOTO PRODUCTS 
3700-BW Merchandise Mart Chicago 54, Illinois 
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The WORLD’S Most Famous 


STEREO 
CAMERA 





TWO Cameras in ONE! 







































Only the Busch 

Verascope gives you: 

1 Natural Horizontal Format—30% Larger Pictures 
on conventional 35mm film 


2 TWO Cameras in one—Automatic fingertip con- 
version from single frame 35mm to stereo and back 
again anywhere in the film 


3 Coated, fully color corrected Berthiot F3.5 to FI6 
lens. Shutter speeds up to 1/250. 

4 Automatic film transport and shutter cocking elim- 
inates risk of double exposure except when needed 

Only BUSCH Gives You: 

Americo’s fostes! stereo slide mounting service. 

The world’s finest stereo slide viewer and accessorias. 

SEE the Verascope at your dealers or WRITE for 

FREE fully detailed booklet on this amazing double 

purpose comera today 


BUSCH CAMERA CORP. . 


Masters of the world's fimest press camera 


500 S. Clinton, Chicago 7, Illinois, Dept. 0-9 


NEW EASE @ MORE PLEASURE 


with THe MEWMATIC 
SLIDECHANGER 


ae 


aed, : 


Why stond over a hot projector and handle each 
slide individually? With a NEWMATIC Slide- 
changer you can sif in comfort and 
slides through as desired 


“trigger” 


Takes up to $0 slides in a loading. Handles 
practically all types of standard mounts 

cardboard, taped glass, SVE and similar glass 
Esco and similar metal, etc. Various mounts 
may be mixed; no adjustments needed. No 
extra expense for special boxes. Avoids han 
dling of slides and danger of dirt and finger 
prints. Stacks slides smoothly after showing 


in same order as they were loaded 


The NEW MATIC Slidechanger is a simple, 
beautifully made, dependable, smooth-operat 
ing device which will greatly increase the 
pleasure of showing your slides 

Owing to limited production, we cannot stock 
many dealers. We will ship direct to you on 
FREE TRIAL basis — full price will be refunded 
if returned within ten days. Price only $16.75, 
postpaid. Advise make ond model of your pro- 
jector so we can supply proper adapter. 


NEWMATIC CORPORATION 


944 FARMINGTON AVE., WEST HARTFORD,. CONN. 


| 
vd Dy : 








Calendar of 
PHOTOGRAPHIC 
EXHIBITIONS 


*Conducted according to the recommended prac- 
tices of the Photographic Society of America 


Twelfth Annual North American International 
Photographic Exhibit*, California State Fair, 
Sacramento, California. 
On exhibit at California State Fair from 
Aug. 30 to Sept. 9. 
Fourth Annual International Photographic Ex- 
hibition*, Illinois State Fair, Springfield, Illi- 


nois. 


12th Annual Vancouver International Salon of 
Pictorial Photography™, Pacific National Exhi- 
bition, Vancouver, British Columbia, Canada. 
On exhibit t Pacific National Exhibi- 

tior Eexhibitic Park, Vancouver, 


t Sept 


1951 Western Salon of Photography, Western 
Counties Photographic Federation, Cornwall, 
England. 
On exhibit at County Museu ind Art 
njunction with the les- 
val Of Britain, Aug. 27 to ‘ 


Third Annual Chinese International Photo- 
graphic Exhibition, Chinese Photographic So- 
ciety, New York, New York. 


Au l (open only to photog- 
rr er of Chinmese cae ent. 
ents fee $1, four prints allowed, 
On exhibit Sept. 1 through 3, at site to 
b we 
For it ind entry blank writ 


Wellington Lee Studios, 44 Mulberry 


St., New York 13, N. ¥ 


» First Cleveland International Photographic Sa- 


lon*, Photographers’ Exhibit Society of Cleve- 
and, Ohio. 


Au 20 
fee $1, four prints or slides 
lowed 
On exhibit at Highee Galleries; 4Cleve- 
n Sept. 10 to 21. 
For information } write 


rms and entry bla 
Mary Jane Matheson, 12317 
Ave., Cleveland 11, Ohio. 


Mc (jowan 


1 ith International Focus Fotosalon of Amster- 
dam, Holland. 





Close Aug. 20 
intr fee $1, four prints or slides al- 
we 

On exhibit in Amsterdam, Sept. 15 to 30 

~ or information blanks write 
wecretar F Amster 
Muider Station Blo 
Holland 


Sixth South African Universities and Youth 
Salon of Photography, The Rhodes University 
Camera Club, Grahamstown, South Africa. 


CTose Aug. 21 

intr fee $1 x prints allowed 

Open or to photographers under the 

eo fh ve 

On exhjbit in South Africa 

format ind entry blanl write 
W. A. Ramsbottom, Hon. Secretary, 
The Camera Club, Rhodes University, 
(jrahamstown, South Africa. 


2nd Internstional Salon of Photography*, Jon- 
kopings Fotoklubb, Jonkoping, Sweden. 


4 


‘ ‘ \ < 
Entry fee $1, four prints allows 
On exhibit at Toen Hall, Jonko 
Rant to 20 
For rmation and entry blank write 
Ing r Sjoberg, ; Barnarpsgatat 
nkoping, Sweden. 


World Exhibition of Photography, 1952, Lu- 
cere, Switzerland. 

Closes Sept. 1 

No ent fee Conditions of entry and 


nun ) f prints on request 


7 


t Lucerne Sw somes i 


entr blank write 
! t ‘ World Ex- 
hibition of Photography, Lucerne 


Ninth International Salon of Pictorial Photog- 
raphy, Fotoklub Zagreb, Zagreb, Yugoslavia. 


Close Sept. 1 


Northwest International Photographic Salon* 
Western Washington Fair and Washington 
Council of Camera Clubs, Puyallup, Wash- 
ington 


C1 ‘ Sept ) 

Eent ‘ $1, four pr ow 

Or eX it it W Wa t 
I ! illup, Sept t 

I< t itio n t blank 
West W nxt I r \ 
I l Wasl 


Sixteenth Annual Western Ontario Interna- 
tional Salon of Photography, The London Cam- 
era Club, London, Ontario, Canada. 


cole “ey 

Ent f <1 r} hi I 
‘ print 

On « bit at the Art leries of the 
I ic Librar > 1 to Oct 
14 

For formati i blanks writ 
\ \dar 2 M Street 
I n, Ontar ( 


1951 P. S. A. International Exhibition of Pho- 
tography*, Photographic Society of America, 
Detroit, Michigan. 


Closes Sept. 7 
ler ee $2 for | t $1 for « 
nda Y it le for 1 " 

tion pictur ‘ tri ba on foota 
I print in €a cla i 
tior four color € wv transpare) 
ch and/or four r n picture filn 
il t 


Detroit Institute of Art 





in mn > cs, onve 
tior re h Nov } 

For ir ind entry blank wr 
I ‘ Id Berger, 2200 Nation 
Bank I g., Detroit 26, Mich. 


4th M. P. S. International Salon of Photog- 
raphy*, Mysore Photographic Society, Banga- 
lore, India. 





‘ on 
Ientr four print lowed 
On ¢ in Bangak ring Novem- 
ber 
For infor iti 1 t blank writ 
I< Girimaj Ra i indir I 
I £ re 4 





26th International Salon of Photography, Foto- 
club Vooruit, Ghent, Belgium. 

Closes Sept. 21 
Ent: fee $1, four print illowed 


On exhibit at Ghent Belgiun from 
Oct. 21 to No { 

For information and entry blanks write 
J Vermeulen, De Pintelaan, 1062, 
( nt, Belgiun 


First Exhibition of Tree Photographs, New York 
State Museum, Albany, New York. 
Close Sept. 25 
No entry fee, four prints allowed. 
Photograpl must have been taken in 
New York, State 
On exhibit at New York State Museum, 
Oct. 1 throweh Nov. 1 
For inf mi n and entry blanks writ¢ 
W. J. SchdAonmaker, New York State 
Museum, Albany 1, N. Y¥ 
Bath International Photographic Exhibition, 
The Admiralty Camera Club and Bath Photo- 
graphic Society, Bath, England. 


Closes Sept. 26 for entry blanks. Oct. 


or print 

Entry fee $1. Numb entrie ! 
request 

On exhibit at Victorian Art Gallery, 
tath, from Oct. 11 to 27 

For inf ition and entry blanks write 
Hor Secretary P. |] Lautler, 11 
Entry | e, Combe D n, Batl r 
Richard Kasal n Cole Ave 


Hackensack, N. J., U's A. 
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Pin-ups to 
Remember Her By 













a littie trouble wi 


he shot from he 


at 


Continued Jro page 60) were corrected by 


1 quarter turn 

















tepped in and directed her pose for pic deep br Bot ‘ . I 
ires nine and ten. These were improved now that head-or rarely ‘ } 
till more by asking June to pull in her cessful; three-qua ofile vic ( } 
immy and raise one hand for a more more flatter is rule A s ect é 
mmetrical ce tior By this time hi; appear too he if they face oot 
ir model w f il when I told her the era more juare than the te 
we were through for the i he cut a de! oO t te 
per in relief. B« ert caught tl We left the pilin ind turned to n \ 
tior in ct ( number twe ¢ t OCK June able to } € ore tl 
ng the ro th aca f t comitortat ere d Bx icture-mak 1 
Bob learned ot from tl I of 
ctice il can yu ot to one 
ect n ett ne l ot 
hi hs ike tl! t ” t t ¢ 
rly the 1 ts of cl g angle I 
Experi t E> ore Use y fs 
nation. S = A , c~ 
) 
oO é ri é t 2y As \@& 
i¢ \ 
tact t ) é aes » 
tact ia . 
tu t , — i > 
a 
r This t t \y iP 
Aw i 
‘ t E a = ra | & 
SA Ma". 4 
to y = S Alt 7 
t t to t mr << 5 = I 
ere ) . > az vs . i 
ere 1d¢ I! t 5; Vi oe? ] 
‘ June eal art 
a >i" 
ct 1 to ‘ : 
ur ‘ 
A da yvt 4 
t ? Be or t in 
it! weatne! t 
h he } erch Jur 
e he P th Ic ingle ! ° t 
se ; ‘ Make him iump real hich!" 
istu ( He still | d rs 








tte mpt were u ce 1 fr ym the 

Without me telling hir he took 
tage of itur ¢ shting from 
lr na came ut ith be iItitu Kin 

rock texture 
r one re ttle 

‘ isin ow angle 

n ingle iten even more ¢ | 
s si eC ally I | Ca et I By | 
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AT HOME 


.. ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 





\ now! DD I 
( fearn how ) 
B & J Press Camera get more pt t | eas t 
Whether you wish to make a career — add fascination and zest to your hobby. photography. \ 
f photography or want to gain addi- ; AMERICAN SCHOOL OF PHOTOGRAPHY 


OLD ESTABLISHED SCHOOL 


cked by 


" skill as an amateur, the 835 Div 


ial 


ool of Photography of 


American 
cal 





Ters pract years of experience, our 


covers every phase of Modern 
2 


Photograph 


F222 = = 
which require 


With proper aptitude 


vy through spare time stud American 


nd application, this Course should it home. Basic photographie principles I 835 Diver 
provide you with a fundamental back- ire taught by inspiring ‘“Learn-by- Ss. : 
ground which may open the door to doing’? method, step by step, under i sma 
valuable professional experience... or — the supervision of a qualified instructor. ion 

q Ad s 


MAIL COUPON T Y FOR FREE BOOKL 


September, 1951 
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a ee 
Get Free Booklet! 
No obligation. 
Send for your copy today! 
Clip and n the nveni 






w at once f Free 


nities ir NI 








ersey Parkway, Dept. 2266 

Chicago 14, Illinois 

ee © © 8- 8s os Ue UL Um UL hUm.LUmDGLUGTlU 
MAIL FOR FREE BOOKLET 

School of Photography 

sey Parkway, Dept. 2266, Chicago1l4 
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Modern Photograt 

















































The Improved 
SPOT-0- MATIC * 
ENLARGING METER ~---- EPS. he 












cK t 

to le 

Model 6A I fou 

Siskeut ais aeeesiie PROTECT CABLE RELEASES wee 

on dark readings \ a Cable releases are much more delicate x wh 

pieces of equipment than they appear to e lig! 

be. They are very easily damaged if car- No b 

ried loose in pockets, camera cases or eveloy 

adget bags They can be bent out of ( I 

' shape and broken with very little effort. led t 

\ Therefore, they should be kept in some norn 

rigid container when not in use. An iring 

empty typewriter-ribbon box is a fine h pl 

container for a cable release, since it is e bo: 
small, light, convenient, and offers perfect The 

i protection.—W. Merrill, Endicott, N.Y. uld 
TAX PAID | gth 
} r 


$12.50 KEEP TEST STRIPS IN FILING BOX 





he in 
= - ; Printing and enlarging can be made eas- ill bl 
Quit Floundering! Get Results! acti tesa ane ron 
F “ correct contrast grade of paper to use for Wash. 
MA each negative. Keep your test strips in a 
filing box along with an appropriate iden ATTA 
tification card. Thus you can try a nega 
tive on several different papers without Many 
unwrapping and rewrapping each one. A nchr 
cover should be designed to kee p the box the la 
light-tight at all times.—Donald DeAr- to the 
mond. Rochester. N. Y. elterer 





KINNARD CO. BASE FOR FOOT SWITCH = 


325 W. Vine St. Milwaukee 12, Wis. 








Does your enlarger foot switch slide all ne t 
over the floor during a big printing ses- mind, 
SAV E 5¢ ON EAC W sion? A few pie ces of ‘sponge-rul ber rt 
weatherstripping, easily obtained at any ree 
R PHOTOS auto accessory store, will help solve your four s 
OF you problem. Glue the weatherstripping to um! 
the bottom of the foot switch with any phy 
Any Size from 35mm to 616 good mucilage. If you have trouble mak- ith 
Rae Nae ae ge Bar ae Aha tosiga te Ba ing the rubber stick to a metal surface, n eac 
i ¢ cement it firmly in place with gasket ils 
ngs ——— oa ae 3 Sg cement.—Russ Whitaker, Altadena, Calif. mall 
dient ' juare 
each photo Eby AN EMERGENCY FLOODLAMP rs pets 





Many times, while taking pictures in the pert 
home, and using floodlamps, it is neces- r pic 

sary to have one more light. For some , 
LIGHTNING FAST SERVICE : — - ‘ s" und 
shutter fans with limited lighting facili the le 
ties at home, this problem is hard to solve. 1umb 
A quick answer is present, however, if peed: 
r ee eae Se a ee ee ee you have an enlarger. Remove the lamp for fiz 
§ Dect. PP. Ro i cana eh lca 4 housing from the enlarger, and use it as reate 
a an added floodlamp. The housing usually Make 
i is removed with cord and bulb attached, much 
i i and can be used handheld or on a bench. when 
t 4 H. Leeper, Canton, Ohio. ect a 
4 i the Ss 
i . EVAPORATION COOLS SOLUTIONS a 
Las anenasnmeasnaeaseae Bingl 


Summertime means hot days, and photo- 
graphic solutions often become too warm 
to use during the dog days. However, RE! 





a CAMERAS 





diate outlets. for all types of clean cooling can be a long and exhausting a. a 

meras and equipment. Send us complete de- process. One of the quickest and sim- grit 

scription of your equipment and get our extra plest ways to cool processing solutions is paper 
by evaporation. Just wrap the bottle of the 

solution in a damp towel and place it in with 

the draft of an electric fan. The rapid Jails 

evaporation of the moisture from the hand 

: towel will quickly cool the solution in the V.Y 

585 MARKET ST- SAN FRANCISCO bottle—W. W. Thomas, Chicago, Ill. Sept 

‘ 
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LIGHT-TIGHT COVER FOR 
OPEN DEVELOPING TANK 


ome amateurs who develop sheet film 
ypen tanks have at times wished 
could turn on the white light dur- 





the processing of the negatives to 
ck the temperature of other sol 
to look at development data 
I found a simple solution to the pr 
I constructed a bottomless I lywood 
which I place over the tank while 
e light is on 


No bottom for the box is needed if the 
eveloping tank is placed on a solid sur 

However, a bottom should be pro 
led to keep out stray light if the tank 
ormally placed on slats over a sink 
iring development. A piece of quarter- 
plywood larger than the bottom of 


e box will serve the purpose 





The inside measurements of the box 
ild be one-half inch more than the 
th of the film hangers and one-half 


ore than the width of the tank 





he inside of the box shoul 





pain 
black and tested for light-tightne 
Douglas Leacl Bothell 


fore using. 


n 


ATTACH FLASH DATA TO REFLECTOR 


Many photographers who do not use 
chronized flash lighting often, fasten 
e lamp manufacturer’s guide number 
the back of the reflector for exposure 
ference. However, when you really get 
y on a series of flash shots, the mental 
thmetic involved in dividing guide 
mbers by subject distances takes more 
ne than you can spare. To ease m; 
nd, I created the table illustrated. This 
irt gives the aperture ypenings tor 
ree shutter speeds (left column) and 
ir subject distances (top horizontal 
imn) that I use most in flash photog 
Ihy. It is based on the use of a lamp 
ith Ansco Supreme fi 
} 





eac 





1 square are lens apertures for nor 
sub ects in sora! surroundings 


ller figures (upper left) in each 





juare give apertures for light subjects 
bright surroundings. The small figures 
»wer right) in each square give correct 
pertures for outdoor after-dark subject 
pictures made indoors in dark sur- 
yundings. The three small squares on 
e left edge of the chart are the guide 
1umbers for the corresponding shutter 
peeds The guide numbers are handy 
yr figuring exposures at subject distances 
eater than those shown in the chart 
Make a chart for your camera. See how 
nuch time and uncertainty it will save 
vhen you can simply focus on the sub 


ect and read the correct aperture where 
the subject distance and shutter speed 
ntersects on the chart.—Wendell Merrill, 
Binghamton, N. Y. 


REMOVING TIGHT BOTTLE COVERS 


To unscrew tight bottle tops, place the 
rit side of a small sheet of fine sand- 
paper over the cap. This will provide 
the necessary grip to remove the cover 
with a minimum of effort, and it is espe- 
‘ially useful when the bottle or your 
hand is wet.—Alfred Vincent, Brooklyn 
me 2 
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for the finest in 








ens equipment... 
















Order now through your 
dealer and be assured of 
the very finest in lens 
equipment. Also other 
Schneider favorites such 
as COMPONAR — XENON 
— TELE XENAR—CINE 
LENSES, etc. Send for 
complete listing. 


LENSES 





or wide angle work. 
' *omenal angle of 105 
Meee: gle of 10 
Pperture, without dics, 
WIN Critical - 
£a¢ 7 ° Pness, F | 
v i Comr c 


Pur 





Utter or 


ocal lengths 65 % 


Mount. ¢ 


burleigh brooks Company 


10 West 46th Street, New York 19, N. Y. 





fo} Re) Sti 


Wax3V% 










2%" x 3%" mounted 30¢ 
unmounted i 
3%"x 4%" 50¢; mounted 60¢ 
5"x7” $1.50; mounted $1.75 


¢c 
25... 8” x 10" $2; mounted $2.50 


ANSCO Color Film Processed (35mm Mounted) $1.00 
Duplicate Color Slides 35mm 2? 5 


Quality guaranteed. Prompt service 
ea. mounted 


Please enclose 
remittance with order 


PHOTO | 
LAB , INC, 3825 Goaagie Awe. N.W. 


Washington 11, 0.C, 
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THIS IS A PHOTOGRAPHER'S WORLD 


Photographs influence our thinking 
and ideas, the — s we buy and 
food we eat, add beauty and color 

to our lives. i. ‘this 20th Century 
world photography is Everyman’s 
art. Today there’s always a paying 

b for the professiona! photographer. 
Enroll now in the school the profes- 
sionals recommend, THE PROGRES- 
SIVE SCHOOL OF PHOTOGRAPHY. 
The best instruction, complete equip- 
ment, dormitories, housing facilities, 
lowered tuition rates. Send today for 


free booklet PT701B. 
PROGRESSIVE SCHOOL OF PHOTOGRAPHY 
186 SHERMAN AVE. ¢ NEW HAVEN 11, CONN. 
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BRIGHT COLORED. CORNERS 


GOUD-s. 


For beautiful albums, 
That please and delight 

Use Dennison Corners — 
They always stick tight. 


SILVER « 
* wove 


JZLIHM 


A¥OAI!I 


=x 
r 
— 
> 
o 
< 
2 


ee ae eee 
* widas * Avud 


PHOTO MOUNTING CORNERS 


* RED 
Na3u9 


POPULAR POCKET STYLE 


. 








EXPERIMENT? 
WHY oe 


ry 


oo — | BU 


“TOPS" in Electronic Flash Equipment 
Chosen by ‘Queen Mary,"’ "‘Caronia"’ 
Cunard Lines Ltd 






‘ PERFECT FOR COLOR 
WORK; COLOR GUIDE N 42 





MODEL JP-10 


COLOR GUIDE No. 25 ( 


a 4 


your dealer—or write 








EPCO PRODUCTS inc. souet"®"s"% 


COLOR PRINTS 


From Your Transparencies 






Electronically controlledfor 
superbresults. 3-dayservice 
and satisfaction guaranteed 


Prints from any ize 
transparency 
ANSCO COLOR 
KODACHROME 
EKTACHROME 





4x5|5x7|8x10 


50c| $1 | $2 

PROCESSING: ANSCO & EKTACHROME Roll Film 

24 hours—1i20-620, 35mm mid. . . Only 9c roll 
COLORFAX LABORATORIES 

Dept. P91 Box 3521, Georgetown Sta., Wash. 7,D.C. 


Vhrillinug Work COLORING PHOTOS 


Fascinatin 
i at 


earne 











mun. order $1. 
No C.0.D."s 










by and vocation 
me by average man or woman 
r ned. Work fu 









who is 


t ally 
time. Modern method brings out natural, 
colors. Many have earned while learn 
FREE BOOKLET tells how to get started doing this 
delightfal home work for photog - 
raphers, stores, individuals, and 
friends. Send today for your 
copy. No obligation 
NATIONAL PHOTO COLORING SCHOOL 
$35 Diversey Parkway, Dept. 2266, Chicage 14, tt. 
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TRADE NOTES AND NEWS 


PROJECTOR, _ the TDC 








i R ntroduced by the Three 
) ( i W Addison St., Cl xO 
Featurin 00-watt illumina n 
t a é ipped with a 5-inch, 
t ? tl he ‘ 
\b itilizin Vent 
It the | j V 
e@ pert hentl lubr { 
f ’ Ss i < ‘ i 
t t ith t init. The pr 
t ! i tilt f t 


$79 \ i ivailable ¢ hold the 
\ changer in place, and 
for $16.50. For addi- 
infor n, see your dealer or write 
t} t 
A SINGLE LENS REFLEX car ra ¢ 
cx ! e | the makers of the Kine Ex- 
t i t tial ay rance nd 
i t the Exakta Ca Co., 46 
W St \ \ ae i rl mr 
' te Mi I n 
, ice: mnie f " 
Sean. 7 roo 
I I 1 for mal 
tr y 1 ~ 
I 





peed ir elected by use of a click-stop 
lever on the top of the camera body, next to 
the viewing hood As film is advanced the 
shutter is cocked for the next exposure, and 
an automatic frame counter keeps track of 
the shot The reflex viewing hood is inter- 
changeable with the Exakta Pentaprism, to 
provide eyve-level focusing. The reflex hood 
is provided with a sports-type finder for 
eve-level use Price of the camera and 
additional information can be secured from 
the Exakta Camera Co 


AN ALL PURPOSE THERMOMETER ina 
steel case is introduced by Tagliabue In- 
struments Div., Weston Electrical Instru- 


viewfinder 1 
eX} re pre nt 
und ible re é 
« it frame 
autor tk lor-t 
cute ne I 
can ii f i 
sells for $49.50 


rying case is ava 


A 4x5 CAMERA 
tile Professional 

from DeJUR-Am 
Giva., Long Islar 
allows the enlarg 
for copying work 
work The back 

assembly, and is ¢ 
tools. The regul: 
a taking lens H 
of the groundgla 
the back rotates 


An everready leather car- 
T 











I the Ta Mod S684, tl 
il pe wn « nm be t 
I t Cale trot 
leg I with the tir 
i maximum pr 
infor it can be 
nufact 
D al etal ble rele 
Kast ul Nodal ( 
iN I ree 2 
eT 1 rele wi 





if-t er, aad ble- 

r evice 1 body relea 
oO t In addit » an 
oO ter, the camera |} i 
| indicator which indi- 
sure } been made. The 
l il constru ! nd 


ilable fo order 


4 


nd for more complete details, write Penn. 


BACK for DeJUR Versa- 


enlargers is now available 


seo Corp., 45-01 Northern 
Mm City, B.. F The back 
er to be used as a camera 
< or for extreme closeup 
fits to the enlarger bellows 
ittached without the use of 
ir enlarger lens is used as 
elical springs allow travel 
ss, and the upper part of 
Price of the unit is $24.50, 
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This superb German twin-lens re- 
flex brings you advanced features 
usually found only on cameras 
costing twice the price! The Re- 
i ash fiekta II loads with either 120 or 
penheht ba 620 film, gives you 12 beautifully 
ast Wit! crisp 2'%4 x 24% exposures in black 
and white or gorgeous color. Hard 
li} coated F/3.5 Meritar anastigmat 
! lens is coupled with a coated F/3.5 
focusing lens in a helical mount 
with fingertip control for effortless 
SYNCHRO SWITCH to adapt ar hutter focusing. Magnifier and sports 
t it | t-in flash synchronization t finder in hood .. . Velax shutter 
ented by Acousticraft, Cor} has 6 speeds to 1/200th second 
; ¥ shutter release on camera 
body ... double exposure preven- 
tative . fully synchronized for 
flash. The all-metal body is fin 
ished in brilliant chrome—and the 
price, amazingly enough, is only 


$§99° 


incl. genuine leather eveready 
case! fed. tax. incl. fair traded 








without a doubt 









\ 
atest Relies Value: 





qoday's °° 


— Reflekta Il 


2M%x2% 
VALUE CONSCIOUS?... COMPARE! 


REFLEKTA Il CAMERA A CAMERA B CAMERA'C” 





ee ee - $69.50 — _$76.98 $89.00 $155.00 
F/3.5 coated } T ’ ] ] 
Anostigmat lens Yes } Yes Yes Yes 
“Shutter. speed | i ; | ] 
to 1/200th sec Yes Yes Yes Yes | 
| Helical lens mount | Yes : aa oe T No 
Built-in flash | ae ‘a ia (ral 
synchronization Ves sis Ves Ves | 
Double exposure ¥ er : 1 ‘i 
preventative es Yes No Yes 
- _ ——____ + —4 
Tokes 12 2 
7 “ye 0 and 620 Yes No No No 
(Fingertip ¥ ] ae ge . a oe e 
focusing control Yes Yes Yes Yes 
: care Ha: titled dl 4 — ——1 
s roy gg Yes Yes No No 
[Reflected brilliance | 2 kee 
on viewing ground | 95% 85% 85% 98% 
gloss 
Eveready cose in | y | N Y y 
cluded in list price | ae | e ” see 








For further information and name of neorest dealer write to Dept R2- - 


ERCONA CAMERA CORP., 
527 Fifth Avenue * New York 17, N. Y. 

















... With 

i Lit ne} it | ites 

h the cable alae oF ate the finest 

« i i ierme t e witl . 

-t . t ee fi t " wit viewer 
( I i I hla Sup- 

it ft “ made! 

t wit either t ( tr ht 
eaded end, t price f tl wit is 

\ nect t 

el AC-45 TI Lite electror h 

i $ I 
Rig ; 

'TH OF FIELD SCALES til 

le é engt to 219 

i \ ( € ‘) 
M City Stat \\ neto 
¢ ° 

3 ra 2 WESTON ‘niga Ue 

t ' $ ‘ Writ WESTON 


EXPOSURE METERS 





See your Vacation Slides 

















COMPARE IT with other viewers! 

® No botteries or bulbs to change—wuses day- 
light or artificial light! © Binocular vision— 
you use both eyes. @ Holds 30 Readymounts. 
@ Holds 14 glass mounts. @ Uses film strip up 
to bantam size. @ Finest optical system. ® Even 
illumination—no distortion. © Slides locked in 
compartment to prevent spilling @ Additional 
magnifier for critical worker. 


On Sale at Your Local Camera Store or Write 














Pent ; t 
i y using filters, only the MICO PHOTO PRODUCTS CoO. & 
ersa- near range of the sensitivity curve is 5 Dept. P.P.9, 119 S. Dearborn St., ' 
' H 
ilable easured The meter may be ised under i Chicago 3, Ill. ' 
thern light conditior Price is $133.50 For 1 Please rush fully illustrated descriptive folder 1 
back ditional information, write Heitz and 1 on the sensational new MICO-VUE Slide Viewer. 
mera ghtburn WESTON i ' 
seup be ; ‘ 1 Nome , 
llows VN AUTO-FOCUSING CARRIER, the two- MASTER 1 ' 
ise of iy GoldE Slide Carrier, is now available 1 Address ' 
ed as r the GoldE Manumatic 2x2 projector. The Ask your dealer for the new bulletin — 1 cit z State ' 
ave F P ill accept slides of an ckness . . - ity sone___sta 
travel ee , nccer* et le of ar y thick engges C44C — which gives latest WESTON film ratings. § : 
irt of 1 aperture without disturbing the lide 1 My Dealer's N ' 
24.50, eing shown. Slides are automatically fixed ‘ 6 ee ee nnn ie 
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179 W. MADISON ST, 
CHICAGO 2, tthe. 
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WOULD YOU LIKE TO PHOTOGRAPH 
“THE STARS OF STAGE AND SCREEN? 





Television and radio personalities? 


Study portrait photography at THE 
PROGRESSIVE SCHOOL OF PHO- 
TOG RAP HY and build your stair- 


1y to the Stars! 
The best instruction . . complete 
equipment ° dormitori e hous- 
ing facilities . . lowered tuition rates 
recommended by Professionals 
everywhere Enroll now. Send today 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


186 SHERMAN AVE. «© NEW HAVEN 11, CONN 













Chrisimas Cards 


PRINTED WITH SENDER’S NAME $422 










Make Money Spare Time— For 
Yourself, Church or Club. Make 
( t " “¢ ards printed 


K 


30 SAMPLES FREE! A 


Ky el ; . ~e " nt Free " toa 
GENERAL CARD CO,, 1300 W. Jackson, Dept. §79, Chicago 7, Ii. 


se sees 
‘ SPECIAL 

35MM 8 & $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 2x2 SLIDES 


° 
~ 
° 
~ 
COLOR PRINT SERVICE . 
2x—2% x 3%" Color Prints .20 - 
3X—3%x4% .e0. .5O 5X—5x7 eo. 100 
4X—4x5 es. .60 8X—8x10...e0. 1.75 @ 
Made on Amico Color Printon trom Amsco or Eostmon Transparencies @ 
os 

. 

. 

° 

* 

na 

Ld 

4 


COLOR FILM PROCESSING 
35mm 20 Exp Mounted, | 20 or 620 Processed, 
35mm 36 Exp... Mounted.. $1.25 

COLOR TV FILM LABS 


354 £. 78th ST. 
sesecas mu 


ee ae ee, oe 
HOUR SERVKE WT se sees 








Hit 
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ATTERY OPI RATED See REO VIEW 


b Bru 


it 

th 

will 

x4 

\n 

Ni 

4 POCKET LASH,. the C. O. (< i tro- 
Optics Mfg. Corp., 101 W 

17th St., New York 19, N. ¥ It is available 
vit terchangeable cables to fit all cam- 
tl built-it flash nehronization 
I turir i bulb ejector, a 5-inch parabolic 
ref tor i 1 choice of traight or angle 
bracket the entire unit weighs 
oul omplete, and fits into any gad- 
t ba or it pocket The unit fits direct- 
ly on the ca ra's Dpee seemet, os can be 
fittec ot cece I clip of cameras hav- 
ing that type f ins tallation A standard 
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t se le 
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Victor 4 ( I 
has ce 
t fac f Motiograpt I ( - 
I ” lu : 
! eture nent Mot 
to r tu 
profe | tier 
¢ il} nt thre ts exclu é 
t nd f ea Vietor 
ll contir rerndNX | t 
Mavenport unt ( igo |} t 
pulpy 1 Vi \r pl Cc 
een } hased m ¢ i Wright A raft 
Corp. by Mr. Sa G e, wh revea 
the ce pa n trat nad 
ft a the D ny Bank 1 
whil the I ce de] T has ! ’ 
mov to the Kraus Bl Fourth 
Wa St Davenport, Iowa 
BEG Your PARDON In compiling the May 
1951, Directory issue of PorpvLarR PHoTOG- 
RAPHY, some errors were made in the list 
ings of Keystone equipment. The K-36 cam- 


era now comes supplied with an f 2 
ind sells for $59.50; the correct price of the 
\-9 camera, with f/2.5 lens, is $87.50, and 
with f/1.9 lens is $119; holster case for the 
A-9 sells for $16.50; the RS projector sells 
for $84.50, and the case alone is $12.50; the 
K164 projector sells for $129.50 without the 
case, and $139.50 with the case. 
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The Hartley Field Lens is easily installed 


AVAILABLE ALSO FOR ALL 2'/ax3'/s \ | 
(6x9cm) PRESS TYPE CAMERAS } 


¢ 





nore effective use of the camera magni 


her for extra sharp, critical focusing 


old ab Cameta stores of sent postpaid if cath with order 








ALL-PURPOSE 
SINKS 
Constructed of high ¢ 
stee Easy t 


Leokproof 39 stock 


es fa 


FILM 

PACK DEVELOPING 
HANGERS—New, spe 
cial struction, to hold 


thin base film securely dur 


ng all processes of de 


FILM DEVELOPING 
TANK OUTFITS—Deve 


udes 3-compartment 









Send for illustrated 
catalog showing com 
plete line. 





FIELD LENS 


with MAGNI-CLEAR SPOT* 


ce cle our g s exactly the 5 
x se the image € ners 
C € e center. The decided hot sp c 
ted es ever so 1 ne | 





s a flat Fres 





stalled in any 








4 mer ith op ? ?1 
ex camera with fF ze 244x 


The Magni-Clear § 





ot in the center 


tains No Concentric rings, permitting 


y the camera owner 


*Protected by Pend | 
} 





i 


(specify camera size and make) 


tHE HARTLEY co. 


1087 Manzanita Avenue, Pasadena 3, California 


STAINLESS STEEL EQUIPMENT 


DEEP TANK 
FINISHING OUTFITS 
ee with two insert 


2326 S$. Michigon Ave. «+ 


STAINLESS STEEL 
BUCKETS — Avoilable in 
two sizes—3'% or 4 gallon 
capacity. 


s 
DEVELOPING TRAYS 
AND SINK PANS 


Ruggedly built of high ¢ h 






stainless steel for life-time 


t developing and 


28, 





AUTOMATIC 

ROCKER WASHER 
Stainless steel double section 
sink—Weashes prints up to 
20” x 22”. Large capocity. 


. 
Coccceeeeeseseeseeseseseeeeeesen® 


nse-fix-washinone unit 


toand tw nsert tonks 


CALUMET MANUFACTURING 


COMPANY 


Chicago 14, Illinois 


TRIPLE 


DELUXE "ini: 


LIGHTWEIGHT CHAMPION 
HEAVYWEIGHT POWER 


ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Top and case of 
Solid mahogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14’ round re- 
flector complete with 
flash-tube, focusing 
bulb and stand. 


STUDIO UNIT FEATURING 
COMPLETE PORTABILITY 


Complete versatility. Use in studio, ‘‘on lo- 
cation’ or for home photography. Flashgun 
available. Safe, dependable professional 
unit, unconditionally guoranteed 

1} FLASH EVERY 7 SECONDS 
Compare d - 
eM COMPLETE WITH 
1 LIGHT UNIT 


140.00 


W/2 Lt. Units: $185 
W/3 Lt. Units: $230 
Prices incl. tax 


formance with any other 
light unit 

SAVE 

BY ORDERING DIRECT 
Write today for 


more information 


AMERICAN CINEFOTO CORP. 


1560 B'WAY, N. Y. 19, N.Y. DEPT. ZY 













































Americas GJauorile 
COLOR PRINT 


_CFIINACOLOR 


cet 
ie. FINISHED LIKE FINE PORCELAIN LIKE FINE PORCELAIN 


has 
*v % 


DEL UXE I MOUNTINGS 





NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 


PLEASE SEND YOUR PAYMENT WITH ORDER 


CH “oe —e 





MONEY 


EARN BIG 
Study Photography 


GERMAIN 
PHOTOGRAPHY 
225 @r 

Yo 


SCHOOL OF 


City, N. Y 


COLOR FILM 


At BLACK & WHITE PRICES 





120 or 620— 8 exposures $0.50 ea 
116 or 616— exposures 65 ea 

2 $s exposures 40 ea 
7-35 mm —20 exposures 5 ea 
+118 or 130— 6 exposures 1.10 ea 
122 or 124— 6 exposures 1.30 ea 


WESTON SPEED—Day oe 16 


+20 EXP nm Super XX $i. 
Add 10c Postage to Purchases 
WHITEHEAD FILM PRODUCTS 
) P. O. Box I9P, Planetarium Sta N.Y. 24, N.Y i 


10 Color Slides 
Mojave Desert Snow Scenes 


Mojave Desert Snow Scenes 


l 
t of Jer 


SLIDE cs. Box 1031 putes Ohio 


( We Won’t Do ‘1 Developing 


Fine develop ing . printing can't be done at Bar- 
aps your best negative is on your 
"lo uniess it is expertiy developed 




















and printed you'll never know Edwards individ 
ually develops, hardens and vaporates every film 
Eac nt is separately made by hand, with full 
ion of negative characteristics Edwards 
is upoquales = reasonably priced Write 

today for FREE price 1! 

sownasse FINE GRAIN LABORATORY. Inc. 
a Box XX, Chicago 90, tI! - 





POSITIVE COLOR FILM 
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per picture, fea- 
ture } from five to eight pho- 
tograpl a continuous story. Fea- 
ture s ite how a d ess- 
full ‘ i merchand sales 
trainir ther business objective 
ae fore picture send a specifi 
wutline of vour idea to Clark Gavin, Liquor 
BABEE-TENDA CORP. announces a photo con- Pu blications, Ine 381 Fourth Ave., New 
test open only to amateur lensmen. The con- York 16, N. ¥ 
test closes midnight, Aug. 31. Entries must 
how a genuine Babee-Tenda Safety Chair TICHNOR BrotTHeERrs, INc., color lithographers, 
with a baby seated in it. Pictures must be at are seeking color transparencies of general 
least 3%4x4% black-and-white prints, un- landscapes including sunsets, road and wa- 
mounted Photographers may submit as ter scenes, seashores, beaches, surfscenes, 
many entries as they wish, but do not send colorful flowers in natural settings, and 
negatives. Any resident of the United States desert scenes Pictures of western life, and 
or Hawaii is eligible. Winners will receive transparencies of birds and animals of in- 
$910 in cash awards, and cash prizes will terest to the general public are also desired 
also be given to babies who appear in win- Transparencies will be used in making color 
ning entries. Winning pictures, negatives, postcards and greeting cards. When sub- 
and all rights thereto become the property mitting transparencies, quote your minimum 
of the Babee-Tenda Corp. To submit en- asking price. Send material to William B. 
tries, address the company at Box H Gould, c/o Tichnor Brothers, Inc., 1249 
Chicago 77, Ill. Boylston St., Boston 15, Mass. 
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‘Repleeet Juabity mat 


THE PHOTOGRAPHIC MARKET PLACE 


KODACHROME (2x2) SLIDE TOURS 
OF THE WESTERN STATES 


Scenic Views-Flowers-National Parks 
JOIN THE 


WEST-VIEW COLOR SLIDE CLUB 
AND RECEIVE MONTHLY SELECTIONS 
OF 18 BEAUTIFUL KODACHROME SLIDES 
Da ie ee ee 
West-View Kodachrome slides are the FINEST 
. Pictures by professionals 
WRITE TODAY for your first approval set of 
slides and for full information regarding mem- 
bership in the West-View Color Slide Club. 


West-View 


1518 Montana Avenue (Dept. B) 
ul eee) 


ON APPROVAL! | 
| 
| 





COLOR 








PRINTS 
1 5 v4 

Hundreds of re-orders EA 

prove CALICHROME COL- 

OR PRINTS maintain high- 

est quality at greatest sav- 

ngs. Your first order will convince you our 

work and our prices will mean more color for 

you. Calichrome Color Prints made from your 

transparencies, regardless of size. 

SIZES: 3'/4x4'2—50c, 4x5—60c, 5x7—$1.00 
Ansco and Ektachrome Film Processed 
$1.00 Fer Roll. (Minimum Order $1.) 


CALICHROME 


P O. BOX 9645 
LOS ANCELES 27 


LOS FELIZ STATION 
CALIFORNIA 


“BETTER PICTURES” 


nce 











expe 


35mm-- $180 | 


ROLLS 


brine ¥ ‘ and price : 
We fine-grain all film and individually enlarge each 
frame. Quality work—Prompt service. 
end roli and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, Illinols 





WORLD'S FASTEST 


OF THIS POWER 
S14 142mm F/2.9 


Moun: ‘ 
Price Oniy $6950 Postpaid 





CENTURY PHOTO surety c 








° 
5733 Cahuenga BI rth Hollywood. Calif 








M 35mm MAGNI-FAR 
The MOF N MAGN 


$49.95 t $29.95 
Rextak Si etA 










86 S. Sixth St., 


35 MM DEVELOPING 


NOT DOLLAR MASS PRODUCTION DEVELOPING 


Negative Given Individual A tlvition f 


a Vaporated to one vent ao 
enla to 3Gl4q x 419 
36 exp. $1 ) e 


THE MORTON CO., 





ing; 36 exp, ri REE ct 1 a 
xp. roll, 4x6 "hnlerg. gh Ye prints 30c. 
MINICAM PHOTO LABS. LaCrosse 21, Wisconsin 





QOLQNO20090900 
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NEW! 





unique! STEREO Color-Sco per 










e wane rer EE Size folded @ 
ev 4°x1%'"'x2'@ 
- e 
» 2 
” e 
@ includes a 
» Leather 

Cose * 
@ 3-dimensional viewer. lightest, handiest, m :@ 

Precision-buill, o . e 

cs stereo made ° co 

spoci ng ond fe cu ing od stments. Optical gloss ° 
@ accepts cil stondard stereo mounts. Get one todo € 
@ check or money order Postpaid. Money-back guorontee * 


PRENTKE’S, Inc. 


212 = 116 
Fresh wae: ot Film 


=i275° rolls for $1 
Guaranteed—Limited 

Outdated EKTACHROME 

5x 7—10 sheets 

8xl0—10 sheets 
ENLARGING PAPER (fr 

5” x —per Gross 

8 x 10°—per Gross 

i" x 14°—per Gross 


E FILM, Cieva 





150 Eost 34th St., 


-—— BARGAINS——_ 
__ REPEAT SALE ON ROLL FILM 
, ee. 35 mm, 20 ex. 


Quantity 


add 10c for pstg.) 
Daylight or Indoor 
$2.45 per Box 
5.90 per Box 
Semi-Matte 22) 
$1.5 
3:80 
5.50 
RE so eae 
8 mm s| 75 


ges S al bene: tal wow AND SAVE 


Ple 
Le STREET. CAMERA EXCHANGE 
Dept. 169A, N. Y. 16—— 


10107 EUCLID AVE. 
CLEVELAND 6, OHIO 


5 for $1.00 
10 rolls for $1.00 


4 rolls for 1.00 
+616—3 rolls for $1 


ther types of roll- 


b ms 








MADE TO ORDER FOR 


COLOR SLIDE SHOOTERS 










FRED BOND gives 
you ALL the answers. 
‘omplete 
KNOW-HOW, 
how to 
interesting slides. 


technical 
plus 
make more 
MAKING BETTER 
COLOR SLIDES 


PART I ........$3.50 
PART II 


pals Sree $3.50 
FREE Book Catalog 


Camera Craft Pub. Co. 


95-B Minna St.; 






__ PICTORIAL FRAMES 


Box 9032, Ste. “Ss” 
ane E LT ' ¢ my Ate 
‘ a Los Angeles 5, Collf. 


Son Francisco 5, California 






@ Weight Nene looded 


’ hutter and 
$37.50 « $42.50 


te for FREE Literoture 





Complete tine of inexpensive 
wood frames, with quick-re- 
movable backs, for studio, 
home, school, camera club 
All sizes. from 3”x4" to 24x 
- Or larger, Prompt ship- 
ments. 
Write tor owe 
and Low Pric 


Folder 


615 Jersey 
_ Quincy, Hl. 


ea ANSCO COLOR 35MM RELOADS 


Safety Base —ASA 


$4.75—8 : 
$7 50—100 


t t t 


Day ht Type 2 
$9.00 
$26.95 


VERY 


COLOR FILM SUPPLY COMPANY 


























Photo fans now turn Lo 
ROCHESTER P4ote Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2Vex 3% 3Vax 42 5x7 
25¢ 50¢ a | 


MINIMUM ORDER $1.50 — NO C.O.D. 


Rochester PHOTO COLOR 


X 1623 * ROCHESTER 











THE NEW 
The 35MM camera and lens Available with 


that made LIFE F:1.4 lens 


14-DAY FREE TRIAL OFFER 
Write today tor price 


st we nm or Cash for 
ALFRED " Gid Equipment > 


BASS... 


585 MARKET ST- SAN FRANCISCO 


E Desi PRINTS 
by emcee 
25« ea. 


WALLET SIZE 
214x3 Vg 


314x414 50c, Sx7 90c 
4x5 75¢, 8x10 $2.00 

To insure faster service, all orders shipped 

First Class Mail 


Color Processing Color Slide 
35mm 20 Exp Duplicating, ea. 25¢ 
Mounted. Ret $1.00 1 isin, Order $1.00 


Ansco, Ektachrome 
120-620, Roll $1.00 No C.0.D. 


headlines 


st and complete details 
free trial! offer 








Ask for 
PICTAR 








| | PICTAR ¢ ¢ e¢ Davenport 3, lowa 














Thousands of CAMERAS 
PROJECTORS - SUPPLIES 
From Bankrupt Stores 
Auctiogs * 331% - 70% Discount 
WE BUY-—TRADE 
GUARANTEED - FREE TRIAL 


BOB’S CAMERA EXCH. 


1210 6th AVE., RADIO CITY, N.Y. 






Processes up to 200 ft. 
} : : 8mm, 16mm, 35mm 

Movie, X-ray, Microfilm 

Motor Driven—Portable 
Unbreakable Plastic 


Unitorm Density Assured 
70mm Tank Also Available 


Write for free literature. Dept. P 
| 20 East 18st St 
} Micro Record Corp. NewYork 53, N.Y 


































































PHOTOGRAPHIC MARKET PLACE—Continued 








do) fe) 
PRINTS 


24-HOUR 
PROCESSING 
COLOR FILM AND 
PRINTON 
New Ansco Approved 


Type Vane feitation 
Equipment 


120 6 620 1.10" 


35mm ‘20 exp.) 
mounted 


COLOR SLIDE 
DUPLICATING ca 


35mm Kodachrome 20 
G Ansco Color mounted Cc 


Dealer Inquiries Invited 


COLOR paners 


243 Ve 


Min. Order $1 00 
No C.0.0 
YOrk 0658 


STEDCO PHOTO 10. ‘nceies se cant 





Se See SS SSS SS See GY 








INow .. . HAVE A SPECIALIST DO YOUR 
t 
‘ EKTACHROME PROCESSINGs 
gy THE WAY IT SHOULD BE DONE! A 
§ & Temperature Contr Roll Film. $1.00 & 
® Automatic Agitation] 2!/4x 31/4 Film 30 8 
Be 75° ng 3/4 4'/4 Film 50 
Po vty MORTON TG 2G File Sy 
ae ee S x7 Filr 1.00 
125%, piscount to|® *!° Filr 2.00 
’ PROFESSIONALS | Scer with your aries vi 
, rders for $4.00 and] 4 fo first-c ass 
‘ . st 20¢ for a r 
up 1 
! COLOR EXPRESS i 
i 2 EAST 45TH ST., NEW YORK 17, N. Y. i 
--— ee 


20 EXPOSURE 


a a OD) 
CARTRIDGES 





SUPER XX PLUS X PANATOMIC X 
20 Exp. Rolls. .25¢ Ea. 36 Exp. Rolls. .40c Ea 


Bulk $4.25 per 100 ##. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 EXP. Daylight (A.S.A. 12).....$1.25 Ea. 
Safety Film—Not motion picture stock. 


Fresh, clean film which you can depend on to get 
good pictures. We do NOT sell War Surplus or 
bargain priced’ outdated stock. Quality Guaran- 
teed Minimum order $1.00 Please include (0c 
extra per order for postage and packing. 


EASTERN PHOTO LABS, Dept. "A" 
1405 N. Charles St. Baltimore 1, Md. 











SAVE $25.05 on ARGUS 35mm PROJECTOR 


Reg. Price $75 NOW $4995 
Brand New—in Original Crate 


ARGUS PA 50® 2x2 x 


sing; uses watt 1 ) 
i i For 
Mr 


I Ww $40 
ay Ag res CAMERA EXCHANGE 
t Minneapolis, 





86 So. Si 











WAR THRILLS * HISTORICAL S/TES *NOVELTIES| 
B¢ inst 








a IN COLOR PRODUCTIONS - ELMIRA, b N.Y. 


Still and Movie—All Shutters— 
Electronic Shutter and Flash Test 
| —Special Installations and Lens 
Fittings Send for FREE Estimate. 
4 


OLDEST 
PRECISION 
CAMERA 


REPAIR 





JEN-D DIP SAVES 


+ YOU '16" / 
we = 
By dipping your own 
bulbs in Jen-Dip /9/,, 
bel » you get better 
color shots with daylight 
color film, indoors or out, 
better results than when 
you use factory blue bulbs 
or flash-shields. 
Write for booklet JD 


JEN PRODUCTS SALES CO. 













IADAM ARCHINAL cov 


10.W. 33 St., N.Y. 1, N.Y. Dept. PP8s 


SERVICE 








IN U.S.A. ; 








I 419W. 42 St.,N.Y.18,N.Y. 





SOSSSSSSSHSSSSHSOSHOSHOSCSCOOOOOOS 


“| WOULDN'T PART WITH MY 


Sree. 


FOR $1,000.00" «73%. tei 


ADVERTISING DISPLAYS, Inc. 


Dept. PPS, 419 Pike St., Covington, Ky. 


« 
. 
= 





FSSSSSSHSSSSSSSSSSOSSOSOOOS 


SHSSSSSSSOSSOCSOOSOOCOOOOOOHOS 







All Orders Returned tat Close 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.0.'S—MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 


2 V4xh Ve 30¢ p 5x 7. .$1.25 
we 40¢ 3x41Q..80c 4x5. .75Se Rx10. $2.00 


ACME COLOR PHOTO LAB. 


Box 3004-C Linden Hills Station, Minneapolis, Minn. 
THE CARR LIGHT 


x pa 





Ma att 11 
CARR a. 


9046 Lindblade Culver City 

















SSS 
FREE ALBUM etn —_, 
All Prints Mounted in 12 Exp.. . .50¢ 
Attractive Album 20 Exp. 90¢ 
36 Exp. $1.25 


REPRINTS 4c EACH 


Fast Service—Free Mailers 
Send a Snapshot with Every Letter 
DAYTON PHOTO LAB 


P. O. Box 931 Dayton 1, Ohio 


FRESH 35mm FILM RELOADS 


K oon x OU PONT 232 
26 Bare in x te eat Cartridg Not War Surplus! 
Frame a 


FOR {= 


5 Exposures — 3 for 
> “x 





NSC O AND KODACHRO 


HOL 
Box 789-P Hollywood 28, Calif 











er CUT der HOLDERS 


° 
W ee rd ac Tow 


\ 


Write for FREE literature. 


LISCO PRODUCTS CO. 


633 W ELK AVE.. GLENDALE. CALIF 


Ene SS DAY 


U 


* COLOR 
aa INISHING 


Prints trom Ansco, Kodachrome, Ektachrome 





> A $ SO 4x5 $1.00 

; Square .. .60 x 1.75 

1,x4 85 s&x10 3.00 

Ansco Film Processing 

35 mm Mt $1.15 620 & 120...$1.00 

S Perey errr rrr. 25¢ up 

see licate ¢ s 2Sc¢ 
_ERTACHROME FILM PROCESSING 

Minimun $1.00 


pean Discounts for Dealers 


COLOR PICTURES, Inc. 


P.O. Box 2447, Kansas City, Mo. 


@RicharD PRINT WASHER 


Only 


$19.95 


pius tax 

White Plas- 
tic on Spun 
Aluminum 

Triple Jet 
Action Con- 
stant Motion 
Continuous 




















w 60 OW 8x 10's th Drain from 
' o x s or- 
o sanly in Also handies Bottom 
aa 14's. Thousands in use ©10-Day 
See Your Dealer or Money - Back 
Guarantee 


Write for Literature 
RICHARD MANUFACTURING CO. 


1502 E. Colorado Dept. A-9 Giendale, Calif 


OLL FILM ADAPTERS 








120 Size e 
~ Many Types and Sizes 
GRAPHIC’ GRAFLEX 
BUSCH (2% x t 
MEDALIST ‘ 
EUROPEAN { 





ada EU ror + vpe 
E.SUYDAM & co. 

2080 Lincoln Ave 

Pasadena 3. Calif 





os 














SLIDESTRIP SERVICE 
0. Bo 2 


ta Monica, Calif 








A COMPLETE HOME 
STUDY COURSE 
Paper Practice Negatives tIn- 
cluded smatt additional fee 
1” Personal Examination and 

advice 


—_— sfacti on Guar nana 
NEGATIVE money rataged it SEO 
. returned in good ond: 
tion in S days 
ah YOURS Yopayt™ ~ estes d 


ree Literature on Request. 
N. State St 


{DE GORE STUDIOS. Dept. A-D,*Ehidao tw 
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PHOTOGRAPHIC MARKET ks Soe 








4 (any te 
sq ire 120 “624 filr oa 
me L'/4ki'/4 
3x4 40 5x7 
x5 60 BxI 0 
24 hr. Film Deve g $1.00 
An or Ektachrome Sizes 35mm (in Slide Mc 
B2 or 120, PB20 or 620 
DUPLICATING 


35 mm Color Slide Dup cating at 20c per 


"Washington Color Photo 


P.O. Box 1605 Washington 13, D. C. 


n Order $1.00 Quality Guarante 


New Low Prices q 


PRINTS. OP 


unts) 


slide 
to a 


ed 








Enjoy the Fun of Close-Up Photography with 
Shull Copy-Kit for Kine Exakta 





See Your dealer—Write for Circulars to Dept. PPG 


SHULL-MEYER CO. 





COLOR LAB =" 


90. wo, 
35mm 20 Exp. & 
Mounted 4 


8679 Melrose 
Hollywood 46, California 


47 
Midget Color Prints .“’/ 20€ SS 


P.O. Box 2038, W.L.B. Sta., Los Angeles 36, Calif. 


Made from 


_ COLOR PRINTS 


iny Size Transparency 


COLOR SLIDE 


25¢ ea DUPLICATING 
ovee nee 35mm ly 25 
oo oe OO only Cc éa. 
Terk Minimum Order $1.50 
this Sac No C.0.D. 


VALLEY COLOR LAB 


FIRST CLASS QUALITY 
FIRST CLASS MAIL 





b $1.8 t 4 
FIVE DEGREES OF PAPER USED, COR- 
RECT CONTRAST en fon EACH 


NEGATIVE 


FIVE STAR PHOTO LABS. 


P. O. Box 96 aten isiand 10, N. Y 





Guaranteed Fresh Dated Safety Film 


35 mm Ansco Color Reloads Daylight Type 235 


20 exp. roll $1.05 5 rolls 


5 mm Ansco Color Reload Tungsten Type 234 


20 exp 


ARROW CAMERA EXCHANGE 


464 East 96 St. Brooklyn 12, N. Y. 


roll $1.25 5 rolls 


$4.85 


$5.75 

















. 
’ ‘ ’ 
evils ‘ 
7 
also 
MUSICAL 
Lorgest Selection of Portrait Albums 
Photogr Discount FREE New Folder PP 
7 e % : : «é 
* *)° 


September, 1951 











NO OTHER TRIPOD WITH ELEVATING 
ACTION PRICED SO LOW 


Write for FREE 
Literature 


BINOCULAR 
See VALUES 















BUSHNELL’S 33 Mod 
section row 100: 177 
sis | — 
plus tax | 
| FREE ig sod 
BOOK "Wow 
TESTRITE INST. CO.., INC. ‘ | i= se ES 
NEW YORK 3, N. Y Bi SHNVELL eae raed Shecay puri g 











REFERENCE 


AND GUIDE BOOK 
Get This Beautiful * 









: 2%xX3%.25 24x3%.30 
woke 3%x4%.45 3%xX3%.40 
5x7 90 4x5 .50 


FROM ANY SIZE TRANSPARENCY 
MINIMUM ORDER ON PRINTS 1.00 
ANSCO & EKTACHROME 
ROLL DEVELOPED .. 90 


FIDELITY MFG. CO. | i ay ; - : 2 | VALU-COLOR =o 


FREE 








Dept. 2-X, 5147 W. Jefferson °°". Now offere se P.0. BOX 534 OAKWOOD STA. FAST SERVICE 
{tor Angeles 16, California for your copy today. J LOS ANGELES. CALIFORNIA hn 
















NEW, ACCURATE, DUST-FREE FILE FOR 
SEQUENCE SHOWING OF 2x2 SLIDES 


FEPST 


A SET OF TwO FULL- Dispenses 1 slide 
wets DEEP aya Agi ata time with 
DEVELOPING 35mm ‘ 
ROLL FILM. TANKS STORE o POP-UP action 
DEVELOPER AND FIXER OR 
FOLD UP WHEN EMPTY. 

GUARANTEED FOR LIFE— 

SEND ONLY $7.95 FOR Bs 
COMPLETE SET OF TWO “ 
TANK S WITH WALL BRACK- 





‘SLIDE FILE 





ETS, FILM CLIP AND LIGHT-TIGHT CAPS 
anks for tareer roll films also available.) brown F I y E-2~) ECT fron ur photographt 


At your dealer or direct, giving dealer's name dealer or sent prej 5 
GLEN CAMERA PRODUCTS sea cuiri’n. v. ___, WESTERLIND PRODUCTS a 


Monrtou SOUNDMASTER 

















Write today for big FREE 
“<2 bargain list of photo 
 - items. SPECIAL: NEW 
SN 50-ft. 8mm films. 200 
titles $1 each. 


STARK-FILMS 


Est. 1920 Dept.P Baltimore 1, 


$694.73 


THE MORTON CO. 
S. 6th St.. Minneape 


















R86 
reserve and File Negatives in Transparent MM Films Fine-Grain Developed 
GLASSINE NEGONTAINERS—S$1 Buys: in | Ml ‘ 
234 A 34x4'q, ae 3, 250 2, 2x4, 2xdho. | QUALITY 
<QU— x . 4 ds 
2x6, 2 aX 6,'3x Bia. | PHOTO FINISHING 
x534, 2x9, 2x10. it 1x8. | 2 
f 130—S\axiva, Faxt0, xi4. | rast ¢ 
eat seal; 75 1,000—$9.50. aoe ; - pa 
SO ROLL Sen es —, 
Yo ame) 2 or 3 Lines—$4.95 « x S aon : 
se, Hy: . 


BELL'S PHOTO LAB., Box S1, Sta. ‘‘E.’’ Brooklyn 7, N.Y 









Custom cas Developing & Enlarging 


THE ULTIMATE IN FINE PERSONALIZED 
| PHOTOFINISHING 55- SERVICES 
And ROLL FILM 
Wert Foe Fete 
Sescernvs saLseR STUDIO ond SALON ENLARGEMENTS 


maxersorrne = Projection Print sav 


ENLARGEMENTS © © SOX 97. UNIVERSALITY, CALIFORNIA 





[ * DEVELOPING: Fine Grain, by Inspection 
J® ENLARGING: Individual Attention 
COPY WORK: Biack & White and Color 


The Laboratory For Professionals 
And Advanced Amateurs 
Demanding Quality Workmanship 





Ask for Price List Literature and Mailing Gags 


Dept. P, 11 W. 42nd St., N.Y. 18, N.Y., LA 4-2317 
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PHOTOGRAPHIC MARKET PLACE—Continued 
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Ceeneee 


nN 
0 
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COLOR FILM 


PROCESSING 
20 Exp. 35mm OO ee 25¢ 
Mounted, Roll $1.00 31 ere 45¢ 
Ansco, Ektachrome 5x7 = 
8x10 


120 620, Roll . $1.00 
Slide Duplicating 25c ea 


CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta., Los Angeles 36 


Minimum Order $1 cy 
No C.0.D 








Methods used da 
studio specializing in ‘a ld 
photography clearly ex 
plained. Processing, pos- 
ing, lighting and handling 
children of all ages cov- 
ered. Practical, usable in- 
formation 

Beoutifully illustrated! 

A wealth of information 
for professional or amateur 


No C.O.D. 





* Lengview, Wash. 


Member Professional Photographers Ass'n of America 
=~ oe 
24-HOUR 


36 EXPOSURE 
35 MM FILM ONLY 


Developed fine grain, 
hardened. Each exp. en- 4 







Vv 


larged to 3'; x 4 


glossy. 20 exp. - $1.00; 
Reprints - 4c each. 

Free: pif ESRints: PRICE 
GRAPHIC PHOTO SERVICE 
P. 0. BOX 72, WILKES-BARRE 
PENNA. 
aa mh 


MOVIE A AND SLIDE TITLES 
STILL AT SAME LOW PRICES! 





Same titles formerly distributed by Bell & 
Howell—now sold direct. Large variety back- 
grounds available. Your own wording. No 


WRITE FOR free illustrated catalog and samples. } 
Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, Ill. 


| 
| 
charge for tinting film Amber! 
| 
| 
} 


FOR SAFER FLASH PICTURES 
ASK YOUR DEALER FOR A 


MODEL 
,53P 





1 jeld & diff $1.95; 
« d $2.75 

SPEAR PRODUCTS COMPANY 

812 Huron Rd., Cleveland 15, 0 





FRESH 35MM ANSCO COLOR FILM 
TUNGSTEN TYPE —234—Soafety Base 


exposure reload n meta yrtridages 


r $4.00— 10 for $9.50 


yar)! 


s $6.75—100 ro 


DELIVERY POSTPAID-NO COD S 


PHOTO MAIL ORDER SPECIALISTS 


MEDIATE 


Box 2463 Hollywood 28, Calif. 











A Protection From Sun Rain Dust 






15 sizes to fit all cameras including 
double lense reflex cameras 
@- Price 15¢ to $1.00 
at your local camera store 


ken batitute lens Guords are made of 





Wenme NEOPREN bber 


SCHOEN PRODUCTS 


15029 So. Figueroa, GARDENA, CALIF. 


am MOVIE FILM 75 


=> FREE PROCESSING 
=> 24 HOUR SERVICE 


Weston 3 








2, Panchromatic. Fresh, new stock, guor 
anteed tops in quality. Automatic precision machine 
processed—and returned in 24 hours. You get most 
for your money from Radiant 





* 

2 

® 

+ 

“ 

° 

. 

° 

e LOTS tors 

° —_ a | ae | a 
@ [8mm, 25 Ft. 8-8 $1.35 _$1.25 $1.15 

® |16mm, 50 Ft. Mag. 2.50 2.25 2.00 

© |16mm, 100 Ft. Roli| 2.95 ~ 2.75 2.50 

. Please add postage 

@ satisfaction guoranteed or your money back. 
e PROMPT MAIL ORDER SERVICE 

@ RADIANT CINE LABS, Box 720-A, Chicago 90, Ill. 





100% 


TOPS IN QUALITY 


America’s finest quality color prints at 

down to earth prices. New electronic con- 

trols assures perfect color reproduction 
3% x4% 50c 4x5. 75¢ 
5x7 . 100 8x10. 2.00 
Minimum Order $1.00 — No C.0.D. 


COLORAMA COLOR PRINTS 


P.0.BOX 2407-A - Hollywood 28, Calif | 





SAVE!!! 


35 FILM Guaranteed 
Not War Surplus mm Fresh 


BLACK & WHITE 





ANSCO COLOR 


EASTMAN orDUPONT f = 235—safety—A.S.A. 12 
Exp. RELOADS, 3for$1 § 20 Exp. REL OADS 3—$4 

7'2 Ft. BULK $1 FEET BULK $7.50 

100 Ft. BULK $3.50 | 100 Ft. BI LK $26.95 
ALL PRICES POSTPAID IN CALIF. ADD SALES TAX 





1510 No. Sierra a ta | 
Hollywood 46. Calif 


PACIFIC COAST FILM CO. 








_USED mapa ACCESSORIES 


N a 28.00 
Vitis P ect F2.5 Hektor, like t 950 
I er 9, 50 
WI) Angletind . 15.00 
FOKOS Rangefu 13.50 
ELDUR Print -- ees 20.00 


Authorized Leica Dealer 
WELLS-SMITH CAMERA CO. 
15 E. Washington Dept. P Chicago 2, 1. 















MULTICOLOR FILM faee 


® Black & White Prints or Color > 
Slides From One Negative 2x2 Color 


MORE SPEED—ASA 20 SLIDES 


e 

- 15 EXP. 35mm. ROLL 3.00 hae 0 
° INCLUDES 5 for $12.50 Ph 
@ Processing - Negative Strip Negative 
* Set of 2x2 Color Slides 
@ Slide Duplicating 20c Ea. 35¢ Ea. 


ii tide) fe) agen 


P.O. Box 257 Northridge, California 


Min. Order 
$1.00 
No C.0.D. 





SHORT-DATED FILM 


(NOT EXPIRED) E.K. 





8mm MAGAZINE COLOR..... $3.82 
and 
16mm MAGAZINE COLOR..... $5.70 
Shipped prepaid on orders for 4 magazines 
4 \ el prepaid ! ] anu 
day rece SEND FOR NEM CATALOG Ship 
t t all parts of the We hnow tlow 











PHOTO SUPPLY CORP. 


‘ 1949 B’WAY._N. Y.C. 23_N. Y. 


PORTER Sel/- Sealing wh 








Your Dealer Shout | Stock—if fiat. Order Direct 
tanta Robot 
; o 







pe x Se.0a if th we... mrete 
3 3 For’ 214%20%4. 2l4xlon 
224x224 Rant a eat 


per box @ $2.30, if with acetate 








pe $1.73 or i hi 
STEREO so'S0 or if with acetate jectors 

PORTER MFG. & SUPPLY ‘co. 
2836 Sunset Bivd., Dept. P-9, Los Angeles 26, Calif 





We are looking for high grade 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE coeyee CALENDARS, 
paneprdronsichdacaberten er 


ris, terest Pr 
Prampt payment. Please ¢ 

ed retu elope 
‘THE “SHOSTAL PRESS AGENCY i 
: 545 FIFTH AVE., Dept. P-70. NEW YORK 17, N. Y. X 
I 


ee 





LOW PRICED SCHOOL & CLUB FOLDERS 


PHOTO MOUNTS 


Send $2.(0 for large variety sample 
assortment fold and easels 
Musical, 
Non- Musical 


Wedding, Baby 


ALBUMS. Confirmation 


JOSEPH ROBIN 
New York tI. N. Y.. WA. 9-5044 





262 W. 22nd St., 











7 35MM FILM 
GUARANTEED 

SCOOP! | surrius 
35mm Microfile Five 20-exp. Cartridges 1.00 
16mm PAN film: GSAP cam. 54 rolls (1320 ft.) 5.98 


35mm KRYPTAR Panchro Day 50, Tung 32, fine grain, 
Shield can, W data,'49 date. Three 20-exp. Cart. $1.00 


‘*TAB’’ 6 Church St “cry 





That's A Buy P 








WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
wy WAIT? tmmedicte Delivery! 


Dea “0 ‘ 
‘ 1 the 


SPECIAL a asia WHOLESALE 
BULLETIN =15 IT'S FREE 
34TH STREET CAMERA EXCHANGE 
DENIHAN STORES 

4th St 


150 East 





Popular PHOTOGRAPHY 

























PROFE 
Dept. P 











FREE 
hund 
camel 
ings 
trade 
Writ 
Co 
(P ho 


Sep! 
















- weve = 
Tt  . 


| a 














PHOTOGRAPHIC MARKET PLACE—Continued 











Ginest Quality Andco 
. a4 
4 OL On PRIN rs 
Be BOs corever ar Dup. $0. = 
4x . preh aeaccremiees 1.0 
Paces actwase-a 75 t. 30 
Pe liants.c ese . 3.50 2.75 
4 ‘ I IM (MT! lz $1.00 
} a I t 1.40 
I achrot 50c ea r 2.90 
“DYE TRANSFER PRINTING | 
Spe al Of TI Ad | 
1-—-S8x10 (Masked $15.00 | 





Complete Black and White Processing and 
Finishing Service for Professional, Free | 
Lance and Advanced Amateur—Complete | 
Price List on Request 











Include retu post rder | 


CUSTOMCRAFT 


PROFESSIONAL PHOTOGRAPHIC www 
Dept. PP . Box 6618 WASH 








M SLIDE FILE BOXES 


—at astounding 
LOW PRICE! 


Amazing quickly erected 
strong enough to stand on folding 









{ boxes for storage of 2°'x2 
er” slides. Holds 135 ready mounts or 


| <. 5O glass slides and has ends printed 
— for data. Because of low cost, box 
| ] can be used for each subject and 
~ with contents written on end, 







storage is simplified - 
Think of it! Buy 5 slide 
file boxes at 3 the cost 
of 1 wood or metal con- 
tainer. Dealer inquiries 
invited Order today, send 
$1 postpaid. PACKAGING 
CORP. OF AMERICA, 4333 
Cottage Grove Ave., Chicago 15, Ill. 





Largest Assortment 
PHOTO FRAMES-MOUNTS 
* ALBUMS and MAILERS 


EZ SRD Fastest Service! Lowest sg 


INTERNATIONAL SALES CO. orrr. 
414 E. Baltimore St. © Baltimore 2, as 


Morton DILATAR 


Ee ‘e be The Mort 
' ‘ 





k 
a Ll4x 4 rafiex T t 
tr Fully ¢ 
a a o- ratiit we 50 
r write d HE MORTON Co. 
86 S. Gin inneapol is 











35mm, POSITIVE 


PROJECTION 
SLIDES 


per frame from 
¢ com ete 35mm 
mntd 


from neg. large 
a 3am Pom 
from ANY size negative or photo photos 40c, mntd 
Individually Exposed By or strip 
Photo-Cell on Safety Film FREE DEALER INQUIRIES 
MAILER INVITED 
7 PHOTO LABORATORIES 


NEW HYDE PARK 11, N. Y. 












F eas | 
| a Arts Institute | 


SSJONAL PHOTOGRAPHIC TRAINING 


4405 BELMONT AVE. | 
DALLAS, TEXAS 


VETERAN APPROVED 


Caratosue on Request... 





COLOR PRINTS 


8x10- $ 


From Any Size Transparency 
COLOR FILM 
PROCESSING 

awe 4,31 00 


COLOR 
PRINTS 
214x314. 25¢ ea. 

41, .50¢ ea. 
4x5 75¢ ea. Rep 
5x7 $1.00 ea. Ektachrome 

Minimum Order $2.00, No C.0.D 


P&J COLOR PRINTS 


P.O. BOX 8575 ® COLE BRANCH @ LOS ANCELES 




















COLOR PRINTS 


(from 35mm only) 


5x7 85< 


Color Prints from any ROLL FILM 

size transparency PROCESSING 
214 x 31% 25¢ 35mm 20 EXP. 
31 x 1 50c 
5x Aone = $1.00 $1.00. 
Sx 10 $2.00 620-120 $1.00 
Color Slide ' n Orc $1.50 
Duplicating 25cea No C.0 





SUNSET COLOR LAB. 


P.O. BOX 8595 © LOS ANGELES 46. CALIFORNIA 


STEREO — 3 Dimensional 


Thrills in Picture Viewing 


KEYS STEREO apres 









Precision 

erat ewer 
STERFO-REALIST. SLIDES 
Self illus —t 





1 
ical glass lenses 


"7 Price ee . 


South Gate, Calif 





Ektachrome and Ansco Color Processing 


24-hour service Each order individually develops 


25« ‘ p. 45c¢ 


EKTACOLOR FILM PROCESSED 
DYE TRANSFER AND EKTACOLOR PRINTS 
AXEL BAHNSEN, F.R.P.S., A.P.S.A, 
117 Glen St Yellow Springs, Ohio 











FILMS DEVELOPED 


“Electric Eye—Never Fade" 


developed and > 25 
s 


35 mm. 36 exp. fir grat 
jumbo high quality enlarged 


20 exp. only 90¢ 
exp. developed and JUMBO PRINTS in 
« POCKET aaa aaa 16 reg. size en 35¢ 
12 exp. re OC 16 exp. roll t 
DURO-TONE LABS. Free Mailers 


BOX 52-W 


STATION P 


BROOKLYN 12, N. Y 


Black & Gray 2-ir 
BACKGROUND 
> 





Camden Artcraft Co 
180 N. Wacker Dr 
Chicago 6, III. 














NOTICE TO CLASSIFIED ADVERTISERS, RATES: 


75¢ per word prepaid 


¢ 


DUCK’S 
SPEEDY-SERVICE 


35mm Film Developed And Enlarged 


3%x4% 
20 Ex. Cart coceeQte25 
PP a Sao NoeDsen cos bose curs 1.50 
Bs Ses wii. Ctvie.w ee babar eea areas 45 
Pe Es Ss2cl ar cee wn ae ed ee 75 
Se ee ee eee 1.00 
Re ’ - 
A Pe "gs 
Price List cnd Bogs 





DUCK'S PHOTO SERVICE 
175 Church St. Kingston, Penna. 








YORK PHOTO MOUNT FOLDER 
SAMPLER KIT... — $ 


of the country’s leading eredusers 
a folders makes this kit avai ° 





1.00 today fet yo a kit This 

a t is credited to you if your future 
order amounts to $20" or more ? & 
YORK PHOTO MOUNT, INC., Mfrs. POST 
140 W. 22nd St., New York 11, N. Y. PAID 











7. 44 


Minimum 10 words. Next available issue will be Nov. Copy must be in our hands before Aug. 28th 








CAMERAS AND EQUIPMENT 


TO SELL 








FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
ameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment 
Write now for your free copy to Central Camera 
Co., Dept. 31, 230 S. Wabash Ave., Chicago 4, Ill 
(Photographic ihe adquarters Since 1899.) 


September, 1951 


CANADIANS, send for bargain list, new & used 
equipment Simon’s Camera Exchange, 11 Craig 
West, Montreal, Canada 

SOLENOID. Trippers for all shutters. Made origi- 
nally for ‘“‘King Sol Brand new! Model S-G 
$6.50 (ist $14.00) Model K, $4.50 (list $9.50) 


Epco Products, Inc., 2500 Atlantic Ave., Brooklyn, 
Ne aw York 

SAVE 50% on “new Binoculars! “Free catalog 
Free book, ‘How . » Select Binoculars Write t 


day! Bushnell’s, 43R29 Green, Pasadena 1, Calif 
STOP sear« hing! Unbelievable bargains in all new 
Still and Movie Equipment, and Supplies! Get our 
price on any item and be convinced! Imperial En 
terprise, Inc., now at 34 Park Row, New York 38, 
a 2 





KINE-Exakta V, £3.5 CZT, case, never used, $148 
Free catalog, 1001 b irgains. Dealers Mart, 11 Wil 
lard Ave Mt. Vernon, N. ¥ 

CAMERAS, Movie Cameras, Projector Film at 
whole le The Camera Shop, 3105 Church Ave., 


Brooklyn 26, N. Y 
CONTAX lenses, extremely rare, 180mm f2.8 T 


coated Sonnar, Flektoscope, $450.00; 300mm f4 
T-coated Sonnar, Flektoscope, $550.00; 500mm f8& 
Fernobjective, Flektoscope, $350.00; or, all 3 for 


$1150.00. R. Altman, 64 E. Monroe, Chicago 3, Il 
MEDALIST I, f3.5 coated Ektar, practically new, 
$175.00. R. Altman, 64 E. Monroe, Chicago 3, Ill 
LEICA IlIl-c’s, name your ticket. R. 
E. Monroe, Chicago 3, 


Altman, 64 


137 
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CAMERAS AND EQUIPMENT 


WANTED 








HIGH grade Domestic and Foreign cameras and 


l 1 1 ! 0 he re il 
lay equipme ‘ ed. Send u \ 
era it r We ill hold eras 10 da ft 
yur I val Highest price paid Indiana 
Large ( i St Cay 1 Camera ¢ Inc 
o1 WoW ngton St., Ind ipolis 4, Ind 
CASH | \ M fia I Camera 
I ri highest pri ! i Equipment held 10 
fa f ippr l I l Trad Mart 
l I pect St Indianapoli Ind 
TOP cash prices paid I eras and lense Al- 
fred Ba 85 Market, 8 i Calif 











SI Db t W i i 
t \ Mail 1 ely It t 1 
{ I i Highe the U.S 
( ‘ Exchar 1900 E hs Cleve 
14, Or 
CO AX Il > 0 S N 
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SAVE ’ n B&W roll ovie fil Free ( 
I er B 6371 D t. I 
EW Cr l t ( 
\ Sy I s l s I 
D M Willard Ave., Mt. V 
yy 
B&H A ‘ $2 i RK 
\ 61 EL M ( i} 











POPULAR Clingtite Letters for titling movie ind 
les $3.45. Send for sampl Clingtite Product 

( 201 N. Wel St Chicago 6, Il 
HOLLYWOOD Title Studio offer exper 

S It tit Catalogue impl 10 1a 

N. ¥ S li 1 46, Calif 





MOVIE FILMS 





Rented — Sold —Exchanged 





I BUY, sel ll types Movie Krasow, Dar 
( I 
EXCHANGE ir fil 8mm, 50¢e eact lt 
ent. 7 lt ound, $1.00. Satisfaction gua 
l f Fils Ser e, Box #44, | 
Calit 


ALMOST free, with your request for Bla 








big 52-page catalog of fil bargair One brand 
new fil I u d (We elect the title.) loa 
ltr ind, OS« or 100° l6mr ilent ¢ or 50° 
smi 3h is a spe il get-acquainted offe Other 
I 1 Bl t k bargair Ne l-reel, lt 

nd fils $7.95 (formerly $17.50) ; ne l-reel 
It ilent $2.98 (formerly $8.75); ne l-reel 
Ss 1, $1.89 (f erly $5.50), all first quality prints 
ir 1 cartor l Panoram 100° l6mr 

$6.89 per dozer Similar barg in 

u es, cartoon ports, comedi I 
tra sed sound projectors, Ampro 1 & 
He Victor often available low as $129.95 
B in reels, can upplies. World's biggest 
te m films, over 100,000 prints Write to 
day for Blackhawk free catalog and = get-ac 
quainted offer Sixteen’s Super Market Black 
hawk Fil Inc., 1002 Putnam Bldg., Davenport, 
lowa 
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EX I t Kk. Db 
I s 1 N.Y 
FINES t 
ment a | Sx10 l 
6h s g Mir i 
e1 I ( Po Ave., N 
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ENLARGEMENTS ‘ 
B&W y Dout re { 
_ Nl ~~ M » ~ 
xt) M N 
( ; 
j ! s 
s I ‘ N. 3 
NO Ne ‘ ~ € ega " 
t ( I bs Ave N 
Y 2. i ‘ 
FREI 1 } j 
ind pris A ex] . 
L. A. Pl I | Hol 1] 
na Wi ] Fre é 
D ’, L. A. Photo I P. O. Box 8 I 
\r Cal 
ABSOLUTELY lit i t il d 
ble ht enlargemer price id, 2 
&x10 lixl4. 6 0. $2.00 No € 
charge tf roppir r dod Ne negative fr 
\ I jer $1.00. Foto } 
tra ( L1i72-P Ogde \ Ne y ( - 
GIANT pl is] l Your negative print 
30x40, $4.00: 40x50, § ) Warner Stud L703 % 
Gr 1k is City, M 
SPECIAL ¢ oft & giant I 
4 12 1 Mode s 
‘ Il I l St { el ik, oO 
WANT picture I n develop nd 
M t l I ir oprice Free X 
Er ‘ 1 developed. Write f 
free 1 et } ts Al t Fine Grain and pr 
list Dr. Myre Lat tor Box 4724, Dallas 6 
rex 





BARTER AND EXCHANGE 








LENSES 
Lense Co., 


Bought, Sold, Traded 
32nd St., New York 


PHOTO SUPPLIES 


Cameras 


Photo 
140 W Y 








HEAVY 
Professional 
per roll 


25, Hl 


Background 
Club. Wt 
Aygor Product 


Paper 9x36’ for Amateur, 
blue, grey, green, $7.50 
Avers, Chicago 
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tomers for many year 
high-quality 35 


B itch 


12 exp. 50c - 16 exp. 60c - Oversize Reprints 4c each 





Popular size rolls now finished in our new, unsurpassed 
Jumbo Oversize style t same price as contact. You will 
be delighted with the unu fine quality of our new 
over date-embossed prints. Get full value fro your 
photogra i roll and money to us or write for 
FREI er 1 complete rice List 
MAIL-BAG FILM SERVICE 
Dept. 28 Box 5440A Chicago 80, t11, 





” Boma P ’ 


48 Hour Service 


60 WAYS TO SHOOT A MODEL! | | 





4 t 5] wn glamour 
photographer 
Bernard of Hollywood 
By most artful collection of America’s most 
outsta models between two covers 
Bernard's money-making shooting secrets revealed for 
the first time! A must for every photo fan! 


POPULAR EDITION: 68 11x14 pages, $1.25 


GIANT DE LUXE EDITION. |} 


4 poges »m plete 
ghting diagrams d other shooting 
Plastic binding.) $3 post paid 

for illustrated folder and s ple 





post paid. 










BERNARD OF HOLLYWOOD 
Publishing Company 
Dept. PP 
Box 201-P 
Beverly Hills, Calif. 








35 MM Developed $435 
36 Enlargements J— 


20 exp. 75c. © 36 exp.refill 60c, 5 for $2.50 





You can count on us for beautiful 
finishing at attractive prices 
Thirty vears of caretu 
ind latest 
roven 





ying thousands of cus 
give assurance of dependable 
M developing and printing. 


DELUXE OVERSIZE 
FINISH—ONLY 35° 

















PER Your film will 
__ SHEET receive the 
$ .50 each same expert 
-50 each handling as 
our own film 

.65 each 
which we pre- 
-85 each pare for color 
1.25 each portrait work. 


4526 MAIN ST. 
KANSAS CITY 2, 





1003 PENNA. AVE, N.W. + WASHINGTON, D.C. + WA. 8933 
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WE BUY & SELL U 
CAMERAS & LE 





CAPITAL CAMERA, 
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PuLL 
size 





———Ee 
Your fim finegrainde 
veloped. ind 


MM QUALITY <a 


Mass production method 
EXP used. You get guaranteed 
3a un 42 quality developing «24 


hour service. FREE mailers 


Your choi 
0 STATIC ITM fron each Nevative or 


c 
FOTO-RITE, Inc 
Box 28. Bath Beach Sta. 
Brookiyn 14, N. Y¥ 
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COLOR reals 


IMPROVED COLOR PROCESS, 


veloped in our abe rs 


dk 


luces 


prov 
quality sasieataialitie from any other 


source. Our color prints are superior 


to any produced in the country. 
PRICES 2'4x3% 4x5 5x7 8x10 
Each... $0.30 $0.60 $1.25 $2.50 


SAVE C.0.D. charges—remit with order. 


24-hour service—returned Ist class mail 


COLONIAL LABORATORIES 


Color Division 


1329 Milton Ave. Pittsburgh 18, Pa. 


September, 1951 



























Only skilled craftsmen 
can produce such uni- 
form precise and rigid 
mechanical construction. 
This is why the NIKON 

NIKKOR lenses 

chosen by famous 
news photographers as 
the ideal camera to use 
he most trying 
conditions, where de- 


pen lability 


and uns ifp ~ 
are second to none In « ptical 


1 1 
able F:1.4, the fastest lens 


Ask to see tl 


when you see the | 


“Make these ., 
fests ..< 
Y Quality \ 
Y lacquer 
VY Performance 
Y Consistency 
Y Battery Drain 


compare — then use the best!’ 


= 


FOR BETTER 
FLASH PICTURES 


Ask your dealer for 
DURAFLASH. 8 popular sizes. 
Pee guaranteed. 


FLUORESCENT STARTERS - DURA-FLASH BULBS 
INCANDESCENT LAMPS 





DURA-FLASH DIVISION 


BA ELECTRIC 


BA E COMPANY, INC. 


@tes UE Pe 


1e NIKON ar \ 
Your real enthusiasm for the NIKON 
res YOU can take with them! 
NIKON CAMERA COMPANY 


278 POST STREET+ SAN FRANCISCO 8, CALIFORNIA 


on affiliate of Overseas Finance & Trading Company, Inc. 


y 


62 E. Bigelow $1. © Newark 5, N. J. 


or 








The world is talking about the NEW 
NIKON CAMERA! 


for its unequaled QUALITY and its REASONABLE PRICE 


-—a rare combination 


NIKKOR lenses 


include the remark- 





Qedal 


and NIKKOR lenses will 











By the manufacturer of the 
WORLD'S FINEST CAMERA BAGS 





The most practical gadget bag made, that’s the new Perrin Dual 
Carry all your photographic equipment regular fashion in the 
complete bag. Or, fasten the shoulder strap to the detachable 
outside pocket separately for field trips, or to the main portion 
of the bag without the outside pocket. The Dual is made of the 
finest top grain cowhide leather with soft sueded interior, and 
features heavy duty brass fittings and zipper. Available in strik- 
ing Palomino Tan or Red Stallion finish $ 50 
Length 11°, width 54", height 754 Approx 24 
Also available ia three larger sizes 
Perrin Camero Bogs ore sold of better photographic stores everywhere 
Write todey for free folder illustrating complete Perrin line 


J.B. PERRIN & COMPANY. ING. 


141 


8510 Warner Drive. Culver City, Calif 
































































The MAIL ORDER 
Leader of the West 


Complete SPEED and 
CROWN GRAPHIC Outfits 


Latest Models e Brand New 


Listed are all items in each Graphic Outfit 


Size of camera and choice of lens de- 


YOU'RE ALL SET termines price of complete outfit. 
FOR PICTURE 
TAKING That is, you get the complete Graphic outfit as 
listed to the left, and the price you pay is 
HERE'S WHAT shown following the camera and lens you choose 
WE SEN D YOU COMPLETE OUTFIT PRICES 
Sikes SPEED CROWN 
LENS GRAPHIC GRAPHIC 
£4.5 Ektar 4”° $332.00 $292.00 
Kalart Cpid. Range Finder *3.5 Zeiss Tessar 358.00 318.00 
Complete Flash Gun *3.7 Ektor 358.00 318.00 
4.7 Optar 5's 328.00 283.00 
*4.7 Ektar 5 328.00 283.00 
6 Cut Film Holders *4.7 Optar 5'% 333.00 288.00 
ics *4.7 Ektor 5 333.00 288.00 
ideals Une £4.5 Ektar 6 358.00 313.00 
*4.5 CZ Tessar 5'4” 358.00 313.00 
4 Series VI Filters #3.5 CZ Tessor 6” 417.00 372.00 
All GRAPHIC Cameras have latest GRAFLOK backs 
New 4x5 Grafmatic (6 septum) Holders ea. $24.95 
Outfits furnished with Ektalite Screens at no charge 


“With 1 800 sec. flash supermatic shutter $13.00 
additional. 


Coated Lens of your choice 








Graphic Film Pack Adapter 








Deluxe Carrying Case 


Roll Film Holders for GRAPHICS 
all sizes, $21.95—$24.95 


Buy on our Time Payment Plan 


WESTENS 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 





Features the Leaders 
Recognized as the Best 


ROLLEIFLEX 


The Leader of the twin-lens 
reflex cameras 


Film size 24%” x 2%” 
Automatic Rolleifex, Model 1951, w 3.5 Schneider Xenor 
coated, flash contact shutter, complete with lens cap, cable 
release, detailed instructions and Eveready carrying case. $235. oo 
Automatic Rolleiflex, Mode - w 3.5 Carl Zeiss Tessar, 
equipped as abo 
ROLLEIFLEX ACCESSORIES 
Lens Hood, Bayonet Mount : $ 5.25 
Rolleiflex Filters, Bayonet Mount 5.25 
(Light yellow, medium yellow 
orange, light red, H-1 


275.00 


light jreen, 


Rolleinar No. 1 Lens Set w Bayonet Mount.... cass 18.50 
Rolleinar No. 2 Lens Set w Bayonet Mount. 18.50 
Rolleipar Lens No. 1..... - erase ‘ 9.50 
Rolleipar Lens No. 2 . Carter ; 9.50 
Complete Flash Gun oe ° 15.95 
Plate Back Set, consisting of adapter, 3 plate holders..... 36.00 
Rolleikin Back (35mm)... , ‘ an 32.00 
Focusing Hood Extensior : hl 1.50 
Recommended Flash Unit—AC-40 Thrift ‘Lite, Zero delay, 

110-volt, 50 60 cycle, AC. Complete with power pack, 

15’ guncable, aluminized reflector and lifetime flash tube 49.50 
Thrift Lite Accessory—BP-25 Portapak. Battery operated 

power supply. May be quickly attached to AC-40 or 

AC-45 power pack to provide portable battery operated 

unit. Uses 9 std. size “D” flash batteries 

Buy on our Time Payment Plan 


ORDERS GET THE GREEN LIGHT AT WESTEN’S 


Crammed with great features ! 
THE NEW 


MASTER REFLEX 


You get all these features in this precision, single 


lens reflex camera. 12 2 4x2 % exposures on 120 
film, 1 second to 1. 1000th focal plane shutter with 
delayed action self timer. Internally synchronized 
for flash and strobe. Double exposure preventative, sports finder in hood 
Takes wide choice of interchangeable lenses. Wide angle, telephoto, tubes, 
etc. are available. 


With 2.8 CZ Tessar Lens... ..$199.50 
With 3.5 Meyer Lens ... 189.50 


Price includes 
Fed. Ex. Tax 





NEW CARL ZEISS TESSAR LENSES 
In Compur, synchro-shutters for press cameras 

f4.5 CZ Tessar Compur Rapid Synch 

4.5 CZ Tessar Press Compur Synch 

4.5 CZ Tessar Press Compur Synch 

2.5 CZ Tessar Compur Synch........... 

4.5 CZ Tessar Compur Synch 

#6.3 CZ Tessar Press Compur Synch ° 

Many others in shutter and barrel up to 12 inches. All “T'’ coated. 


Buy on our Time Payment Plan 


Please send your monthly consignment list of 
gvaranteed cameras and photographic equipment l 





MINOX Ill 


World’s Smallest 
HIGH PRECISION CAMERA 


This precision-built miniature camera features an f3.5 coated lens 
with shutter speeds '/2 sec. to 1 (1000 including time and bulb. Weighs 
but 2 ounces—only 3 inches in length—simultaneous shutter winding 
and film transport—automatic parallax corrected viewfinder— 
focuses from 8 inches to infinity—2 built-in filters. Magazine loading, 
using economical cartridges—daylight loading—50 exposures black 


and white—24 exposures color film. 


MINOX lil carries a one year guarantee 

Minox Ill £3.5—1951 model—with automatic filter clearance, 

leather case and safety chain—shipped prepaid.......$117.50 
Minox Developing Tank nee wis sate 9.92 
Minox Tripod Head ; acts Rr eee 4.96 
Minox Enlarger ere 
50 exp. black and white magazine... 
24 exp. daylight color magazine... 
Minox slide projector for Minox and 16mm film 


Buy on our Time Payment Plan 





15% SELLON CONSIGNMENT 15% 
WESTEN’S WAY 


: : ES 
/ ey, ia HIGHEST MARKET PRICES for 
ecu ow % Dt ~. your cameras and photographic 


Address SANTA BARBARA, CALIFORNIA 


@ Use our easy TIME PAYMENT PLAN e 
PRINTED IN U.S.A, 


State 


is aD wale Ge ee ete tom od 


equipment. Send us your cameras 
and equipment. Name your price 
—cost only 15% when sold. 


Popular PHOTOGRAPHY 














